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T licrc arc so mam experiences lliat make being ihc editor of 
this magazine Inily worthwliile. wlietlier it's moderating a 
Wes Craven tribute panel and an AMERICAN WEREWOLF 
Q&A wiili its stars at our Silver Scream Fest up in Santa Rosa. CA. 
or getting im ited to the set of James Wan's THE CONJURING 2 to 
tour the recreated AmitjA ille house and talk to an in<ostumc Vera 
Fanniga and Patrick Wilson. 

But tops on m\- list has to be tliat moment when a filnunakcr. actor, 
or craftsman \\ ho is at the top of their game tells tne how much the\ 
lo\ cd Famous Monsters growing up. Whether it's Mark Hamill. Rick 
Baker. Tom Savini. Joe Dante, or Guillermo del Toro sharing their 
fond memories of the magaz.ine and how much it influenced them, 
there's an inunediate fan connection, a secret liandsliake if you will, 
and the nostalgic proclamation often establishes common ground for 
what I know will be a fun interview. Such was the case this lime around 
with none other than Oscar winner James Cameron, who credits FM 
for providing liis early-honor film 101 and connecting liim with like- 
minded fans. Perhaps it was that fundamental appreciation forForry 
Ackerman's legendary magazine that prompted him to spill a few 
exclusive AVATAR production details for our readers while talking 
about ALIENS for its 30th aimi\’eisaiy. Td like to tliink so. 

Another true joy in this job is the Retrospect section, wliich gii es 
me an excuse to rcx isit some of my all-time favorite mo\ ies and TV 
shows, and to seek out those responsible for making them great. This 
time around. I got to talk w ith such entctlaiimicnt legends as Ricliard 
Donner. Nichelle Nichols. Patrick DulTy. Michael York, and Jenny 
Agutterfagain!). to name a few. 1 ha\c to admit, though, we may ha\ e 
gone a little overboard this time. In addition to celebrating the SOth 
anniversaries of STAR TREK and ULTRAMAN. we're looking back 
at ALIENS. THE OMEN. LOGAN'S RUN. and DRAGONSLAYER. 
and marking the returns of MAN FROM ATLANTIS (in book form) 
and VOLTRON. My toughest job has been to cap our coverage due 
to limited paper real estate. We need more pages! Regardless. I hope 
you enjoy rcacquainting yourself with these projects as much as I did. 

Finally, bas ing an opportunity to cover STAR TREK BEYOND 
brings tilings full circle for me. My first writing assigmnent for FM 
was to bridge The Original Series with the new J.J. Abrams TREK 
films in 2013. 1 have always been a Trckkie. and to be able to write 
about it for the magazine I los ed as a kid was simply a dream come 
true. Now. as editor of FM. I get to celebrate lire iconic show's SOth 
annis ersaiy and the next big-screen installment, topped by stunning 
cover art by Rob Prior. Wliat a thrill. I tnily am luc^’. 
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f B SILVER SCREAM FEST RECAP We threw a Film Feet. in Santa Rosa, CA, and had a blast 
“ with the stars/filmmakers of AMERICAN WEREWOLF, NIGHTMARE ON ELM STREET, and more. 
THE CONJURING 2 We were on the set of the scariest movie of the summer to get the stony 
behind the story from stars Vera Farmiga, Patrick Wilson, Shannon Kook, and the^roducers, 
GHOSTBUSTERS Director Paul Feig takes on the Internet'haters and defines his comedy 
criteria (hint; you must be hilarious), as he reboots a beloved franchise. 

VOLTRON: LEGENDARY DEFENDER The 'SOs anime classic has been revamped for 
instant-gratification bingeing on Netflix, and the super-fan producers share their excitement. 

STAB TBEK CEIlEBBliTtS 5D 

30 STAR TREK BEYOND As Justin Lin takes the helm of the J!J. Abrams franchise, John Gho 
— Mr. Sulu himself — takes FM behind the scenes of the new big-screen adventure. • 

34 YEARS AT THE FINAL FRONTIER Michelle 'Nichols and'Rod Roddenberry -talk with. FM 
as acclaimed TREK-sperts Kevin Dilmore and Dayton Ward detail the origins of Che iconic series’* 
3B MONSTERS S ALtENS OF TREK Our ten fave creatures and spades from The Original Series. 

40 boldly going beyond the series See How the TREK franchise has'expanded via 
the big and small spreens, the computer screen,, the printed page, and the family playroom. 

BETBBSPECT ’ 


42 ALIENS .Directbr James Cameron reflects on the making of his 1 986 Sci-Fi master-sequel in 
this exclusive, in-depth interview vvith Famous Monsters. ' • • ' ’ 

50 THE OMEN Legendary director Richard Donner looks bacl< at his 1 976 film and weighs in. on 
the reported "OMEN Curse", exclusively for FM. , ’ • 

04 LOGAN’S RUN Michael York and Jenny Agutben deliver a special tribute to their 76 Sci-R classic. 
08 BRAGONSLAYER Director /cowriter Matthew Robbins and SFXj^aster Phil Tippett detpjl how 
they created the most convincing dragon ever put on screen irr 1981 .• • . 

02 man from ATLANTIS Patrick Duffy revisits his classic 70s 'TV show with a bsand-hew novel. 
04 ULTRAMAN The Japanese superhero gets his due on Ns golden-anniversary. 


BEGOLAB OEPABTMEMTS 

4 FANG MAIL Fans’ share the love for FM in fun photos 
and letters. 

O FAMOUS MONSTER KID: JAMES CAMERON ' J 

The Oscar winner used to hide copies of FM between his :l 

textbooks at school. 'Nuff said. ^ 

O FM PICKS What's.cool in Books, Comics, Toys, • B 

Podcasts, Vids, Vinyl, and Videogames. 

f 4 FORRY’S ACKI-IVES Wax nostalgic with Forrest J | 
Ackerman's horror photo archives. 

10 FX SPOTLIGHT: CHRISTIEN TINSLEY In this 

brand-new section, the top-shelf makeup artist shares how his special 
brand of movie magic changed the industry and earned him an Oscar 
08 COMICS PREVIEW: See the next great comic from • 

FM's American Gothic Press, ISLAND 731 . 
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28 
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MAILCAIL 


Be part of the Monster Kid communityl 
Share your thoughts about the new 
and/or vintage Famous Monsters. 
as well as your fiendishly fond 
monster memories with us at: 

FANGMAIL@FAMOUSMONSTERS.COM 
(on Facebook or Twhter use #FangMail) 

You may find yourself 
in our next issue! 



WANTED! More Readers Like 



Dear FM, 

I have loved your magazine since 
I sow my first one at issue #30. 
I hove been collecting them ever 
since. Growing up I used them to 
keep up with the new homor and 
Sci-Fi movies coming out and to 
find out more about the classics 
I so love. I now use FM to help 


me with my dream job- I am now 
a horror host colled Gruesome 
Groves and produce The Haunted 
Hotel in Fort Wayne, IN. FM has 
helped me find out informotion 
about the films I show and some 
of the trivia and behind-the-scenes 
stories I tell every week. I just 
wanted to soy thank you for being 
there for me for all these years. I 
look forward to each and every 
issue and read it from cover to 
cover. It makes one very happy 
Monster Kid. Keep up the good 

Gruesome Graves 

The Haunted Hotel 
Fort Wayne, IN 

WANTED! More Readers Like 



FOREVER AND EVER AND EVER 


I can't thank you enough for the 
"Meet the Shining Twins" interview 
in Fomous Monsters #283. I 
recently had the opportunity to 
meet Lisa and Louise Burns at 
Spooky Empire's Ultimate Horror 
^feekend, where they both signed 
one of my "Acrylic on Canvas 
Paintings." David Vainer asked 
them some of the questions I 
had often wondered and was 
curious about. It would be equally 
incredible if you could track down 
Donny Lloyd and have him "Come 
ploy with us.” I would also love to 


see o feotured orlicle on Shelley 
Duvall and gel her insight firsthand 
of her tumultuous relationship with 
director Stanley Kubrick. 

Jenod Brown 
Jacksonville, FL 


WANTED! More Readers Like 



CREATURE FROM CANADA 

I've been o monster fan foro long time 
(since my grandpa woke me up late 
one night to watch CREATURE FROM 
THE BLACK LAGOON on television 
In the late '80s), but I had never 
gotten to reod Fomous Monsters of 
Filmland. I hod seer old covers and 
wanted the issues, but never owned 
a copy. Truthfully I didn't know that 
itwas sKlI beng mode. But then one 
stormy day I found o copy in my 
locol bookstore — a new cq»ll I 
wish you could have seen my bee. 

I couldn't buy it quick enough. I 
brought it with me on a vocotion in 
Mexico ond read every word on 
every pcjge. Whot a magazinel I 
love ill Can't wait to read more. As 
a fon of cbssic monsters and ScLFi 
(e^)ecially Universal Monsters), I 
hove finally bund a magazine lor 
me. You've got o new reader in mel 
Ashley McClosIcy 
Canada 
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RMOUS monger KiD; 

laHES CAHjUMl 

Monster Kid 

(man-stsr-kid) adj., n. 

1 . A monster fkn stemming fi?om the horror-fliok boom of the 
late ’50s and ’60s 

2. A collector of monster toys, Mts, goodies, and memorabilia 

3. A longtime fhn of iilamous Monsters of Filmland magazine 


“FM was a reality check that 1 wasn’t crazy, 
because other p>eople loved this stuff, too.” 



W call know Jaincs Cameron is a bus>' man. cspccialh w Ikii he's al work on not one bul four A\'ATAR sequels — at 
once! So when we reached out to him in tlie Iwpes that lie would slop wliat lie was doing to discuss Itie making of 
ALIENS in celebration of tlK amadng film's i^Oth anni\ crsan-. we were also picitj- confident he w ould rcspectftilly decline 
tlic request. To our shock and \en' pleasant surprise, not only did lie agree to speak \\\\i\ Famous. ^fonsters. but lie excitedly 
heaped enthusiastic and nostalgic praise on our long-ninning periodical, citing Iww inllucntial it w as to liiin growing up. 
OiKC a Monster Kid. always a Monster Kid. . . . 


Famous Monsters: 'Thunks for taking the 
time b) talk ALIENS with Famous Mmstas. 
James Cameron: Oh. my God. Are you 
kidding me? Do you know how long 
I've been reading tluit magazine? 1 used 
to hide the book behind niy te.xlbooks 
in — I want to say the ses enth grade. But 
1 was jumped alicad two years, so 1 was 
the equii alent of a fifth grader in age. so 
whatever that is. ... Let's call if ten years 
old; I've been reading it since then. 1 
mean. I haven't read it religiously in the 
last few decades, bul 1 can still remember 
all llte covers from the mid- to late 'GOs. 
Every last one of them. 

FM. It obviously made a big impression 
on you! Did you ever get a chance to 
meet Forry ? 

JC. 1 met him in passing a few times, 
because Ik was good friends with the 
Skolak brothers. Bob and Danny Skotak 
[who did mi nature w ork on ALIENS]. Or 
at least be knew iIkiu quite well. They 
were all collectors. Nobody was a collector 
like Forry was a collector, obviously. 

FM. Would you say the magazine actually 
had an inlluence on your career? 

JC. Tlie effect the magazine had on me 
when 1 was ten years old through my teen 
years was psychological. It was a reality 
check that 1 wasn't crazy, because other 
people loved this stuff, too. I certainly 
never got am' support within my family or 
from my parents or e\ en llial much from 


my friends tliat monsters were cool. So it 
was my contact with a larger community 
of fans for horror and science fiction. 
Mostly horror, obviously. 

FM. For many pcxrplc w ho went on to 
be influential in their careers, FM was 
kind of their film school. Did you look 
at it from that point of vierv? 

JC. Yeah. yeah. 1 can't point to anything 
specific this much later. 1 mean, for me 
we're talking about halfa centiuy now. 
And I don't bas e any of the mags still, 
because, you know, w hen you're in your 
twenties you travel light. And anytliing 
tliat got boxed up just got ditched by 
my parents. So 1 don't have anything 
from back then. And I'm not much of 
a collector in that sense of going back 
through tliat. bul there's a definite kind of 
nostalgia in my heart for it. I remember so 
distinctly tliat formatiie period. And also 
learning to draw. And most of the subjects 
that 1 drew were eitlKr horror, adventure, 
or science fiction — somewhere in that 
general matrix. So. yeali. it luid a big 
influeiKC at llitit lime. Of course, the first 
films 1 made were genre pictures. 

FM. Did FM direct you to filmmaking, 
or w as it more of an imagination fuel 
for you? 

JC. It was \'ery focused on filmmaking. 

I remember learning about the Unii crsal 
monsters and the Hanuner horror 
films and ail that sort of tiling, and 


understanding that there were difl'ereni 
producers and dilTerent companies 
that made these films, and [William] 
Castle and all those guys. So 1 kind of 
got it. 1 didn't really think of myself as 
a filmmaker until my really late teens 
w hen 1 dabbled w ith animation. And then 
1 never really got into it seriously until 
after college, beliei c it or not. and got 
w ith a few friends w ho were kind of Sci- 
Fi/fantasy film fans. Bul there's a point 
w iKre y ou start to become a filmmaker, 
and I probably always imagined myself 
being a genre filmmaker. 1 didn't think, 
"I'm just going to be a general-purpose 
filmmaker and liappcn to occasionally 
dabble in horror and scieiree fiction. ' I 
just wanted to be a genre filnunaker. 1 
w anted to make science fiction and horror 
films. And I couldn't lia\c thought of 
anything cooler, even in my mid twenties, 
than getting to make an ALIEN mov ie. 
Tliat was like climbing Mount Ev erest, 
even then. Later. I sort of evolv ed to this 
idea. "Well, you know, if you're really a 
filmmaker, you should be able to make a 
film on aiw subject." And that ultimately 
led to making TITANIC. Bul if you look 
at my first batch of films they were all 
Sci-Fi or horror. 
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FM^^PICKS 



Summer is finally upon us. rime to bask 

in the sun, crank up the tunes, grab a good book or 
comic, and disappear into your own private rabbit 
hole of movies, TV shows, videogames, and cool 
merchandise tailored to your fondom. Here are a few 
of our favorites to point you in the right direction. ... 


LADY IN WHITE 




Certified fresh by Rotten 
Tomatoes, THE WITCH was 
praised for its moody setting 
ond period detoil. The New 
England-set thriller about o 
family exiled from its village 
in the 1 600s is more a 
thought-provoking art film 
than straightforward fright 
flick. (Think THE CRUCIBLE 
gone supernatural.) Right 
up your alley, if you're into 
slow-burn classic horrorl 
lionsgate.com 


One of the best (and most 
underrated) ghost stories of 
the '80s, LADY IN WHITE 
has otmosphere and scares 
to spare. Lukas Haas plays a 
boy in 1962 who is haunted 
by a ghost as he tries to 
unrovel the mystery of a 
serial child molester-murderer. 
See it in both versions, the 
director's cut and the never- 
before-released extended 
director's cuti 


Out June 21 • shoutfactory.com 



JACK PIERCE: THE MAKER OF MONSTERS 


Strephon Taylor, director and producer of 
UNCLE FORRY'S ACKERMANSONS - 
the documentary on our intrepid founder 
ForrestJ Ackerman — turns his keen eye on 
Jack Pierce, v/ho created some of Universal 
Studios’ most iconic monsters back in 
horror's first heyday. Born in Greece, Pierce 
went to HoHywood and worked his way 
up until he was an A-list makeup artist, 
working on such legendary flicks as THE 
WOLF MAN, DRACUIA, ond BRIDE OF 
FRANKENSTEIN. He even hod a part 
in Olympics historyl Extras include on 
interview with Hans j. Salter, who scored 
many of the films Pierce worked on. 
novemberfire.com 



PRIDE AND PREJUDICE AND ZOMBIES 


Jane Austen's classic novel is turned on its head 
when zombies take over 1 9th-century England. In 
this horror-comedy bosed on the NYT bestseller, 
Elizabeth Bennet is a mortial orlist and Mr. Darcy 
is a zombie killer, so despite class differences, 
they band together to take out the vermin. 
Austen's body must be spinning in its grove. 
(Would thof make her a zombie?) 
sonypictures.com 
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To coincide with the release of the new, femole-driven GHOSTBUSTERS 
remake, Sony's dropping the originals in 4k Ultra HD and with a 
Dolby Atmos soundtrack. Hear and see the classics like you never 
have before, and check out extras like a retrospective with director 
Ivan Reitman and stor Dan Aykroyd, a special-effects feoturette, music 
videos (Who you gonna call?!), and deleted scenes. 


senypictu res.eom 




THE X-FILES: THE EVENT SERIES 


JEEPERS CREEPERS 1 AND 2 COLLECTOR'S EDITION 


The six-episode series on FOX 
was a huge hit ond now it can 
be yours. You can never spend 
too much time with Mulder and 
Scully, right? Extras include a 
gag reel, a behind-the-scenes 
look at the series, commentary 
on three of the episodes, and 
"Monsters of the Week," a 
recap of the craziest creatures 
featured on the show. 

Out June 14 • fox.com 



Every 23 years, the Creeper returns 
for a 23-day killing spree in the Florida 
countryside (focusing mostly on hunky guys 
and lithe girls, of course. What do you 
want? They're tasty). Relive the terror with 
Trish and Dorry in part one and then join 
the football teem and cheerleaders trapped 
on that bus in part two. With a part three 
(subtitled CATHEDRAL) coming next year, 
Shout Factory has repackaged the first two, 
and is offering a free 1 8" x 24" poster of 
the new cover art for a limited timel 
Out June 14* shoutfactory.cem 
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CHELSEA HORROR HOTEL 


BOOKS 



Dee Dee Ramone is a legendary punk 
music icon. Before his death in 2002, 
he put that sensibility into fiction, 
writing CHELSEA HORROR HOTEL, 
in which he writes about a version of 
himself and his wife who move into the 
titular Manhattan hotel and encounter 
ghosts of his deceased contemporaries 
(Sid Vicious, for example), demons, 
and even the devil. With o foreword by 
THE HOWLING director Joe Dante, this 
is one Irippy trip! 

dacapopress.com 




THE ART OF THE STRAIN 


GHOSTBUSTERS: 
TOBIN'S SPIRIT GUIDE 


Whether you're an artist looking for the next great 
reference book for your collection or just a fan of 
macabre masterpieces old and new, this collection of 
magnificently "horrorful" art compiled by Stephen Jones 
offers a fascinating survey of horror art nistory, from 
engravings ond Egyptian hieroglyphs to pulp magazine 
covers, movie posters, and modern pieces by sucn greats 
as Frank Frazetta ond FM cover artist Bob Eggleton. 

applauseboolcs.com 


Anyone who watches FX's THE STRAIN knows thot Guillermo 
del Toro's virus thriller employs some crazy<ool effects. 

Author Robert Abele collected on-set photos, concept ort, and 
VFX shots and paired them with interviews with del Toro (who 
also provides a foreword), showrunner Carlton Cuse, and star 
Corey Stoll (among others) to provide an inside look at what 
it takes to produce the terrifying horror show. 

Out June 28 * insighteditions.com 


If you're planning to start your own 
ghostbusting operation, you're going 
to need your own copy of TOBIN’S 
SPIRIT GUIDE. The classic "in- 
universe" tome byJ.H. Tobin has been 
revised and updated by Ray Stantz 
and Egon Spengler themselves with 
detailed entries on choracters such as 
Slimer, Mr. Stay Puft, The Librarian, 
and Vigo the Carpathian, Class 5 
Free-Roaming Vapors and giant Sloars 
olso moke the cut in this update that 
feels like a real object from the world 
of GHOSTBUSTERS and dives into the 
expanded universe, from comics to 
videogames. 
insightedrtions.com 









In space, no one can hear you read. ... Just in time for the 30th anniversory of 
ALIENS: The shady corporation that sent Ellen Ripley and crew into space in the 
ALIEN series has published a fop-secret report on the franchise, detailing all 35 years 
its spent trying to copture the deadly title creature. With a sculpted slipcose unique to 
this exclusive edition, the book harbors cool new images, concept art, film stills, and 
in-depth information on creatures, characters, locations, weapons, and more, 
insighteditions.com 


STAR TREK BOOK OF OPPOSITES 


WHAT WOULD CAPTAIN KIRK DO? & 
STARFLEET LOGBOOK 


"When in doubt, set phasers to stun." Through his years as 
captain of the Enterprise, James T. Kirk learned a lot about this 
world and many others. Through author Brondon T. Snider, 
the fearless Federation leader dispenses his philosophy and 
advice on life in space and here on Earth. And, for your 
favorite grade schooler, there's the STARFLEET LOGBOOK, 
full of octivities, gomes, and writing prompts to engage 
imogination and creotivity with help from Captain Kirk, Mr. 
Spock, Uhura, and the rest of the Enterprise gang. It's never 
too early to indoctrinate a child into the STAR TREK foldl 

penguin.cofn 


The Final Frontier con be fun for all agesi This nifty 
children's book is designed to teach the meanings of 
opposites: Happy and Angry, Appear and Disappear, 
Calm ond Surprised, One and Many, and mony other 
examples now have a whole new meaning with the help 
of our beloved U.S.S. Enterprise crew. Full of great TREK 
photos and a fun sense of humor, this is a great gift for 
parents who want to raise their children as Trekkies — or 
for your goofy friends — or for your goofy selfl 
quirkbooks.com 








STAR TREK PIN MATES 


Go back to basics with these fun and endearing STAR TREK Pin 
Mates collectibles from Bif Bang Fowl Original series favorites 
Kirk, Spock, McCoy, Scotty, Uhura, Sulu, and Chekov are 
re-imagined as one-of-a-kind miniature wooden figures with 
36Qdegree artwork that is hand-painted with decal elements. 
Standing at 2" toil, each figure is numbered on the bottom as 
well as on the packaging. Each sold separately. If you love 
these, other Pin Motes ovailoble for precrder include the band 
KISS, Marvel and DC charocters, and Deadpooll 
entertain mentearrii.cem 


CLASSIC ENTERPRISE ELECTRONIC STARSHIP 


Space, the final frontier... Celebrate the 50th anniversary 
of STAR TREK with this stellar, upgraded re-issue of 
Diomond Select Toys' best-selling electronic Starship 
Enterprise NCC-1701 . Surface detailing reflects the HD 
episodes of The Original Series, and the 1 4" plastic 
ship features new lights-on capabilities and longer voice 
clips — including the full opening monologue! Just trigger 
using the button on the saucer section. Includes plastic 
flight stand. 








'T, 






STAR TREK RETRO BRIDGE PUYSET & FIGURES 


TOYS 


diamondselec tteys.com 




A must-have for any '70s kid who played with STAR TREK Mego figures: 
Diamond Select Toys has recreated the classic Mego Enterprise Playset for 
Kirk, Spock, and ail your 8" retro cloth figures. It's all here: The classic fold- 
up design, the captain's chair and console, the spinning transporter, the 
interchangeoble view screens — all packaged in a full<oior, retro-style boxi 
Now, ail we need is a recreoflon of Mego's Mission to Gamma VI Playsetl 
Figures sold separately: Demand for Diomond's Mego-style cloth-costumed 
Star Trek figures was so high, they had to go back in time to moke more... 
And this time, you can get the genetically superior Khan Noonien SinghI 

diamondselecttoys.com 







NECA AUEN FIGURES 



Since it picked up the license in 
2007, National Entertoinment ^ 

Collectibles Association, or ■ 

NECA, has been the source for / 

top-quality ALIEN merchandise. 

The series originated with figures 
from ALIEN VS. PREDATOR; 

REQUIEM, but has since 
expanded further inta the 
' ALIEN universe with ir ^ 
other properties 
BSyS like ALIEN vs. 

PREDATOR, various ALIEN 
videogames, and, of course, 
B the fronchise foundations, 

* AUEN and ALIENS. 


GENOCIDE 
RED QUEEN 
MOTHER 


GESTATING AN AUEN COLLECTIBLE 


Each figure takes roughly nine months to create from concept to 
production, and unless it pertains to the specific requirements of 
an unreleosed property, like the upcoming ALIEN: COVENANT 
film, NECA's team finds reference materials and designs, and 
articulates the figures as they see fit. When FM asked what 
the most challenging aspects of production are for NECA, the 
company's director of product development, Randy Falk, says 
it's being true to the original designs, while adding os much 
articulation as possible without sacrificing the sculpt or aesthetics. 


7" TRANSLUCENT 
XENOMORPH 


S1RIE&80QG0ES_RETAQ 


NECA’s recently released life-sized ALIEN egg was a huge hit, 
and they will continue rolling out new ALIEN-rebted products 
through the end of the year. Series 8 will be an ALIEN 3-fhemed 
wave, centered on an alkiew, shoved-heod Ellen Ripby figure. 
Series 9 arrives later this summer, just in time to celebrate the 30th 
anniversary of AUENS, and will include the longawaited Vasquez 
figure. The endof-year holiday season will see the release of Series 
1 0, which is very excih'ng for both NECA and fans alike, as it will 
be NECA's first hjll homage to the cbssic Kenner AUENS toy line 
from the '90s! 

Stay up-to-date with NECA at necaonlme.com. 


SERIES 7 FIGURES 







LEGO FORCE AWAKENS 


OVERWATCH: COLLECTOR'S EDITION 


[HEQjjQfliLSS 


Relive one of the biggest blockbuster films of 2015 in LEGO form! 
LEGO STAR W/^S; THE FORCE AWAKENS not only offers fons 
incredibly fun and humorous gomeploy, but also provides exclusive 
storylines that will bridge the gaps between RETURN OF THE JEDI 
ond THE FORCE AWAKENS. Ploy os your favorite heroes or villains 
in intense bbster fights or high-speed space battles uh'lizing a variety 
of vehicles — including our favorite piece of "gorboge” — the 
legendary Millennium Falcon. Availabfe on PC, Xbox, Playstation, 
Wii U, and Nintendo 3DS. 

Out June 28 • lego.com 


Blizzard Entertainment's OVERWATCH comes fully loaded with explosive 
action and o plethora of playable heroes in this team-based, multilayer 
arena shooter. Taking ploce on a futuristic Eorth that foces o globoi 
crisis, our heroes work together to relaunch OVERWATCH — the game's 
version of a United Notions peace force. Will you be a robotic monk, 

0 time-traveling adventurer, or a rocket hommer-wielding warrior? Each 
chorocter comes with its own weopons, skill sets, and sweet, sweet 
moves, creating a uniquely fun ond challenging experience. Team up 
on objectiveJxjsed scenarios with your friends or go rogue and bosk 
in the mayhemi The collector's edition comes with a 12.8" Soldier: 76 
stofuette, illustrative origin book, soundtrack, and lots of ingome goodies. 
Available on Xbox One, PS4, and PC. 


Waxwork Records has reissued a 
deluxe vinyl soundtrack to Werner 
Herzog's classic 1 979 vampire 
remake. Remastered with the family 
of Florian Fricke — the founder 
of German prog rock band Popol 
Vuh, who created the score — 
there's new artwork, four new 
tracks from the film, and liner notes 
by cover artist Jessica Seamans. 

The double LP also comes in white- 
marble castb wall-colored vinyll 


Since its resurgence in 201 1 , Valiant Comics has 
been the source of some very sturdy Sci-Fi, and their 
summer crossover event, 4001 A.D., pits futuristic 
fifth-millenium versions of their superhero roster 
against a massive, threatening A.I. presence named 
Father. Even better, the event Is brought to you by 
writer Matt Kindt and artist Clayton Croin — the 
team behind Valiont's synthetic-assassin series RAI. 
valiontentertainment.cem 


us.battle.net/overwatch 


waxworkrecords.com 


NOSFERATU THE VAMPIRE 
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PODCAST 


TALES FROM BEYOND THE PALE 


By Hgrker Jones 




R adio ploys for the digital age: Harking back to 
the audio dramas of the 1 930s, TALES FROM 
BEYOND THE PALE offers its own spooky take on 
the mysterious and the macabre. Curators and 
producers Larry Fessenden and Glenn McQuaid 
— who, through Glass Eye Pix, have brought us 
such contemporary classics as STAKE LAND, THE 
LAST WINTER, and THE HOUSE OF THE DEVIL 
— got the idea when they were listening to some 
radio shows circa the '40s. And once inspiration 
sparked, they knew what not to do. 

Prolific character actor Fessenden (WE ARE 
WHAT WE ARE, LATE PHASES, YOU'RE NEXT, 

SESSION 9} says, "What we didn't want to do was 
imitate an old-timey vibe and make retro-feeling 
tales. Right out of the gote we had very ambitious 
oudio landscapes ('The Conformation,' 'The 
Grandfather'), extreme content ('British ond Proud'), 
mixed in with good old storytelling ('The Demon 
Huntsman,' 'Trawler'}." 

Having worked in film, they knew how much it could cost to mount a full-fledged production, 
but working with just actors, sound effects, and musicians to create a score opened up worlds, 
galaxies, and universes without breaking the bank. McQuaid acknowledges, "I love that we 
can set an audio drama anywhere during any time period and featuring whatever we want to 
conjure up — oil this without needing a huge budget." 

It's wor Iced so well that it's attracted name talent like Ron Perlman, Vincent D'Onofrio, Seon 
Young, James Le Gros, Barbara Crampton, and Joe Swanberg to the productions. Even the 

late Angus Scrimm, the Tall 
Man from the PHANTASM 
series, voiced a character 
"The Tribunal of Minos." 

Fessenden explains its 
appeal to the talent who 

donate their time to the project thusly: "It's all about 
building a family of like-minded artists and artisans, and TALES 
is a very modest time commitment that feels novel for people 
who might otherwise be dealing with the vagaries of show 
business." 

"A lot of the folks we invite are filmmokers," McQuaid, 
on Irish visual effects artist, says. "But we've also 
collaborated with comic-book artists and writers. Pretty 
much everyone we work with has a fondness for the genre. 
Larry and I are obviously big fans of horror, but we enjoy 
mixing it up a bit with comedy, drama, and science fiction." 

Both Fessenden and McQuaid write, produce, and direct 
various Tabs, which ronge frcxn space travel ("Junk Science") to 
curses ("H.P. Lovecraft's The Hound," directed by Stuart Gordon) 
to a 1 950s multiverse (AAcQuaid's "The Ripple at Cedor Lake"). 
Other standout episodes include writer April Snellings' "Food 
Choin," in which Bigfoot hunters become the hunted; and Eric 
Red's "Little Nosties," in which things are not what they seem at 
a child beauty pageant. And those are just in Season 31 
Three spooky seasons of PALE ore ready for streaming, and 
season four, a collection from their live shows, is imminent. 


You con order TALES FROM BEYOND THE PALE through iTunes, Amazon, ond Audible, and, 
of course, through talesfrombeyondthepale.com. Cherry-pick stories to download, 
choose entire seasons, or purchase boxed sets just in time for Halloween! 
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TaHRYS ACK!-IVeS 

FM Founding Father Forrest J Ackerman wos a legendary collector. Among his many 
treasures, he amassed a wealth oF wonderFul and wonderfully odd photographs. In 
each issue we select our faves and include their respective Famous Monsters covers. 


His masterpiece of 1924, Universai's great HUNCHBACK OF NOTRE DAME, Quasimodo's back was bent, 
but his soul was straight. 
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"Hello, this Is Joe. You know — 

Mighty Joe Old. A phoney thing 
hqipened to me on the way to 
the noosestand — I ran into this 
mogoDne colled Famous Monsters 
and it really aocked me up. It's heovy, mon, heavy — in 
foct, if I llh to be a hundred, I doubt I'll ever see a funnier, 
scarier mogazine. So I'm calling to recommend you buy a 
copy qukko before the/re all sold outl" 


our companion magazine while Poor Man's Vincent 
Price, otherwise known os Forry Ackerman, looks 
amused at something (perhaps a picture of Vinent 
Price) in an issue he had recently 


Under the evil spell of the undead Belo Lugosi, 
wolfmon Matt Willis menaces a fainting maiden in 
RETURN OF THE VAMPIRE (1944). 


BEADY-EYED chap above is the twin brother of Dwight (Renfield) Frye: 
Dwight Ftye. You haven't heard much about him before becouse he's the 
fly-by-night in the family. But he gave us o buzz after he looked over this 
issue and said, "It's the greatest thing since the invention of flypaper!" 
If you've read this far, sorry — YOU'RE STUCK! 






ILVER 


FESTIVAL” "V 

RECAP 


F amous Monsters Firet Aninial SiKcr 
Scrcain Film & Comic Festival w as 
a rousing success, bringing together 
celebs, independent filmmakers (from as far 
aw ^ as Japan! ). and Monster Kids of all ages 
in llic wiiK counin- of NortJicm California. 

To kick off. our publisher. Philip Kira, 
welcomed tlic throng of fright fiends that 
luid gathered in the theater before Robert 
Englund. aka Freddy Krueger, eul the ribbon 
to inaugurate the film fesi using hisg/oi'e 
of knives. Seriously, guys, lie used Freddy's 
glove of knives! 

Later in the weekend, he was joined bv his 
costar. NIGHTMARE ON ELM STREET 
heroine Heather Langenkamp. iind producer 
Mariaiuic Maddaicna to screen both the 
original ELM STREET and the tindcrratcd 
NEW NIGHTMARE, in addition to Itonoring 
the late film titan Wes Crav on (SCREAM. 
LAST HOUSE ON THE LEFT. THE HILLS 
HAVE EYES). Remembering him as a kind 
man with a playful sense of humor. Englmid 
recounted that the head of New Line Cinema, 
wliicli produced ELM STREET, wanted to 
cliangc Freddy 's trademark fedora because 
he was afraid it would make people think of 
Indiaiui Jones. Luckily. Englund conviiKcd 
him otherwise! 

Etiglund gave Craven props, say ing. "The 
SCREAM movies completely eliangcd horror. 
It was \cty ciKta and dcconsimctivc. 

Before that was tlic NIGHTMARE 
mo\ ies. And before that there was 
LAST HOUSE ON THE LEFT. And 
THE HILLS HAVE EYES. People 
foqjct there arc three different 
chaptcis in liorror lie liad." 

The 35th anniversan of AN 
AMERICAN WEREWOLF IN 
LONDON brought director John 
Landis, makeup effects maestro 
Rick Baker, iind star Dav id 
Naughton together to reminisce 
about the iconic monster movie. 

When asked if Ik had any input 


on the tepidly received AN AMERICAN 
WEREWOLF IN PARIS. Landis cracked. 'T 
just cashed the check!" 

The 85th annhcrsaiy ofDRACULA brought 
out Bela Lugosi Jr. to talk about his fallKr and 
iIk Golden Age of Hollywood and gave us an 


TOP: Freddy with a fan, and Robert Englund ribbon'cuts with style as FM 
publisher Phil Kim and Santo Rosa Entertainment Group's Neil Pearlmulter 
look on. ABOVE: FM editor Dovid Weiner flonked by Rick Baker, David 
Naughton, and John Landis; Heather Langenkamp smiles lietween 
autographs. LEFT: Bela Lugosi Jr. spoke of his legendary father. 





excuse loscrccn sonic of his biggcsC films, such 
as SON OF FRANKENSTEIN. THE ISLAND 
OF LOST SOULS. WHITE ZOMBIE, and. of 
course. DRACULA, 

In anticipation of FM founding father 
Forrest J Ackennan's centennial celebration 
later this year, editor David Weiner 
moderated a panel \i ith Kim. Sci-Fi autlwr 
Jean Marie Stine, and Strephon Taylor (who 
directed the 2014 documentarv UNCLE 
FORRY'S ACKERMANSIONS) to trade 
memories of Pony's warmth, wit. and 
infamous puns. Of Ackennan's legacy. Stine 
poinlcd out. "He was the first geek, first 
cosplay cr — he imcnicd the tenn Sci-Fi!" 

Ambidextrous artist and FM coi cr creator 
Rob Prior was present all three days, wowing 
film fans witli liis unique sty Ic. kiweking out 
masterpieces in sometimes 30 minutes. Walter 
Welsh from Cinema Makeup School and 
tliis season's FACE OFF ga\ c :i live makeup 
prcsentatioa turning his Impicss \ ictim — cr. 
assistant — into a werew olf before our eyes. 
Graphic iirtisi Darick Robertson let us in 
on some of liis secrets on a panel Iwstcd by 
American Gotliic Press' 

Holly Intcrtandi. aixi 
FM's resident Scar- 
loonist Eric Keyes 
detailed his art career 
trajectory and wliat it's 
like creating cliaractcis 
for THE SIMPSONS. 

And of course. Ukic 
were coiuttlcss screenings, 
including a 60lh 
anni\ cisuy big-screcti 
\ iCTving of FORBIDDEN 
PLANET, die 'SOs 
camp classic THE ICE 
PIR/QES. and the craw' cinema of Jodorowsky s 
SANTA SANGRE — in addidon to dK best of 
die best films entered in dK festival. There w as 
so much quahty submitted for consideration, our 
judges had anexcccdingh difficult dmc choosing 
wintKts. On our diiid and final day. ivc liad a 
ccremoiry . handuig out awards to tiK filmmtikcts 
who were in attendance. Clicckoul llK wiiuKrs 
on this page raid go to Sih erScrcamFcslcom for 
complete details. 

We'll be back in Satita Rosa next year for 
more fun and frolicking. You'll Irear about it 
here first, so keep your ey eballs peeled. You 
won't want to miss a Scream! •'.J 


2016 
Silver Scream Fest 
Winners 


BEST DIRECTOR (Featuia.) 
Sharif Abduimur and Kr\ stlc Houicss for 
MASKOUN 


BEST DIRECTOR (Short) 
Wesley Gunn for YOTERLUNGDAL 


BEST SCREENPLAY (Feature) 
CHARLIE ON THE MTA 
By Kienm Hair 


BEST GRAPHIC NOVEL (Complete) 
THIN 

By Jon Clark 


Complete list of winners and 
more at SilverScreamFest.com 



THE VENUE: ROXY STADIUM 14 


Santa Rosa's Roxy Theoter is one of the community's 
brightest gems and a real friend to local artists. The 
theater has a biweekly film series called CULT where 
it screens such flicks as DEEP RED, THE BEYOND, and 
WISHMASTER. Neil Peorlmutter, who's with the Santa 
Rosa Entertoinment Group, says, "As part of the CULT 
series we have a local filmmaker showcase once a 
month where we show something from local people after 
the CULT screenings. It's been a great venue for local, 
independent filmmokers to have their shorts and features 
seen on the big screen — something that more than likely 
would have been inaccessible to them otherwise." Moybe 
some will enter next year's Silver Scream Fest end they 
can reach an even bigger audience! 




• FX spotlight 

CHRISTIEN TINSLEV 


fmucliisc) and Jason Moinoa. 
Rcmciiixr all llusc cool lals 
on AqiQiian in BATMAN V 
SUPERMAN; DAWN OF 
JUSTICE? Tlat's Hnsle\ . 

On llx: TV side, liis Enum • 
noininalcd inakciqj effects 
wod; Itas pemicaled such 
show s as NIP/TUCK and 
AMERICAN HORROR 
STORY, and will soon be seen 
onHBOsWESTWORLD 
series. Eaih' on. Tinsle\ also 
caught Uic attention of liis 
idol, makeup cflects master 
Rkk Bafcct wlto gave liitn 
llie ultimate conpltmen 
b\' entrusting liim to apph 
niakaip and prostltctics 
on Baker liiinself wlien lie 
wanted to do a cameo in flints in wliich Ic liad 
designed tlic creatiues and chaiaclcrs. such as 
DR. SEUSS' HOWTHE GRINCH STOLE 
CHRISTMAS atid MEN IN BLACK .■?. 

As IIk Tinslcv' Tattoo was becoming tlic 
indiistrj- nomt TubIcv was approaclied 
b\- Osc^-winning iTuticenp effects artist 


Christien Tinsle/s pradkal-ye^brilliant idea revolutionized his 
field and paved the way for faster and more efficient makeup 
effects applications. He shares his story with Famous Monsfers. 


By Gerry Gallo 

I n Holh wood. there are capable 
craftspeople c\ci> wlKte. But it's not 
.ihvays liow talented > ou are at \ our 
craft that gets you altcad. but how talented 
you arc at r/i;>iA3Hg. ChristienTinslcy is 
one of those forward-thinking people. He 
created tlK ProstlKtic Transferand the 
Tattoo Transfer, aka tlic Tinsley Transfer, 
both of which liav c become standardked 
tools in tlic makeup effects industry. 

' You inv ent tilings out of necessitv." 
tlic innovative makeup artist/im enter 
tells FM. He explains tliat lie first thought 
of the ticcd to do a Tattoo Transfer out 
of "a selfish need" on iIk set of Michael 
Bay's PEARL HARBOR. Tinsicv needed 
to be sure tlint the cuts and bruises on 
camera-readv' actors were consistent at 
all times, "That was nn- first big show 
being a kev' makeup artist, not just 
doing effects woik. tuid I quicklv 
realized lliat because not every both' 
shares the same liand. e\ ery makeup 
will look dilfcrcnt if you liav c to 
sliare your actor with somebody." 
he sm’s. 'This was a way to create 
a continuity so it didn't matter w lio 
was painting it. You stuck on a 
tattoo and it looked like tliat bruise 
or cut every day tliat you put it oa 
It w as e.xactiy the same length, tlie 
same color, the same diameter. All 
you liad to do was place it directly . 

Tlrat was the fundamental idea of 
tlK Tattoo Transfer. It's flat. 2D. like 
a tcmporaiy tattoo tliat looked like a 
makeup effect." 

Once he started using it. Tinsley's 
innov ation caught on fast. "All of 
a sudden y ou liad 3(l-ycar veterans 
as well as beginners going. ’Wow! 

I don't have to paint tlic same thing 
cv cry single day . ' A simple concept 
lunicd into an absolute necessity to 
liave in your makeup kit." 

You've secnTinslev 's Tattoo Transfer articles, 
work in mnltiplc films ov er tic last 
1 5 years. He's (lie go-lo giiy for many 
big stars todiiy. including Vin Diesel 
(vvtio sports Tinslev's tats in films 
from -xXx to tic FAST & FURIOUS 


TOP: 

Christien 
Tinsley reads 
FM for the 


Cbse-up of Tinsle/s wound work on Josh 
Hartnett in PEARL HARBOR. ABOVE: Jason 
Momoo and Vin Diesel sporting Tinsley Tattoo 
Tonsfers. 
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GregCaniiomforlclponRidleN Scoll's 
GLADIATOR 10 create thicc-diincnsional scars 
llial w ould sla- on Russell Crowe during a 
scene requiring hitrr lo stiuid in saltwater :ill da>'. 
Tutslc)- tried a varicri' of nictlKxis to sec w liat 
would slick — Lleraily — but w as unsatisfied 
witli tic results. Tlca Ic iliouglil about freeing 
glue — specifically He niedical-giadc adliesri e 
Pros-Aidc, "I thought 'What if you could freeze 
it inaeaxity mid then it lioldsitssliape?'Wliich 
is a completely left-field concept in Uiis industry . 
You don't fice/e anything It just doesn't occur 






to people, especially not glue, and it wasjust one 
of tJiose magical moments llvat worked out." 

Unslcy sailpled a piece at liome with tlie 
tlionglil of apply ing the sane teclmology as 
his 2D Iransfere. "in a matter of about a minute 
and a half. I was able lo put this prosUretic 
on this person's arm iind it looked better llian 
putting any other kind of product on the ana 
Tlcre was no blending imoh ed. mid it was 
going to reraiin there until you were going to 
rigorously lemoxc it." His ftiee ligliling up. 
he recalls, 'it was son of litis moment wlcrc 
you could see e\ erybo(^' in tic room was like. 
'Sometliingjust clianged imncdiately.'" 

From there. Tinsley says it was a long 
learning curv e, but he was able lo develop a 
three-dimensional prostlctic transfer that is 
flexible and completely waterproof. "In the 
world of a person who's doing the makeup, 
these become massive benefits." he says. 
"Time savings, paint job. mobility , etc." 

After passing the lest on GLADIATOR. 
Tirtslw eintloycd liis ;iD Prosdclic Transfer 
iccluiiquc lo Jim Caviezel for Mel Gibson's 
THE PASSION OF THE CHRIST, and tic 
stellar results canted him mi Academy Award 
nomination for Best Makeup in 2005. In 2008. 

Ic won a Technical Acliia cncnl Acadenw 
Award for the creation of and lecliniques (i:\ised 
for Iris 2D and 3D Prostlciic Transfer process. 

Tinsley credits his industry success to a 
strong work ethic and a w illingness to say 
yes to any challenge, regardless of w lctlcr 
or not he knows how lo do it. "1 was willing 
lo always be w tong. But risks paid off 
because I'd then spend countless Irours 


TOP LEFT & RIGHT: 

Tinsley Q|^lies effects 
makeup to Oscar 
winner Rick Ekiker for 
MEN IN BLACK 3 and 
THE GRINCH. ABOVE 
& RIGHT: Touching 
up Jim Caviezel on the 
set of Mel Gibson's 
PASSION OF THE 
CHRIST; Coviezel's 
Prosthetic Transfer 
wound details. 


devoting my lime to making 
sure I didn't fail." Ic says. 

"My superpower was I was 
a research junkie, because 
it was lire only tiling I could 
rely on lo teach myself. ... I 
really tnily believe my gift is 
undcrsiiuiding; figuring out 
liow to develop tilings and 
how to create stuff." 

Learning tliroiigh trial 
and error lias been the key 
to Tinsley's sicccss, mid 
lie ad\ ises patience and 
perseverance: "Yoii'ic going 
lo grow w ith yoiu’ talciu and 
w lial you expect from y ouisclf. 
tliroiigli experience and time. 

My adv antage was llial I had 
nothing else going on in my life 
but litis. This was tic only tiling 
I wanted to do with my life. Every 
minute of every day. it's what 1 
lliouglil about, it's vvlial I made 
and did. If you're going lo be a 
makeup artist and be a successful 
makeup aitisL it's like aiw' 
profession, ai^ Jillilcte, am tiling 
in this world — eveiybo^' 
w ho lias succeeded lias dev oted 
countless amotirUs of lioiiis and 
cncigy towards vv lial they do to be 
tlie best at vvlial tliey do." *-j 


Fornicrv m ( 'linsneii 

7?jkM’.vd«v*»i)! go (o liii’i^stmio.ctiiii 
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MONSTERS 


rANGTASTIC rASfflON 


BUILD yOUR OWN MONSTER APPAREL! 

SEE IT ALL AT CAFTAINCO.COM! 


GARMENT STYLE 
CHOICES 

MEN'S TEE (S^XL) 
WOMAN’S TEE {S^L) 

ALL HOODIE SIZES [S-2XL) 
SLIM-FIT HOODIE 
ZIP-UP HOODIE 
PULLOVER HOODIE 
WOMEN'S THERMAL HOODIE 


OVER 


DESIGNS 


TO CHOOSE 


FROM 


LOST IN SPACE LOGO BUBBLE-HEADED BOOBY LOST IN SPACE COVER LOST IN SPACE ROBOT 


find These Sf Many More at www.captainco.com 


GUNSUITS #1 


MONSTER WORLD 


I LOVE MONSTERS 


KILLBOX #1 







CAMERA GORGON WEREWOLVES BAKER WEREWOLF 



DRACULA ATTACKS VINTAGE MUMMY DOCTOR WHO GHOSTBUSTERS 



KING KONG GODZILLA 1954 GODZILLA VS MOTHRA CTHULHU 



• 

^ ' 

Wmm 


WE have 

KIB STYLES! 

Additional Colors 
and Designs 
Available Online 

Sizes S-XL 

MONSTER HUG 

NEON SHOCK MONSTER 

FEROCIOUS FURBALL 



Fill out the order form, or order online at CAPTAINCO.COM 









PEXBIFyiNG FOSTERS »f Giai£S 

,r . .. . ^ 



Porter S Gidta Pricet (Enter Type & Qty. on linel 

IVpo: Descnption 

P 18x24in. Premium Gloss Posters ($14.99) 

GP: 18x24tn. Giclee Canvas Print ($59.99) 

GLG:1Bx24xV4jn ($119.99). 


LIMITED EDITION! Signed and Numbered 
WOLFMAN by Rick Baker (Umited to 100) 
Stretched Canvas 18x24x%in. ($299.99) 
ALSO AVAILABLE: Unsigned Edition 
Stretched Canvas 14x18x%in. ($179.99) 


Many More Available! 

Fill out the order form, 
or order online at 
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“She’s depleted, 
she's weary... 


.SHE S HAUNTED, 

she’s scared.’ 

— Vera Farmigr 


Conjuring 

T Brand-New 

UP SCARES 


The highly anticipated sequel to 
THE CONjURlNG has arrived to scare 

THE SOCKS OFF SUMMER AUDIENCES. 

EM'S David Weiner was on the set to get the 

STORY BEHIND THE STORY FROM STARS VERA pARMIGA. 

Patrick Wilson, Shannon Kix>K, and 
PRODUCERS Peter Safran and Rob Cowan. 


By Harker Jones 
Interviews by David Weiner 

W licn Janies \Min's THE CONJURING wns laikaislicd ipoii 
an unsti^Decling nortd inllK suiiuner or2()lS. il whs an 
iinniediaie sensation. Iiaikxl both b>’ critics and audiences as 
an install classic with its old-sdiool scaics and polcil suspense. AAer 
grossing $3 17 million worlch\ idc. a sequel was itie\ itdile. List NcA’cmber. 
NN^unerBros. invited Famous. \ foiisters editor David Weiner to visit llic 
set of THE CONJURING 2. and It jiunped at the cIhikc to pJav tlie clap- 
clap game with the rcninang \fcrd Faniiiga tind Patrick Wilson 
The two accomplislicd acton arc back to poitnw’ Lorraine and Ed 
Warrea die real-life paraitonnal investigatois whose case files liave 
bafllcd even tiK most skeptical of pragmatists. While tic original 
CONJURING was a distiicl sLcc of Aircricana lie follow -up is 
keepirtg OIK fool in the U.S. w hile also strclciiing across iIk Atlantic. 
In THE CONJURING 2. tic Warrens tackle ore of tlK highcst-prafile 
liaiintings of tic 20lh centuiv : Uk Enfield Poltcigeisi. w liich involved 
two sisers. Maigarci and Janet Hodgson (plav cd bv Ltiurcn Esposito 
aid Madison Wolfe, respccliv eh’). wic cl^cd to be victimized 
bv' a malicious spirit in ticir north London couicil house in the late 
■70s. Janet claimed to be often possessed by an old inan named Bill 
Wilkins, who was discov ered to have died in the house several v ears 
before. Frances O'Connor. David Thewlis. Franka Potente. and Maria 
Doyle Kenicth' are among lie ikw faces in tic follow-up. 

■he CONJURING 2 stow also iieoiporaics tie Warrens' 
inv estigation of tie infamous 112 Ocean Avciuelione InAmitvvQlc. 
NY. w lere tie entire DcFeo family was bnitally murdcKd bv llcir 
oldest son. It was also wlere tie subsequent residents, the Lutz, family, 
claimed to experience haunted hai^uiiigs tliat compelled llem to flee 
in tic middle of tie night and ncv errctiinL The AniitvAille film set tliat 
FM's editorv isited was actuallv' a Dutch Colonial residential home in 
Monrovia. CA that was dicsstd as an amazingly detailed recreation of 
tic DcFeo faniih- imuder scene, complete vvilli tie dishubing. blood- 
soaked beds. Tlial dav-. director Wan was Iclming a scaiec sccie lliat 
saw Famiiga's cliaiactcr hav ing an out-of.bodv' experience, roaming 
from room to room to witness the family murders. 

In between lakes. Faimiga and Wilson were liappv to discuss the new 
film alongside fellow actor Sltannon Kook, vv le pirn s (leir intrepid 
assistant Drew, and producers Peter Safran and Rob Cowan. "At 
tills point Lonaiie.bv natiucof leroccupatioa isieallv’ depleted." 
explains Famiiga. "Psvchologicalh-. cmotionalh. nenUiUy. phv sically. 
it's taken a toll on Icr And sle'shauiucdbv (liis vision tlialsle led. 
wliichyou lear about in CONJURING 1 . ...Tlcreisa fear, and there 
is a trepidation. And vv c explore wte-." 






Willi [itcrdlK llioiisaiids of case files lo draw 
from, producer Safran c.\plaiiis i\ In tlie>' cliosc 

10 go w ilh lie Enfield Itniming: "Oik of lie 
Ihin^ abom the Penon ease (featiued in the 
original film] was it was cpiilc well known 

11 was well doainented. Il imohed a famih’ 
coining logdlerto fighl sonefiiing. And 
lEnficldjhadabloflhesameclcnenls. ... Yon 
Google it and ) 0u see it 's on the from page of 

Daily Mail in 1977. So it'sim' well known 
We lo\ e the idea tlvil if s a single mollier witli 
four kids in prcin- sev en: financial straits dealing 
witli a lime in England wliere it's a pretlv grim 
lime poliiicalh'. econoinicalh'. etc. Aib we 
thought it would lealh’ be a wonlw aicccssor to 
lie first one. becaisc it look a lot of tie elemcnls 
we liked in lie fuslonc but amped diem up even 
fuitlier'' Saftan adds dial putting die Wanens out 
of dicir element in a v cr>' different enviroiuneni 
w^ also a draw, "but it still liad all those great 
famih' d\ ramies w idi Ed and Lorraine eoming 
10 lielp a family soh e llKtr problems. " 

IN SEAIOi OF AUTHENTICITY 
AND CHARACTER 

Mitch of the aulhenticiW' of the films hinges 
on Wilson's and Fanniga's tpiroach to 
plm ing die Warrens. Ed was a laiger-dian-life 
chatacler. w ho. wliile taking his Job as a gliosi 
hunter very seriously, also nev er abaixloned liis 
sense of humor. Wilsoa wlio has worked with 
director Wan duec odicr times (the original 
CONJURING and bodi INSIDIOUS films), 
s^'s. "Ed had a \ ery specific wav' dial he 


talked. ... Foragiry from ConnectrciU. he kind 
of Itid this upstate New York kirb of thing 
— ev'erydiingwasv eiy direct. So I brouglil 
that out because I felt like Lomiine. site's so 
spiritual and clairvoyant, diat you w ant to play 
die oj^sile. 1 think dial's w l^ diey made such 
a great team." Fanniga w l» jokes dial she is 
a "conduif to play Lorraine, observes. "Her 
positivih' is what's so liuninous about her. and I 
diiiik dial's die kw for me to portias'. certainly. 
And there's a psychic tortured headspace 
dial [she grapples widij. So. forme, it's very 
interesting to find as nucli of that posithity 
and dial liglit w ithhi du darkness." 

Of Lorraine's motivation lo continue her 
supcniatiual pursuits afier the pliysically and 
emotionally draining events of die first film. 
Fanniga explains. "Sic doesn't liave a clioice. 
She's depleted, she's weary, slc's liaunled. 
slc's scared, but I tliirk from Lorraine's 
perspective, she is ordained — diis is an 
ordained ministry for Icr Tliis is wliat sic has 
been blessed wi^. And. like it or not. slc's in 
tic service industry, despite how slc's feeling." 

To tliat point. Wilson adds. "I tliink tic 
rclatioiisiiip between Lorraiic and Ed is 
stronger in this. ... What, fornc. made tic 
[first] movie leap over just a typical horror 
crowd ffiLnj was tic jstrengthofour) 
cliaracleis. tic relalionsliip. So tic writers 


A 
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really put a lot of work into just pushing Jit 
more]; Ed standing up for Icr. Ed being a 
litdc liglitcr at moments, and more of dc 
love lliat they liave for each other, and for 
their dauglitcr. We tty lo push all of those 
cliaracter monents even furdier." 

While Ed passed on in 2006. Lorraiic 
]ias served as an adviser on both tic original 
aixl this sequel. Siifran points out dial THE 
CONJURING films are lucl^' to Ihvc Icr and 
dc isal-life suiviv ois around. "Like the Penon 
case, and unlike most other cases, the people 
vvlc were invoh ed in [tic Enfield case] arc still 
around, aid so we weie able lo access Janet 
aid Margaret aid really spend lime with dcm. 
And lliU time really lends an aidenticily lo tic 
niov ie. . . . And dc sate tliiig widi Lorraine, 
vv lio wc spent liiutdredsof Itmrs talking to. Tic 
attention lo little details dial sic gave us. aid dial 
tic PenonsgavB us. and now iliii dc Hod^ns 
gave ns. diose arc dc diings that I think scpurac 
aid elev ate dc nnvies from iradidonai genre 
ncvics that say they're based ona tnc sTOry." 

Basing a film on real-life incidents ncaris 
ticic's a responsibility lo get dc gist of 
reality while coiccnlrating Uc iruUi into 
two hours and still remain entertaining. Tlial 
responsibility becomes a cn bigger when llcsc 
w ho lived tleiii are still around. "Our story is 
a very condensed version of wital ha^iened at 


OPPOSITE PAGE: Vera Farmiga defies gravity. 
THIS PAGE; Patrick Wilson faces fear; Madison 
Wolfe os the tormented Janet Hodgson. 







There’s a level oe aboltt tele Enheld 

TEIAT WE WANTED TO ADDRESS.’ 

— Rob Cowan 


to believe!"), tliat doesn't 
incan itic other side 
isn't pasing attention. 

THE CONJURING 
productions liavcn't 
c.vperienced tie sane 
kind of series of 
"accidcnls" tliat THE 
OMEN did (check out 
liage 50 for more on tiiat mysterv ). tlioiigh 
Famiiga nentions a bit cnptically. "Therc's 
been a couple of creeps' things thii bas e 
hafpeiicd. strange occiinciccs that I know." 

Her co-star Kook sliaics more specific. 
UJKxj^unablc things Itappening iuoiind botli tie 
fust film and tic sequel: "On tic first oic.\vhcnl 
heaid idwul w hen \^a fust got tic script and sic 
got olT tic ptioic w ilh James, sic canc bach to 
her laptop and Here svere lluce gashes down tic 
scicea" Ontliis fihiL Kook rencnibccs tliat carh 
on tic cast and crew \sould w ake up consistenth' 
at 3 am for no tpptircnt reasoa nach like 
Geoige LiiD’. ckiincd to bas e doic in THE 
AMflYVlLLE HCS^ROR- Tlca someone 
liad a slow-spccd car crash die to fiuilK brakes. 
Kook SET’S. "I renember reading in a lot of tie 
books tlail brakes failed witli people. c^xciall>- 
people w Ic mocked demons and said lhc\ 
weren't real wlcntlcv iictEdandLorraiic." 

Just for caution's s^. director \\hn 
brouglit in an exorcist iit the beginnii^ of the 
CONJURING 2 shoot. Tlial news was net It- 
skeptics as just a w'a> to dnim up publidl> . but 
Kook remains convinced of the n^ for tic 


ritiuil. He sav s. "I was talking to tic producers 
yesteidav and tlcy said. 'No. we Icgitiniaieh did 
tint and llere'sbcen no weird issues [since]." 

Fanniga sav s she grew ip "willi a vci>- dcq> 
roolcd belief from Icr paiciBs in tic supcmatimil 
and nwsticisnL both negtUrve and positive. But 
in working on a fibn with siirjccl inaucr sich as 
tliis. sic sav s. "rvebeen fortified, ina wav-, tlm 
I dc!i] witli im fear Before starting tliis. I land of 
fell pow cilcss over it 1 allowed fear to work its 
Win- into nn- heart and mind and imagiiHlioiL 
Mmbe going ll trough this I liav e a better skill seL 
a toolbox, in terms of lew to liandle it" 

TRUTH VS SKEPTICISM 

Wliile the Perron familv 's possession and tie 
Enfield PolBageist were le{?t cass iitvohing (ic 
sup:matiiraL Kook raiiiiids us lltal deg w asn'l 
usmlh- lie case for dc Whrrens: "Most of dc 
dtings dttn' tnvcsligiited weac not Iitujgii^ Most 
of llcm tended to be like sonc weird pipe or 
soticdiing strange But you know, as [Lonairc] 
SETS. ’ThisisascbsetoicllEBrdcverlikelogcL"' 

Wilson SET S Uni oic of tic Warrens' strengUs 


Enfield" sins Famiiga. "Wc'rc not makinga 
documentarv-. we're making a film." 

Yet Cowan offers. "We do feel veiy- 
bcholdcn to [tic Initli]. . . . This is a little 
louglcr [llianon die original CONJURING] 
because ticre'sa lot of ircklcnls on tic 
hilemel- Pliotos and cv eiv tiling. And so we 
feel v ery bclcldcn to pin-ing Icinagc to tint 
and not m oiding jeenain aspects of the sloiy] 
because I Uiink a lot of people dial mav be sort 
offansofitorimdcrsland iLdcv mav- feel 
like. ‘Well, what happcied to tint momcnf’' 

So w e really fell lilre w c had to represent those 
as nnch as we could. . . . But we sdll liav e to 
tell a movie, w idi like a plot and an arc. fust 
second third acts, and pm offs. and cliaraclcr 
dev clopncnls. so vou Isne to corulcnsc sonc 
stories down and potentially Iciglileii diings." 

CREEPY REAL-LIFE 
OCCURRENCES 

Famiiga seems to draw strength from Icr 
coiuKcdon to die real-life Lorraine, wlio the 
actor describes as "v etv- cliildlikc and sw eet" 
despite all the liorrors and ‘‘spiriiiuTl agonv " 
she fiErscx-pcrienced in hcrlifctinc. That 
kind of sweetness is probably critical in not 
Icldr^ the darkress of sonc of these cases 
affect Warren psv cliicallv. and Famiiga bv 
extensioa While the Oscar nominee is onh 
pretending to be dealing w ith the other side 
(Sic lauglis. "I don't want to have a Ivuxis-on 
c-xpcrieicc with ncgalivilv- nw^icism in order 
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was a fair dose of skeplicisin. because almost 
cveijlliing lh:%' were called in to inveaigale 
litm^ out to Ik explainable in naliiial terns. He 
sa\'s tliat before turning to the supematiuaL Ed 
and Lorraine tried to "make sure tint cv erxlhing 
in lire Itousc w asn't [tie cause of lire fcar|. 
wlctlcr it was bad ptunrbing or creaking. |tiicy' 
tried] to dispel ever) minor. e\ei>' creak and 
scare . . . bdbre [ti»'] got into tic puanonnal " 
Par of tlK problem. Cowan sm s. about 
tiK Enfield case is lliat it's so well kirown 
tlai people lia\ e aircad\' fonicd their 
opinions about its veraciri'. It doesn't lielp 
that Jaict Hodgson admitted to the Daily 
Moil tliat sIk and Icr sister liad faked 2% of 
her slorx'. w liicK of course, cast ev en more 
doubt on the other 98%. Cow an admits 
tliat tliat skepticism added to tic reasoning 
beliind including Uic Aniilv \ ille liaunting in 
the CONJURING 2 screenplay as well. "Tic 
interesting thing about tic Enfield story is 
tliat. because it's so popularized and people 
know so much about it. tlcre's obvioush' a 
lot of skeptics about it as well. And there's 
very w cll-documcnted tilings that JarcL the 
girl, admitted that sic liad dorc souk tilings 
and made up sonc things and bent some 
spoons or wliatcv er it might be. So there's 
a lev cl of skepticism tdxmt tluit tliat wc 
wanted to address. There's also, if you krew 
your liistorv on Uiis. a lev el of skepticism 
about tlK Aniitv'v ille storx'. And not just 
tiK Amitv v illc story, but tic Warrens' 
involvenieiu in the Amityv ille story. And so 
wc thought that's a great opportunity to play 
tliat out and tie tic two ideas togetlcr." 


MORE WARREN 
CASE FILES 
TO COME? 


Wliilc most horror 
Dims struggle to be 
taken seriotislv. THE 
CONJURINGJoined an 
elite club when it was 
released because it was 
immediately embraced 
by critics and fans. It's 
an engrossing story, it's 
well writtca edited, and 
directed, and it lias one 
tiling Wilson believes 
is crucial for any film: 
solid pcrfonnances. "ni 
name ROSEMARY'S 
BABY. THE EXORCIST. THE SHINING. 
POLTERGEIST — to me tlie sort of 
movies in my yoiitli tliat defiicd wliat the 
liorror genre could be — you go through 
tliat cast list, those are fantastic actors." 
he opines. "I tliink tlie classic horror 
movies, to me. arc equally brilliani in tlcir 
filmmaking as they arc in their respect 


for the craft [of] actors. So for me. those 
movies tliat defined tlK genre arc ones that 
have really great, great pcrfonnances in it. 
... So 1 /w;pi? to join tliat!" 

With TOE CONJURING 2 wrapped 
and showing in theaters this summer, 
tlioughts inevitably go toward the future 
of the francliise. The Warrens investigated 
countless imcxplained plRnonicnon cases, 
so llKie is almost an endless fountain from 
which to draw upon, including spin-off case 
films like ANNABELLE. Wilson seems 
more than Itappy to continue, saying. "I 
always felt like tliis was something tliat wc 


could do as long as they work and they're 
good, because they're ^ so diffcicnt iIk 
way tlicy're structured. ... Tlie Warrens had 
thousands of cases, so of course you look at 
it and go. ' Ycali I could be doing this for a 
while.' ... I've worked with James (on four 
films now). 1 love working with liiin. 'Vera 
and 1. sIk's the best leading lady I've had. 

I adore her. Wc get along as people. Our 
families get along. If wc came back and did 
this a lot. I'm a good man." *3 

THE COXJl'RING 2 opens in theaters 
every)vhere June 10. 


The Warrens had thousands oe cases, so oe 

COURSE YOU LOOK AT IT AND GO, YEAH, I COULD BE 
DOING THIS FOR A WHILE” - PATRICK WILSON 


OPPOSITE PAGE: James Won directs a London scene and 
[INSET] studies his next shot. THIS PAGE ABOVE: Ed and 
Lorraine Warren (Farmiga & Wilson) discuss options with 
Maurke Grosse (Simon McBumey) and Peggy Hodgson (Frances 
O'Connor). LEFT: FM editor David Weiner poses on the Amityville 
set. BELOW: The infamous house of 1 12 Ocean Avenue. 




“People are always going to react the way 
they're going to react, and that's the joy and 
the terrihieness of the Internet.” 


W ltcn GHOSTBUSTERS premiered 32 years ago this suimncr. ilie lliciiic 
song b\ R»- Parker Jr. \\ ilh its catchy cliaiJlx- chonis. was inescapable. 
Tlie "No-Gliosl" logo was plaslcrcd c\ eryw lierc from T-shirts to liincli 
boxes to sImI glasses. The movie grossed almost S.30U million worldwide — in 
1984 dollars! And it became an instant classic. spa\Yning a sequel and an animated 
scries. bclo\ cd through generations. 

So when a reboot with a female h\ ist was aniwunced. rcteaming director Paul 
Fcig w ilh liis BRIDESMAIDS stars Melissa McCarthy and Kristen Wiig and 
adding SATURDAY NIGHT LIVE's Leslie Jones and Kale McKinnon, it seemed 
like a match made in Ixtaven — or hell, depending upon your ghost. 


'1 lia\c a w eird liistory w ilh scaty niox ics. because I don't enjo>’ them." says 
Feig. who used to read Famous . Monsters as a kid. "I'm such a chickea but I lo\e 
all the stuff around them and seeing all lire monsters and all that!" 

Ttial may be wly GHOSTBUSTERS spoke to him. The qxwky stuff was sen cd witlt 
a liuge helping of htuiMr. Feig recalls going to see Utc flick opening rtiglil; ‘Tlte thing 
I'll ne\er forget is tliat moment when Slay Pull was first nnealed. ... I meaa people just 
went ernn' with Laughter because it's sikIi a perfectly timed Joke. I walked away from Uiat 
going. 'God. I wanna do comedy. And if I can figure out a way to do comedy iniliatkind 
of context w Itere it's not all just talk and \eibal and plwsiealconKdy. where it actually lias 
this — for Lxk of a belter tenn — Sci-Fi clenKiU lo it. tliat's like die golden hckcl. 

Little did lie know that tlirec decades Later Ite'd be reinNigsmling tlie fnuiclusc limsclP Of 
course. rdxxXiiig a clciisltcd series can be dicey . You w:u* to respect llic soirrcc material wliilc 
also putting y our ownstiunp on it w itlioiit being dcri\ alh c. So Feig ;ind his coscreemv liter Ktilie 
Di[:potd detenniicd w hat as Cub. Uiey would wart to sec return in ihe new' story: Eclo-l . The 
tlicmc song. Tlie No-Qiosi logo. And. of course. Slimet the first gltosi captured in llic originaL 



But Ijow to use Utcin x\ ilhoiit simplj, aping 
iIk original'.’ "It was like. OK. x\cll. imnbe 
it's going to be fun lo see Hk origin stot>' of 
all those lltings.'" Feig recidls. "Where did 
the Ecto come from? . . . Wliere did tlK logo 
come from'.’ Soincboch' liad lo design tltc 
logo. What w as the inspiration for that?" 

Feig sa> s Ie liad no actors in mind asllE\ 
wiotc. but w hen he Ituuglil about the funniest 
people he knew. the> just haj^icd lo be 
wonEiL He sa\ s. "My only criteria is . . . Who's 
hilarious? Whojusl makes he laugh so tuird tliiit 
1 ci>?AndtlEii: Wlw'saicalh good aaori’ . . . 
To HE. it was tills cast Because CNCiy body's got 
acon^lclclydifl'erentconEdicscnsibilih and 
yet llEy all lim e tlEStuiEScnsibilih. wliichis 
soractliing tliafs funm that still feels teal. " 

Has ing a stellar coiiEdic cast incans y oti 
gotta give llEin free rein to exercise tlcirclcps. 
Feigsin s. "I alwtn s xwui to be able to improx 
and loosen it up. Tlial's really thcicasonwln 
you liire Uiese fiuiriy people. ... To get on a set 
and not take full advantage of titat is campklely 
irrcsponsiblc. especially as a corned filmnxikcr" 
A^libbii^ can create liglitriing in a bottle, but it 
leads to souE Imid dcd^iB in IIe editit^ itxim. 
Feig UuTEHs. " You'v c got to kill a lot of biics ' in 
tliat room . . . because tlrcrc arc jokes tlial arc just 
ln'Sb:ricaL but dial in coilc^d of scenes orscqiEiiccs 
itjust slows dings down ... Now all Ihnl stiilTcan 
live in tlE DVD extras luid the extended cuts and all 


ABOVE: Meet the new 'Busters: Melissa McCarthy, Kate 
McKinnon, Kristen Wiig, and Leslie Jones. LEFT: Director 
Paul Feig with the new Ecto-I . BELOW: Chris Hemsworth 
adds clueless testosterone to the mix. 


dot. Sovou nev eriruh lose them. " 

With GHOSTBUSTERS still IeW in sieI) 
liigli regairi Feig Iiad lo decide liow iiueIi of dE 
ori^nal cast lo include, and lo w hat degrrx. "If 
you slack dial slulTupcarh' in dE movie, you're 
basicalh' creating a bad siliuition foryour ievv cast 
and your new story aixi your actors." Feig sms. 
"You just really want dEin lo be litdc Easter eggs 
dial people ftni versus a w hole ba^t of eggs." 

OiE of tiE cliallengcs with an effecls-lEavy 
film is ensuring tliat the visual fireworks don't 
ovcrsliadow i1e liuniaiiity of the characters. 

He notes dal he preferred lo use practical 
effects on set. irEluding a fully articulated 
SliuKr puppet, and tnaiiy of Ue glwsts were 
liumanoid. Feig explains. "I was able to liire 
actors, y ou know, fully make tlEin up. fully 
pul tiEm in costume tmd llKit pul these Lro 
light suits on tlEin so llEy could inicnEt vv ith 
my actors. . . . Just so tliat my hilarious cast 


w asn't working against tennis balls!" 

When the first new GHOSTBUSTERS 
trailer liil dE IntcoEt in March, a ccilain (v cry 
vocal) faction annoiuiced its disnppointnEnl 
and displeasure. You'd diink after ihicc decades, 
people would be a little more hopcfid and happ- 
that we're ^tliiig nnre ^to^bustingal all. But 
Feig lakes it in stride and Liuglts oDT ds negativ e 
reaction; "You gel your fust bile of iIe aRJe 
vvaEhing a trader Eveiyonc Ihs a million different 
ideas of vvlraidiis movie is going lo be. 1 diink a 
lot of people dEugIt we were going lo lake the 
origiiiol script and just Hip it so that Melissa's 
going to be Vfcnkman iuxl Kale's going lo be 
Rtn' Stailz! And you're like. 'Well no. we would 
neverdo dial.' Nobexh' knows w liiit you're doing, 
soiicoiddbemn'i/i/;^. ... People arc alwm s 
going to react dE vvm' dicy 're going lo react and 
dia's dE joy and the tenibIciEss of the InteriEl." 

TIe GHOSTBUSTERS 2016 trailer lias more 
than 60 million views behveen Facciiook ani 
YouTiIk. so when dE lialcra claim dial dEic arc 
more lhan400.(KX) "conplaiiXs." Feig retorts. 
"FeUas. we have over 60 million liiis. So let's pul it 
in conlexi a little bit " He conclnlcs. "All I can ask 
is. pcc^tlc cidEr giv e us a cliancc. or yott don't liav c 
losccil But I'm rcalK' proud of it ... I diink dE 
cast is so good and drey <xin stand in iIe footsteps 
of w Ie caiTE before bccmsc they 're sieIi fimin- 
pcoj^. Tltal's all you really wail out of a coineth’ 
at die end of dE day', is soiiEdiing diilcretl and 
new. and to just see great people do it." *5 
eUX ISTBl yil-J^'amvsm ihitasiMn^ilien'.liitf J5. 
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HEI_I\/ISI\/IAIM*5 l_OG: 
JOHN OHO PRE\/IEW5 


I T fl R TREK 



As Juscin Lin Cakes Che helm of Che J.J. Abnams franchise, co-sCar 
John Cho Cakes FM behind Che scenes of Che new advencure, released 
in Cime Co celebrace TREK's golden anniversary. 

By David Uleiner 


III illi a new director and a brand-new ad\ enliire. STAR TREK 
1 1 1 is back this suiiuncr in a big way. Chris Pine returns to the 
UJ captain's chair as James T. Kirk, and the intrepid Enterprise 
crew — Zachary Qiiinto as Mr, Spock. Zoc Saldana as Uhrua. 
Karl Uiban as McCoy. Simon Pegg as Scotty. Anton Yclchin as 
Cheko\'. and John Cho as Stiln — has his back, 

Tliis time aioiuid. tix: crew is Iw o years into its famous five-year 
mission of deep-space oploration. As tlieir directive calls for tlieni to 


seek out new life and new civilbations — toholdWgowhere m one has 
gone before — they discover tlial pcrliaps not all alien races w anl to be 
friends witlitlic United Federation of Planets. STAR TREK BEYOND's 
bad guy. Idris Elba's Krall growls. 'This is where Uk frontier pnslics 
back." and we'ic set for w liat looks to be a rollicking aetkm-adventurc 
coiutcsy of FAST & FURIOUS francliise director Justin Lia 
"It's the 50th anniversaiy; 1 liopc we've made a STAR 
TREK film that can hold its head up w ith the rest of them." 






says a niodesl Cho. "When 1 read IIk script. ni\ emotional 
impression was tliat it fell \ cty much like the best of the 
original scries. It felt like the series felt to me. And the first 
[filin] that we made didn't entirely feel like that to me.” 

Of BEYOND's larger context. Cho saj s tliat tliis time 
around the stoiy line "is exploring issues of colonialism." 
And on a more intimate scale, he rc\ eals. "It's \ cry personal 
for my cliaracter. The slakes are more personal than they've 
been, . . , Siihi has a daughter. We learn that. So for liim. liJs 
daughter's life is in peril — and that's all I'll say.” 

fl FinflL FRGntiER Fflmita 


First and foremosL STAR TREK lias always been about 
famih'. Under llic creath’e direction of J.J. Abrams, llie new set 
of reboot films ha\ c aiguabh' prioribzed action and ads cntuic 
o\’cr pliilosophical pursuits and cliaracter relationships, in 
part to gel franchise newcomets into llKater seats. But with 
Lin at tire lielm. and insider cast member Pegg co-writing this 
particular exploit with Doug Jiuig (BANSHEE. DARK BLUE), 
dial familial sense mm once again be gaining a footlnld. 

"We can c.xtrapolate tlial we're going to nin into new 
ch'ilizations and cultures and enemies, but wliat is it like 
between the crew members'?” asks Cho. "What is it like to be 
wilii these people for this long doing this mission, and what 
happens w ith one anollrer'? I thought [this stor\- 1 was a great 
exploration of tliat question.” 

Looking from lire inside, the STAR TREK pioductions feel \ eiy 
nuich like family, sm s Clio. "Wlienyou do tliice movies logctlicr 
overyeais. K Stans to feel inlcnse. and I do feel likeweliaieaien' 
strong bond togetlcr." Ire explaiiB. "Tlrere's a family feeling to tlie 
wide venture. 1 suppose llrerc arc parallels. Wfc arc a crew of a sort 



“UlhBii I read the 
script, my emotianal 
impression mas that 
it Felt very much 
like the best oF the 
oriyinal series.” 


LEFT: The Enterprise crew struggles 
when the final frontier pushes back. 
RIGHT MIDDLE^^Slojfl^ shoulder patch 
detoil/the first image T'^eted by Justin Lin. 
BELOW RIGHT: Sofia Boutella as Jgyjph, □ 
new alien ally. 


alien ally. 




We do w oik on tliis diing togetirer. aid iHving done it a tliiid time, it's pictN 
uiiisiuil for actore to work over and over tc^cilict so at tliis point we feel rcalK 
close. And as I've said bcfoic. I alwms mv liat to J.J.'s casting. Forwlulcv cr 
reason lire pieces fit for tliis cast and we do Irev e a tremendous amouiV of 
afTcction for each oiler Aid on (his oire. niavbe vve leaned on each oiler a little 
more because, mav ba J. J. wasn't ilere. Justin did an amaringjob. but we had a 
nav leader !ird w c also were out of town for lire first lime, so lliat w as diircrcrt.” 

H DEIIJ DIRECTOR HT THE HELIT1 I 


Cho w orked w ith Lin on his breakout filriu lire 200.1 indie drama BETTER 
LUCK TOMORROW, so lie liad sonc rercieicc to (Ire director's apprexcli 
Of course. Lin las detiv cred four FAST & FURIOUS movies bclwccn ticn 
and now. i^us the milium dnuisi ANNAPOLIS, so liis cxpericrrec level 
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Juetin Lin uiants to really contribute to the canon. 
I thinic he Feele the uieight oP that and reepecte it. 



“He’e kind oP a 
genluB uihen it 
conies to staging 
, things, so that 
Nhere’s Mneticism 
k hi every scene. ” 


on high^rofile tentpolc francliiscs has been 
oqwiriUiiilh sucii^Kcicd. SdlL Cho saj s dial 
Lin's inedKxJ \vas\’ei\’ miicli die same it was 
over a decade earlier "Il's fluiin'. I lad fotgoltea 
it liad been so long. . . . People are ivlio din- arc. 
and I was like. 'Oh. ycali. diis is Jiislin! ' wicii I 
got back ii»o iL He ctm get <*sessi\ c o\ er woid 
clioices and details. He gels so into the w orld of 
dc film. TIiaL lo me. was w hat I rcniciiibcrcd 
and w'lui cainc nisliiiig back. I was like. 'Oh. 
thafs ri^ tliis gin' is a cra?y film nerd."' 

In tenns of what Lin brought lo die table 
based on liis reinforced ex^perience. Clw 
observ es, "He's got a real keen sense of 
movement. I'm not sm’ing Ik was tuniing 
us into cars or whatev cr. but he's kind of a 
genius w iKii it coiiks to staging filings so 
that there's kiittlicism inevciv' scene. And 


(Zochory Quinto) are 
damn lucky their shirts 
aren't red. LEFT: Zoe 
Saldana returns as Uhura. 
BELOW: Idris Elba is 
Kroll, the new big bad. 


1 can't 

speak lo blending his success in one 
with another but Ik was just a veiy 
solid dinxior. in nw' opinion. He cared about 
the nwthologv'. he cared about drc world. 1 b 
cared about getting it right. Ik cared idxtul 
moving Hk cliaractcrs forward — dial's 
sonKthing he talked aboirt a lot I think we all 
liad question marks; it's tough lo be told tliat 
tlK guv von made two successful mk\ ies w ith 
isn't going lo be iKlming drc lliird oik. But 
we were all just really pleasantly surprised as 
we cased into w orking with liini." 

Clio s^’s Abrams was never on set to 
check in on things, as far as he knew, but the 
STAR WARS: THE FORCE AWAKENS 
inaslemiind was still verv' imoK cd in Uic 
creative planning stages of BEYOND. "His 
imprint is on this thing" he sm’s. However, 
he implies tlial Lin was iMt Just a liircd gun. 
and dial this project did iKt come across as 
an oppomifiistic jiutip lo anollier popular 
fraiKliise with a tKalfiw payclKck: “I suspect 
he wants to lealh- coiiiribiite to the caiKa" he 
says. "1 think he feels the wciglu of dial and 
respects it. Thai's what I felt." 

With a new director running tlK sliow. what 
iKlpfulh' lied BEYOND togelherwiUi the 
previous hvo films was Uk Pegg comicctioa 
"It was some conlinuily for dK cast " savs 
Cho. "'fk fell verv- protected and taken care 
of We liad somebodv- on tire inside, as it 
w ere, and we liad an advocate and somcoiK 
we lov cd who was in tlrcre looking out for ns 
and explaining filings to us." 


siman pegg goeb BEyano for trek 


Compared lo llie man\' other non-TREK scripts Iliat come his 
way, Cho admits that TREK scripts in partiailai arc a lot more 
complicated wIkii tasked lo filler out tlte underlying emotional 
moli\ atjons from flic tecluiobabble: it's one oftlie most dense script 
reads there is as an actor. Somclimes it's difficult to compreliend 
ci'ciything jou'rc supposed to comprchend lo do your job. So it was 
sort of great hai ing Simon conslantlj- ai ailable for llial. And lie and 
his writing partner. Doug, were terrific and ai ailable." 

Known for such rcfercncc-licaw. fan-favorite films as SHAUN OF 
THE DEAD. HOT FUZZ, and THE WORLD'S END (aka tlie Three 
Flavours CoriKlto Trilogy). Pegg is a quite interesting clioicc to aim 
his mental pliaserata modemTREK film. What do you gel \\ lien 
Pegg's sensibilities and luunor are imbued in this type of genre Sci-Fi? 
Cho provides reassuring insiglil: ’it's not a comedy. But lo me. what 
you're goitig to get wlien you ask Simon Pegg lo pen a script is a very 
human touch. And a wann loticli And that can come out in comedy, 
but doesn't necessarily have lo. And there are some funny moments. 
But I tliink lie and Doug, from what I could tell, were constantly 
looking for connections between tlie cliaraclers. And tliat. from tJic 
cast perspective, was what was spectacular about asking Simon and 
Doug lodo it. It just fell like they w ere looking for human moments." 

Cho adds, straight-faced. ' Sometimes I'd get |Simon's] trailer 
on the days that he wasn't working, and his dry -erase board in the 
trailer looked like the chalkboard in A BEAUTIFUL MIND. " 

RLTERIGG COURSE FRGIII EGO REGCTIOG? 1 


While Abrams' 2009 reboot of the TREK film francliise was well 
received by critics and fans alike, his 201.^ follow-up. STAR TREK 
INTO DARKNESS, was maligned by the same sources, primarily 
for hewing loo closelv to piv otal slorv line elements of tlie 1982 
fan-favorite STAR TREK II: THE \\^TH OF KHAN. Now. with 
tlie francliise three films deep and on a successful financial path, 
certain factions may be wondering if the creativ e forces controlling 
diis inslallmenl felt the need to alter tJieir course, or up tJic ante, as 
it were, to compensate fortiie last one's misstep. Simply pul. does 
STAR TREK BEYOND liavc 10 prov e anything to amone'? 

"I feel kind of strongly about this." responds Cho. ”I don't 
think we should be making a movie tliat proves anything or tliat 
disproves any one. I don't think we should be making a movie that 
tries lo grab a bigger audience or anything like tliat. I Just feel 
like we should be slaying tme lo tlie characters and the world tliat 
exists, and Hying to make as rich and deep a story as we can. and 
I hope we didn't try lo prove anything else. Because tlie stuff that 
we re working witli is vciy. very good. With tliat word 'prove.' I 
feel like we just sliouldii'l overreact." 

With Tlie Original Series celebrating its 50th aiuiiv ersary this year 
and STAR TREK BEYOND beaming into theaters this summer to 
mark the occasioa Cho takes a moment lo reflect on the personal 
nature of w hat tlial seminal '60s television show meant lo liim. 
"From an immigrant standpoint, and me being very young and 
watching it as a person who was a recent immigrant to the country. I 
still say that it represents tlie best of American culture." he declares. 
"It says tliat lliis is w luit America can do. It's an optimistic view of 
himianity in general, but American culture more specifically. And so 
I think I always saw it as that; 1 fell it even if 1 hadn't fonnulalcd tliat 
in my mind. As a kid who w as bom in Korea wIb saw tlie rest of 
television and didn't feel a lot of diversity, this was a big deal. And it 
always stood for tlie American impulse lo do liie right thing." ^ 

STAR TREK BEYOND 'ivarps into theaters July 22. 

Eollow John ('ho on Tviller ’dJohnTheCho 




The definicion of Che Vulcan pnoverb "Live Long and Pnosper,” STAR TREK has been 
wiCh us fon half a cencuny. Acclaimed TREK-spenCs Kevin Dilmore S DayCon Wand 
[whose body of scellan wonk include numerous TREK novels and periodicals] break 
down Che origins of Gene Roddenberry's remarkable brainchild. 

By Kevin Dilmore S DeyCon Ward 



B cpCcmbcrS. 1966; The first episode of a new seience-fielion 
lelc\ ision series. STAR TREK, premieres on NBC. It's one 
of the most ambitious and expensiN e series of its era. with a 
tunniltuous origin slon' almost 
as fascinating as the show 
itself. More than two years of 
development liave brought us 
to "The Man Trap." the first 
adx’cniure of Captain James 
Kirk. Mr. Spock. and the crew of 
the U.S.S. Enterprise. Critics are 
dK ided as to the show 's merit, 
but as the series progresses it 
will attract a loyal following. 

Us ratings arc ne\ er strong, and 
after three seasons STAR TREK 
is cancelled. And. as with many 
show s of its day. it will enjoy 
limited success in syndication 
before v anishing into obscuriri'. 

Wait. Tlial's not w liat 
happened. . -It o//. 

The saga of STAR TREK's 
life, death, rebirth, and 
ascendance to pop culture 
immortality is one of 
television's greatest if unlikeliesl 
success stories. Tliough simitar 
in some respects to two other 
short s airing on rival networks — ABC's VOYAGE TO THE 
BOTTOM OF THE SEA and LOST IN SPACE on CBS — 
STAR TREK's approach was marked!)' different from its 
competition. Tills was science fiction aimed at adults, with series 
creator Gene Roddenberry offering his bold, inspiring depiction 
of a future in wiiich humanity has risen from the deptlis of its 
societal and technological imnialiuiiy and journeyed to the stars 
with unbridled optimism, all wliile commenting on issues of tlie 
modem da\. 


To that end. Roddenberry solicited scripts from such noted 
science fiction authors of tlic era as Ricliard Matheson. 

Tlieodore Sturgeon, and Harlan Ellison. Anchoring this effort 
w as an already talented writing staff 
that included D.C. Fontana. Steven 
Carabatsos. and Gene L. Coon. Working 
with such gifled scribes enabled 
Roddenbeny to strive for something 
distinct from previous television series 
and films tliat had carried the "science 
fiction " label. War. racism, gender 
inequality, civil unrest, the rights of the 
individual, and the pow cr of the state 
were just some of tlie topics subjected 
to STAR TREK's critical eye over tlie 
course of its three seasons. 

Despite tremendous effort on the part 
of c\ ciy one involved. STAR TREK 
never achieved tlie ratings or critical 
notice to justify its expensive production 
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costs. The show did enjo\’ a siiiall-\'et-lo> al cabal of 
v iewers, mam- of wlioni liad contributed to letter-writing 
campaigns and protest marches to com iiKC NBC to 
renew tlie series after its first two seasons. However, 
tluit support had seemingly evaporated b\' the end of 
tlie show's third v ear. and STAR TREK was cancelled 
without fanfare in early 1969 after the filming of that 
season's final episode. "Tumaboul Intruder." 

And then something weird happened. STAR TREK 
entered sv ndication. with reruns airing in cities across the 
United States and. eventtialK. dozens of countries around 
the world. It was there that the scries found its audience. 
In many markets, renins of STAR TREK earned better 
ratings tlian tlie neiw ork programs airing in the same 
lime slot. Renewed interest in the show first resulted in 
a Saturdav -morning cartoon version of STAR TREK, 
which debuted on NBC in 1973, Produced by Fihnation 
Associates, w hich liad enjov ed success adapting oilier 
film. TV. and comic properties into the animated fonnai. 
the series featured almost 11 k entire cast of tlK original 
TREK reprising their roles. But budget limitations 
prev ented the full original cast from joining in. 

Ail of this was augmented bv- a successful 
merchandising effort llial saw tlie STAR TREK brand 
emblazoned across toys, books, comics, clothing, and 
other products. Tlie Fedenition Trading Post, a stoic 
in Maniiatlan devoted to the selling of such items, was 
opened in the 1 970s by hvo meix Ron Barton and Doug 
Drcxlcr. Ev cniually moving to Hollywood. Drexler 
w ould become an Acadcinv - and Emmy Avvaid-w inning 
makeup artist and grapliic designer, contributing his 
talents to four different STAR TREK television series and 
fourofllK films. 

As early as 1970. fans — "Trckkics.'' as they proudly- 
called themselves (now. many prefer the term "Trekkers ") 
— began gathering for STAR TREK conventions in 
hotels and other venues across the counliy. where actors 
and other guests would come and sliaic their memories 
of working on the series. Even today, there's scarcely 
a weekend tliat goes by tliat a STAR TREK convention 
isn't taking place somcwlKre in tlie world. In 1976. 
President Gerald Ford was persuaded by letters written 
from thousands of fans to rename the first space shuttle 
from Constitution to Enterprise. Bv the lime STAR 
TREK: THE MOTION PlCTURE'arrived in theaters 


HRILIHG FREQUEHCIES DPEH: 


niCHELLE 

niCHDLB 




n ichclic Nichols 
blazed traits and 
carried more 
influence than she 
ever realized playing 
communications officer 
Lieutenant Uhurain 
STAR TREK. Now. the 
Sci-Fi icon shares her 
perspcctiv e w iih FM. 



Famiius Monsters: STAR TREK is celebrating its 5llth anniversary, 
hut I'm sure it feels like yesterday. When you think back on (he 
c\|)ericncc. what makes you smile the most? 

Nichclic Nichols: What makes me smile the most is w lio is smiling back 
at me every time I'm out at a fan convention or in public for some new 
show. I love how tire show touched the fans, and to hear about their lives. 
The fans arc what it's all about in mv eyes. 


FM. Ghoi the turbukml events of the ’6f)s. STAR TREKchani;cd the way 
wekK>katraaM'la.ss,aml!!emkT. Hun did that fed to yiai at the time? Did 
you realize bon much of an impact the show would have on the world? 

NN. Anyone who kiKvv Gene Roddenbem would know tliat what he had 
in mind was not going to be just a standard TV sitow. He was going to 
be working on soinctliing that would challenge the iiairalivc. He Just liad 
this V ision for the future and w hat it was going to look like, and TV had 
iiev cr seen any tiling like it before. Hic whole team knew going in tliat 
this was going to be groundbreaking and enduring. 


FM. What did you love most about working with Riiddenheiry. and your 
fellow casimates? 

NN. My fav orite part of vvoiking with Gene and the fellow castiiiatcs was 
the level of professionalism and respect wc luid for each other as artists, 
on the SCI and behind the scenes. Wc all got along great together and liad 
terrific banter backstage. Wc stood up for each other, and contributed to 
tlie success of the show. It was a beautiful working relationship. 


FM. At one ixiint you w ere thinking of leaving STAR TREK for other 
opiwrtunities hut Martin Luther King Jr. changed your mind. Tdlusa 
litllc alHHit that 

NN. Broadway was always my dream, Ina way I saw television as a way to 
showcase my talents and get lixire. Aflcr I made that decision, and told Gene 
and tliccasL 1 was unwinding at an cveru in Bevetiy Hills when I got a lap on 
my sliouldcr; ‘‘A fan would like to meet you." ... "I ;im the biggest Trckkie 
on ilic planet, and I am ilic biggest Ulnira fan on the plancL" I reiiKmbcr him 
saying. He didn't know I wanted to leave llic show! Wlicn I told hiia lie just 
stared me in the eye: ‘‘Do you not understand wlial God lias giv enyou? Wliat 
your role means to the people of color watching back home'* You have the 
first important non-tradilional role, non-sicreoty pical role. You arc changing 
tlic minds of people across the world, because for the first time, dirough you. 
wc sec ourselves and what can be." You can bet I stayed right wlcre I was. 
You don ‘I say DO to Dr. King. He told y ou what was best. 



^FM. STAR TREK affected yiHir life in Ml miuiy ways. In the years 
folliiwingthe show 'send, what have been the must rewarding 
lione^ils to iH-ing a (lart of the franchuc? 

V NN. Certainly the &its.Tndd:cis arc the greatest branch of 
\ ■ , fandom I've scca and they nev er fail to bring a smile to my 
iacc aid touch my heart w iili their stories. ^ 



LEFT: Makeup artist Fred Phillips powders up Nimoy ta 
become Spxk. BELOW: The Enterprise model against a 
soundstage blue screen. BELOW RIGHT: Koenig peruses a 
script between takes. OPPOSITE PAGE: Roddenberry and 
the TREK cast meet the Enterprise Space Shuttle. 


in 1979. Gene Roddenbern 's 
original creation liad forever 
embedded itself within the ven 
fabric of American pop culture. 

Not too shabby fora series llial 
was considered at the lime of its 
cancellation lo be a commercial 
and financiiil failure. 

The original STAR TREK's 
look and feci remains indcliblc. 

Everylhing established during 
the show's first year, from 
storytelling conventions to set and spaccsliip dcsiga imifoniis. 
props, and even lire music, is echoed within the five subsequent 
TV series (with a sixth on the way) and 1-1 feature films, 
including this summer's STAR TREK BEYOND, spanning more 


than 50 years of entertainment. Later 
tliis year, follow ing a comprehensive 
restoration, the original U.S.S. 
Enterprise filming model — the 11- 
foot conglomeration of wood, metal, 
and wiring built in 1964 for an initial cost of $1,000 - - will be 
relumed to the Smithsonian's National Air and Space Museum. 
Tlrere. it will be displayed alongside Chuck Yeager's Bell 
X-1; John Glenn's Mercury space capsule. Friendship 7; ilte 


O PIPE Ffln-FflUDRITE EPIBODEB Q 

The 79 episodes of the original STAR TREK series likely rank among the mostwatched hours of television produced in 
the history of the medium. Fans of the series — many of them lifelong given the show's 50 years of availability as first- 
run, syndicated, and home-video entertainment — love watching their favorite hours again and again. \Ne all have our 
favorite episodes. Here are five that consistently rank among the most admired with Trekkies and casual viewers alike. 




This story of Captain 
Kirk and Mr. Spock's 
desperate journey through 
an enigmatic Pme portal 
to 1930s Earth showed 
a glimpse of history best 
avoided, as well as what 
might have been Kirk's 


his encounter with social 
activist Edith Keelar, played 
by Joan Collins. Rrst aired 
on April 6, 1967, this 
Hugo Award-winning tale 
from the mind of science- 
fiction master Harlan 
Ellison IS considBred 
among the best hours 
ever produced for the 
STAR TREK franchise. 


One of the series’ most 
tension-filled episodes 
among its first to be 
Iproduoed. Wntcen by TV 
/eteran Paul Schneider 
[and aired December 
'5. 1966, this episode 
jintroduced the Romulan 
[Star Empire, whose wily 
[and devious citizens 
number among the 
[greatest antagonists in 
[the TREK universe. Kirk 
[matches wts with the 
[commander of an invisible 
[alien vessel in a conflict 
[fueled by racist faars once 
[Romulans are revealed to 
Look alarmingly similar to 
[the Vulcan Mr. Spock. 



Anyone wanting to 
s the original senes' 
ability to be funny as 
well as dramatic needs 
to look no further than 
this adventure named 
for Its now-iconic pesky 
balls of fur. Written by 
■awarefwinning science- 
ficbon scribe David 
'Gerrold [who in a later 
script for the animated 
STAR TREK senes 
would inform us that 
the T" in James T. Kirk 
stood forTibenus], this 
somebmes slapstick mix 
of Klingons, contraband, 
end quedrotribcale — 
wheat — first airad or 
December 23, 1967 


OK. 



Perhaps the 
beloved character in ell of 
STAR TREK took center 
stage in this episode 
by sciencB-ficbon great 
Theodora Sturgeon that 
opened the senes’ second 
seeson on September 
15, 1967. Mr Spock’s 
conbnual inner sb'uggle 
between logc and emobon 
’ ’ to a breaking point on 
t to his home planet 
of Wlcsn ’The episode’s 
ciimacbc death mach 
beDween Kirk and Spock 
(punctuated by the best 
sing-along music cue of 
the senes) has become e 
pop-culture reference point 
for the enbre franchise 



A cautionary tale fer 
humanity wrapped in a bsctia 
of man versus machine, this 
episode features William 
Windom in one of the senes' 
best guBsbetar roles. As 
the fallen and despersts 
Commodore Matt Decker, 
Windom personifies the 
horror of sacrifice as he 
risks the U.S.S. Enterprise 
in e futile ettem^i ts step 
a plenel>devounng alien 
weepon. First aired or 
October 20, 1 967, science- 
ficOon author Norman 
Spinrad’s bghdy paced ^ry 
IS among the series’ best 
examples of highiighong 
each crew member at peak 
performance. 



Apollo 1 1 command module. Columbia; and ollrer 
iconic vehicles representing grand achievements 
in aviation and space night. It will be the only 
fictional spacecraft so honored, itself a testament 
to wliat we can acliic\ c b>' chiumcling tlic power of 
imagination into wondrous action. 

Wh\' docs STAR TREK slick witlj us. c\ en after 
50 years? Perhaps iIk show s greatest appeal is its 
unwa^■ering idealism, whieli tends to set it apart from 
most other science fiction film and Ielc\ isioii At its 
core. STAR TREK is about one idea: We'ic better 
Ilian w e were, w e can be better tlun w e arc. and how 
we get tlicre ivhilc embracing our differences ratlier 
Ilian letting tlicm di\ idc us is w here we find the stoiy 
and (he ad\ enture — and tlie fun. V 





Rod RDddenherry ReFlects on TREK and His Famnus Father 

Rod Roddenben> . Ub son of STAR TREK creator Gcib Roddenben)' and liis w ife/series star. Majcl 
Barrett talks exetush eh' with FM about liis father's legacy and his personal TREK jouii»'. 


fo\ c liim more as a person And I learned a 
grctu deal about STAR TREK, but tlial's just an 
ongoing thing. The wa- dEdIsa\ dial my fatlicr 
infiised liis ideals into STAR TREK, tluit's tiiE. 
But STAR TREK, in its own w tn'. has liad a life 
of its own througli fandom I diiiik. . . . Not just 
in Icnns of dK size of the franchise, bta in terns 
of dB pow er of dc ideas UhI come out of it. 

FM. YnuSc.said that you didn't watch 
an> STAR TREK grow ing uji. How w ere 
you intnuluccd to TREK? Can > ou pick a 
fiiMirile episode that had an impact on ynu? 
RR. 1 was introduced to STAR TREK: THE 
NEXT CENERATION wIbii 1 w as 13 or 14. 
and tltaCs w lut I grer\ tqi willi That's wisil I 
loved 1 kn cd dtU idea of dr Fcderalioii . , . M\ 
fa\'orile episode — because at dB lime dial 1 saw 
iL it was a iwgc realration forme — was "Tic 
Devil in dc Dark" and dc Horta Tlicy gine this 
rock monster so much clnractcr aixl life, and 
made you caic for it TIbsc liinians arc on diis 
I^'UBt muting these ciyslals. and (his monster is 
killing timians. raid Urn we U>' to undersmnd 
it and w e leant del it 's a niodcr piotccdng its 
young Wlio's tcalh' the devil in dB daik in dial 
case? ... I get dulls cverv'tiiiB I diink about 
wlcn I fust saw dull and lew diat clicked forme, 
nm was dB fust tine I luid dial son of ciietional 
sensation with anv' slew to duit degree. 


Famous Monsters: As we celebrate the 
50th anniv ersary of STAR TREK’s 
debut, v> hat is your personal take on why 
the show connected w ith audiences? 

Rod Roddenberry: I think STAR TREK 
spoke to the people who alwiiv s saw the futurc 
asabcttcrplacc.TliiswasinLiB '60s: There 
was a lot of civil unrest and we were still liv uig 
to figure out who we were as a country, in a 
wav'. TiBre were lots of people w le dist^iced 
w ith vv luit was going on. and im fatlcr w as 
just one of dsia who created lliis better future. 
Ev ciyone thouglil w ar and killing in the nans 
of land or religion w as absurd So did nij- 
fallBr. so Ib iiiv enlcd a futiiic wIkic it was 
absurd and dicv just connected w ith diat. I 
diink tlB Sci-Fi angle of STAR TREK was 
great ...buldtemcssageswcrccvenbcttcr. 


FM. Through the success of STAR TREK, 
v<mr father vva.s elev ated to alegendarv 
status, hut he w as still just your dad. 

You explored the (lei'sonal and public 
perception of Gene Roddenbem in vour 
2011 documentaiy, TREK NATION! 
What kc> lessons did >(>u w alk aw ay with 
fnim that filmmaking cx|>cncnce? 

RR. As you ^t older and nuiture. > our 
pci^iecljve on |v ourparciits] cluuiges. I was 
alwav's liii by m\' fiahcrbeiig diis Greek 
god w ho was alwav s put on a 
pedestal. He was always diis 
sort of unreal cliaracicr dial I 
couldn't rcalh' connect widi It 
was luiid for nc to icfcnlifv , You 
can sav I kiBw liim for 1 7 years, 
bull knew Inin lluough a child's 
mind duoiigli a rebellious 
teenager. iBwasanaiidcri^ 
figure. And so 1 retilh' got to 
respect the man and accept liim 
w ith liis flaw s. Learning about 
diosc clmractcr flaw s made iib 


FM. Your father had wonderful ideals 
in terms of creativity and philanthropy. 
How are vou earn ing the torch w ith 
Roddenberrv’ Entertainment and the 
Roddenhern’ Foundation? 

RRI in veiv protective of dc Rodienbeny 
name. 1 have no creative control over dc STAR 
TREK iiuiB. Iv/h' iitv otvenent in dc tew STAR 
TREK aaies is IIbic. but I'm ccitainh' not kaidir^ 
ormnningdnl slew, nor do I dnnk I sliould So 
dc diings I foas onare really blitzing dal STAR 
TREK future to life and inspiring people. That's 
dc big thing about STAR TREK. It iii^MCS 
people. It makes people liav c liopc for lie fiflinc 
and believe in dcmsches and bdieve in huiianin' 
around Item \M: ncikc sure tlxit our cncitaiiincnl 
isn't just sciciicc fetion or drama for 
dc sAc of drama W: irv- to make 
sure llcre's ulw ra's somcdiing that 
makes v on think and ask questions. 
'TIkiI was lie best ihiiig about niv' 
fatlcr — le was rcalh' a crilical 
diinker. He tcallv- wanted to look at 
issiics and lock at cxtrcnics — not 
fordc stke of laisii^ eyebrows, but 
bcamscdiDSCwctcdc diin^vvordi 
diinldi^riroiiL *5 


FornKn aiRalRoiiiiihfrn'fi 
rtifitvrwTO iff) ft) iruihilx'm'.anJi 




moneTERS fiHD tiena flf M 

By'David Neilsen" 


S pace. The final frontier ... af Hollywood's makeup and special effects departments. These are the stories of some of the alien 
creatures encountered by the original starship Enterprise. Their roughly two-and-o-holf season mission: to explore the limits 
of a modest budget; to seek out ways to depict new life-forms and new civilizations using little more than felt, spirit gum, 
and convenient camera ongles; to boldly go where few 1960s science-fiction television series had gone before. 

Below are our ten fovorite alien creatures and species from the original STAR TREK television series. For clarity's sake, we 
have listed them in chronological order by Stardate. . ^ 




STARDATE 1513: THE M-1 13 CREATURE 

Our first alien creature is also one of our ugliest. The M-1 1 3 creoture (from the episode 
"The Man Trap") is best described as a sad-faced, human-shaped leech with stringy, gray 
hair. It is also known as the Solt Vampire due to its socially awkward habit of killing people 
in order to suck the salt out of their corpses. It tries to kill Captain Kirk by kissing the salt 
out of him, o ploy that neorly works because of Kirk's overwhelming drive to make out with 
anything on two legs. 


STARDATE 
3045: 

THE GORN 

In the episode "Areno," 
a giant lizard man with 
microphones for eyes beats 
Kirk to a pulp in the rocky 
hills north of Los Angeles. And 
), the Corn became a fan favorite for decades. Maybe it's 
the way the Corn's head ond lips don't actually move, even 
when the creature is talking. Maybe it's the way the episode 
satiotes our lust for hot man-on-lizard action. Or maybe it's 
just because the Corn is a big, green lizard man. Whatever 
the reason, we love him dearly. 


STARDATE 
31 SB: 

THE HORTA 

One of the enduring 
qualities of STAR 
TREK was its subtle 
commentary on social 
issues. (Remember the one with the guys who were half 
white and half black? Wasn't that subtle?) In "Devil in the 
Dark" we meet the Horta, which sort of looks like a lumpy 
sausage pizza that's been in the oven too long. But all is not | 
what it appears, and the wise and noble Horta eventually 
teaches the crew of the Enterprise about the evils of strip- 
mining. 


STARDATE 3SB7: THE NEURAL PARASITES 

In many ways, the Neural Parosifes of "Operation: Annihilate!" are the scariest of 
oil STAR TREK creatures. It's not that they're big, rubber loogies, which somehow 
manage to kill off an entire population while fluttering about like drunk moths. It's 
that they hunt in packs and skulk around the dark places of the world. They could be 
anywhere. In your closet. Under your car. Right behind you. ... 


STARDATE 4211: THE MUGATO 

More than any other STAR TREK creature, the Mugato from "A Private Little War" looks 
like the costume and makeup departments were messing with the producers. "OK, OK. 
How about we put a guy in a white gorillo suit, stick a horn on his head, and give him 
fangs and big plates down his back like a stegosaurus? You think they'll go for it?" 







STARDATE 
4307: 

THE GIANT 
SPACE 
AMOEBA 

Being the Giant 
Space Amoeba 
from "The Immunity 
Syndrome" must suck. You're alone in the void, 
terrified of coming across a stray comet or a planet 
with sharp, pointy mountains that could rupture your 
membrane, and everyone soys you remind them of 
I j a diagram from their fifth-grade science textbook. 
Nobody gives the Giant Space Amoeba any love. 

Is if any wonder it goes around eating starships? 
Wouldn't you? 


STARDATE 
43S5: 

THE MELKOT 

As near as we can tell, 
the Melkotians depicted 
in "The Spectre of 
the Gun" are o roce 
of sentient lampposts 
with glowing eyes. But 
I'm here to tell you that they're more than that. Much more. 

Just below those glowing eyes is o three-armed torso with the 
organs on the outside sitting atop 1 7 writhing tentacles oozing 
pus and blood. The creature also sports incredibly detailed 
tattoos featuring orcane symbols and forbidden knowledge. It's 
a pity the production team chose to hide all of that in a fog of 
red and blue smoke. 


STARDATE 4523: TRIBBLES 

1 1 You may believe that the lovable creatures at the heart of "The Trouble 
With Tribbles" are meant as cosmic comic relief — bolls of fluff whose 
only purpose is to annoy Klingons. You're wrong. They are, in fact, a 
monstrously horrible biological weapon — deadly pathogens that self- 
1 1 replicate at astonishing speed and can overrun a Starbase in a matter 
of doys, turning all who come into contact with them into mindless 
zombies. When Scotty beams them all over to the Klingon ship at the 
end of the episode, he sets off a species-wide pondemic that rewrites 
I the Klingon genetic code, scarring the entire species — as evidenced 
“ • by how different they look less than 1 00 years later on STAR TREK: THE 
NEXT GENERATION. 


STARDATE 5630: MEDUSANS 

The Medusans in "Is There In Truth No Beauty?" are supposed to be so ugly that one 
look at their physical form will drive a man to madness. The show originally planned 
on depicting these horrific creatures of nightmare in all their godless glory, but fears 
that hordes of insane Trekkies (or Trekkers, if you prefer) might burn down civilization 
gove them pause. It's the ultimate dilemma. Whot's more importont, freedom of 
artistic expression or the survival of the species? In the end, the producers punted 
and put them in a box. 


STARDATE 5006: THE EXCALIBANS 

These guys are rock creatures with shape-shifting abilities, like all rock 
creatures with shape-shifting abilities, they are interested in studying the 
cultures of any alien species that happens by. In the episode "The Savage 
Curtain," they claim to want to learn about human customs and social 
interaction, so they team Kirk and Spock up with Abraham Lincoln and o 
hippie Vulcan and make them fight a bunch of killers, including the founder of 
the Klingon race and Genghis Khan, Because that mokes complete sense. U 
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BTRR TREK ■DLDLY IBOINO 



Starfrek 


Children'scomicsK Gold Kw were an»i^ Ihc fiia places to ex^ie STAR TREK 
bAondielcv'ision. Tie series nuiforGI issues mid ended iii I*>79. 

Baiilani Books offered SPOCK MUST DIE!. Ihe firsl original STAR TREK 
novel imended for adults. Author James Blish liad alieadv nov eli/cd a number 
of episodes for the publisher 

Written in BASIC (and in violation of copv right), a popular STAR TREK text 
computer game placed plavcrs in command of tlic Enterprise ona htinl for 
Klingon warships. 

Filnialion Studios Itired perfomiers and wiitcis from tlic original scries to cicatc 
22 episodes of an aninuited STAR TREK, the first franchise scries to win an Eiranv . 

AMT's STAR TTIEK E.xploralion Set model kit equipped cliildreiTs backs aid 
landing parties w ith official-looking phasers. communicators, and tricordcrs. 

MegoToys liciped young Ians create tlieirown STAR TREK stories witli action figures, play sets, and prop toys. 
An attempt to return STAR TREK to television instead yielded STAR TREK: THE MOTION PICTURE, which 
miroduced audiences to a tievv Enterprise and Staiilcci officers Will Decker and Ilia. 

Starting with an adaption of ST: TMP, Marvel Comics chronicled Ihc further adventures of Captain Kirk and 
the Enterprise for 18 issues ending in 1981. 


1973: 

1974: 

1974: 

1979: 

1979: 


P liasers aixl tricordcrs. Warp drive and transporters. Klingons and Vulcans. Who vvoitldnT wanl to tell more stories about a 
universe with all lliose cool ideas in il? In 1966 when STAR TREK premiered on prime-time television, no one watching 
had aiw’ clue how much ihose hour-long advenlures and their speculative details would pcmieate popular athtire ;ind inspire 
stoiylelling for years lo come. But il didn't lake too long for Gene Roddenbeny 's creation to refuse to be contained by the 
medium ilial binhed il — nor to limit its 2,Trd-ceiiluiy laics of Ihc Starsliip Enteiprise lo its purponed fiv c-ycar mission. 

Here are only some ways STAR TREK luis expanded the imaginations of fans of all ages via the silver screeix the printed 
page, and tltc family playroom. Beware of SPOILERS — and Romiilans bearing gills! 


1 1 . 1981: Pocket Books followed its noveliiatioiiof ST: TMP by publsIiingTHE ENTROPY EFFECT by Voiida N Mclntire. 

(I Pocket Books coitlinues to publish original STAR TREK novels to this day . 

I| 1982: The return of an original-series villain iluough the efforts of executive producer Harve Beiuielt aixl director Nicholas 
Meyer propelled STAR TREK II: THE WRATH OF KHAN into a fan-favorite status it enjoys today . 

1983: Arnone could commmtd tlic Enterprise by dropping a quarter into Scga'svcclor-gniphic STAR TREK: STRATEGIC 
DERATIONS SIMULATOR arcade game and facing such atemics as Nomad and the Klingons. 

\, 1984: Leoiard Nimoy mo\ ed into the director's seal for STAR TREK III: THE SEARCH FOR SPOCK. from w hich he 
oichcslratcd Ihc destruction of the Enterprise itself. 

• || 1984: Wien EKT Comics began publisliing STAR TREK tales, the stories focused on tie Enteiprise crow following the developments of 
STAR TREK II ;uid cov ercd cv cuts including Hikam Sulu's promotion to ctqMiiiii of the U.S.S. Excelsior. 

HoiiK computer usCR could assuiiK the role of Captain Kirk in STAR TREK: THE KOBAYASHI ALTERNATIVE from Sutwn 
& Schuster. alUnuj^i critics of die soflwaic gattK called it bu^- and ncaiiy unpkn afcle. 

1986: The muliiiouscrcvv relumed to lltoir beloved Eniciprisc — albeit the 
NCC- 1701 -A — in STAR TREK IV: THE VOYAGE HOME (or die mov ie 
IV casual fans refer lo as "de onewilli die wltales"). 

1987: STAR TREK: THE NEXT GENERATION brouglii Ihc Enierprise 
back lo television in first-run sy ndication tw o decades later for 
viewers and a full century ahead for its onscreen heroes. 

1988: NETREK. an open source and unauthori/ed STAR TREK-lliemed 
game, holds die distinction of being llie first Inleniel team game 
and the oldest Internet game still aclivcK plavcd. 

1989: STAR TREK V: THE FINAL FRONTIER allowed William 

Shatner the chance to diroci and to pose the near-iconic question. 
"Whal does God need w iiii a starship'.'" 


1971: 


1970: 





Nicholas Mever returned to help the Original Series crc\\ Ilv off into the sunset «ilh STAR TREK VI: THE 
UNDISCOVERED COUNTRY. 

1992: Sev en adv emwes onlloppv disks awaited liome-coraputerptavers oflntcrplaj- Productions' STAR TREK: 
2Slh ANNIVERSARY game. The game later was updated on CD-ROM with actor voices and sound effects 
from the original series. 

1992: With a scries of TNG characters. Playmates Toys began a seven-year run of producing action figures. 

\ chicles, and role-playing items. 

1993: Trading a starship fora space station. STAR TREK: DEEP SPACE NINE introduced fans to Captain 
Benjamin Sisko. a new crew, and a new quadrant of space. 

1993: Miilibu Comics published stories based on DS9. and stories w ritten by STAR TREK actors Mari; Lcnard 
(Saick) and Aron Eisenberg (Nog). 

1994: Captain Picard led his Enterprise-D crew to the big screen in STAR TREK: GENERATIONS, where he 
met Captain Kirk for die original leader's Enal adventure. 

1995: Ciiptain Kalliry n Janewav ended up 70.(X)0 light-years from home 
TREK: VOYAGER, named for her ill-fated Slarileel vessel. 

1995: William Shatner teamed with Judith and Garfield Reeves-Slev ens I 
bunching a series of books set in w hat fans dubbed the "Shatnerv e 

1996: STAR TREK: FIRST CONTACT became the TNG crew 's second : 

Jonathan Frakes as director, the Enicrprisc-E as the sbrship. and the Borg as the baddies. 

1996: STAR TREK comics returned to Matvei, which publislied stories based on all four series 

produced to date as well as original tales of SbrflccI Academy. Captain Pike's Enterprise — and 
a crossover with superhero team the X-Mcii. 

1998: In STAR TREK: INSURRECTION. Picard and tliccicw discovera planet capable of restoring youth 
as w ell as an opportunistic nice out to exploit it. 

1999: WildStomi Comics relurticd STAR TREK to four-color production in limited series and graphic 
nov cIs until 2002. 


the pilot episode of STAR 


2001: Tilled simply ENTERPRISE, the blest STAR TREK series explored life i 
and the United Federation of Planets in four seasons of episodes. 

2001 : Art Asy lum became the latest toy producer to create action figures, props. 

I of Minimaics figures. 

I 2002: For STAR TREK: NEMESIS, tlie last of llie TNG films. Breni Spiner stepped into develop liie story dial 
would see his character Data sacrifice himself in the act of saving the Enterprise. 

I 2006: IDW Publishing assumed tlie rights to STAR TREK in comics form and continue to publish adv cniurcs 
I in the STAR TREK universe today, including stories crossing STAR TREK with DOCTOR WHO. 

I PLANET OF THE APES, and GREEN LANTERN. 

1 2009: Director J.J. Abrams brought his story telling sensibilities to the big-budget STAR TREK, a loimaginingof 
I the original scries and its iconic chaiaclcrs. 

I 2010: Set in the 25th ccntuiy. STAR TREK ONLINE launched from Cry ptic Studios as a massive mullipbycr 
online role-pbying game. Millions of fans from around the world continue to 
explore and play in that universe today. 

2013: Abmms continued his take on Captain Kirk's command of the Enterprise in 
STAR TREK INTO DARKNESS, which also relumed a familbr foe to the 
^”7 1 • ^ big screen in the guise of Benedict Cuinberbatch. 

*^1^ l“ 2016: On July 22. FAST & FURIOUS francliise director Justin Liu lakes the lielni 

f | r of STAR TREK BEYOND to help celebrate the franchise's 50ih year, w iih 

a story that bkes the Enterprise to an unexplored region of space to face 
aliens unseen before now. 

2017: STAR TREK will continue to intrigue and entertain fans with an all-new. 

M as-yet-umitled scries planned for the CBS All Access subscription streaming 

j service. Biyt 


the days before Captain Kirk 


/chicles, and tlu popular line 


Fuller, who began his television career as a writer for DS9 
and VOYAGER before guiding the fan favorites PUSHING DAISIES and 
HANNIBAL, w ill serv e as executiv e producer and a co-creator of the serie 




RETROSPECT Fondly re-examining enduring classics and guilty pleasures of the past. 



AN EXCLUSIVE 


IVEROAn 

INTERVIEW W I T R 

JAMES CAMERON 

BV DAVID WEINER 

Three decades have passed since the release of Oscar winner James Cameron's hugely influential 
ALIENS. Now, the groundbreaking filmmaker reflectson the making of his 1986 Sci-n masterpiece and 
shares his cont^porary perceptions of It in this e)«:luave, in-depth interview witti Famous Monsters. 

I n 1979. Ridley Scolt's ALIEN Giler. and Gordon Carroll, impressed a bravura action-adventure vehicle that 

redefined the way we looked at with Cameron's script for THE stands on its own merits and remains a 

cinematic Sci-Fi and liorror with TERMINATOR, handed the young truly intense nail-bilcr to this day. 

a vision so original, an alien filmmaker the opportunity to write Taking time out from his busy 

antagonist so exquisitely terrifying. and then direct ALIEN 2. Cameron AVATAR shooting schedule (see page 

that Hollywood has stniggled for knew that he had to devise a new take 49 for new details of the production of 

decades trying to imitate it. James that was uniquely his own — sink or all four sequels) toi Famous Afoiislers. 

Cameron was as much in awe of swim — while honoring and continuing Cameron recounts the challenges of 

Scott's vision as anyone else when wliat Scott had started. The result was making his practical effects-driven 

he sat in that darkened theater. When what many consider to be one of the 1986 release through the prism of his 

ALIEN producers Walter Hill. David greatest sequels in filmmaking history; present-day filmmaking methods. 
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"THE FIRST GOAL WAG IG 

HONOR AfD CONTINUE WGAI 
RIDLEV GAD GTARIED. 


''>^AilDJGE SECOUD GOAL WAG ID 
-^^AKE II MV OWN FILM." 


-JAMES CAMERON 


/ * 

!> 




THE CHALLEKE OF AH ALIEH EHCOHE 

Famous Monsters: When you firs1 rccched 
the assignment tti « rite the sequel to ALIEN, 
I’m sure it was an exciting and intimidating 
task, as you didn't want to just remake Ridley 
Scott's mastcniicce. Whiit led you to ehoosc 
a more militaristic anj^ and to distance 
yourself fmm hLs tone? 

James Cameron: I didn'l feel I Avas disiaicing 
myself from dc lone in the sense dm I emulated 
sonx; ofhis camera style and the use of lighting 
and darkened light and claustrophobia and Ural 
son of diing. I fell dial it was iit^itiui to be 
sly lislically coilinuotts with the fust him. But in 
terms of Ite wm' the story is (old tire elemerrls of 
Ur stoiy. inlrodrrcir^ Ur idea of a fitliirc military, 
lliat was just awm' irtio it Uxit made it diffcrcni. 
Um was a distinguishing Uictor In my mind it was 
a kind of a lesportse to Vietnam w here you Itad 
Ur higlHccli liighly funded U-S. military goir^ 


in and fighting a gitcnilla war against guys Ural 
w ere barefoot in Ur jungle — and losing. And 
with all the Irlicoptcis and all the machitr guns 
and the bombs. Ury bs/, or Urey were consislcrsh- 
losing out in dr busli And I drouglrt it really 
became a riKrv ic about hiiiris. About people 
going in wiUi an oqrctation and an iiirxpectcd 
enenw' drat is more powerfid Uianyoa Tltal was 
just a ftm premise. ^ I liad to carve out icnitoiy 
and make it m>' ovva and I Itad been doing a bt 
of design w ork and Uiinking in icnns of suits 
and w eapons and things like dm. So it was easy' 
to graft on a lot of Uings Uvat 1 liad dev eloped 
for odrr projects Um I was writing Uial were 
originals. Wlrn Ur opportiinitv to wiire a seqitel 
to ALIEN cariK abng. I UnngliL "Well. I'll jirst 
iBe Uiis shrff." 1 liad a story Urat I was devebping 
called MOTHER Um was aboirl a nxjUrr 
extrateneslrial — monger, basically — Um would 
do ainihirtg to defend its young, its offspring. And 
I UwiigliL 'Wfell w lial is ALIEN all about? It's 


about cg^. WfclL vvlio laid Ur Wlrte did 
irU Uxjse damn eggs come from? Don't w e want 
to meet lierT So it was actiHlIy a fairly simpb 
pogrcssion of ideas and it all liappcn^ voy fast 
I got the ^g to write wlial we called ALIEN 2 
aixl wiUvin tlircc monUis I Ivad. sinniltairously. 
w ritten my shooUng draft ofTERMINATORl 
I'd written tire first and second draft of RAMBO: 
FIRST BLOOD PART 0. and 1 wrote Ur 
treaUirnt and Ur fust lialf of tir script for vv hat 
becanr ALIENS. All inathiec-monlh period. 

So it Ivai^ncd very fast. And Uk producers 
on it Walter Hill and David Giler and Gordon 
Carroll, w lio liad produced Ur first Hint Ury 
were furious with nr when 1 said, "rve got to go 
diicci THE TERMINATOR- 1 can't finish this 
script.” And D.Tv id Gileryclled and screamed at 
meonUicplioir and said ■’t'ou'U nev er woik 
in this town again!" He literally, those words 
actually came out of Iris moulli It was so damn 
fiuun inrctrospcct AtUr lime, I vvasmorUfied. 
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Walter Hill w as much calmer about if. He said 
"Look, you got a directing gig. You gotta go do 
it Just send me llic pages. Scndine\\tialyou'\e 
got." Sol sent tliem lliefiist 60 pages and (liere 
was lliis long pause and 1 was basicall)' sli!#ting 
im seir. And tlicn Waller Hill allied me back 
tlic next da\ and said “We'U ivait. We're going 
to wail forvou." And I said. “ReallyT He said 
“YeaK kid. Just don't screw this up." (Lauglisj 
That was alw m s Wiltcr's advice on cv civ tiling; 
"Just don't screw it up." He didn't actually 
sm' "screw it up" — he said somelliing a little 
rouglier. So I went off and did TERMINATOR 
and lieu I came back and 1 dutifully went 
straiglu back into ALIEN 2. And at tliis point 
now I was kind of like starting to become the 
lEw hot tiling. And some of niv' newfound 
friends. \ ou know, agents and oilier produceis 
and tilings said "Oii. no. no. You don't want to 
do a sequel to lliis Ridlev' Scott film." Tliev' said 
"It's a no-win scenario. Anv thir^v ou do dial's 
gootJis going to be considered Ridlev 's. And 
am thing you do tliat's heu! is going to be ,iwr." 
Andllliouglil. "Yeah, you're right. Wow. 1 never 
ilBuglil of it that wav'. But lire's tlic problem: 1 
realiv’ like it ;md I'm going to do it so shut up!" 
|Lai^] 

FM. Dill you feel obligated to aintaet Ridlev 
at some [Miint to .sy mbolically reedv e the 
baton or to pick his brain to a certain degree? 
JC. No. llDl I did not want to do. I had to make 
it my ovv a There was no upside to contacting 
Ridley . 1 w anted to honor liini I didn't need to 
know aiiyiliing about liim I didn't need to know 
what kind of shoes It wore orwlcrc lie Ih cd 




ff « 


or vvliat liis thiiikiiig was. Tlic movie was there 
for everybody to see. So I thougfl "All riglit. 

Ivh brief is to take wlial lias inspired ns all in tlic 
science fictioiVlionDr community . Take from lliis 
film what is great about it and lionor that. :uid y ct 
still tell my ownsloi\."ldidn'tscc tow talking to 
Ridley would help me make it nw’ story . Because 
I knew in iny liearl I was going to honor titat filni 
I w ouldn't lave been doing it if I didn't ttiink it 
was greoL Unfoitiinalcly. some fibmnafccrs aimc 
along aflciw aids wto didn't feel it was necessary 
ro lionor what bad gone before tiicm. Tlieir 
liglicst prioiih- was to make it theirs. And. frankly. 
I lliiiik tley botclxsl it up. Not iiiculioniiig any 
iHmes.butweknow wto tliey tuc. But im goals 
were nvofold and one was not prioiili^xl over 
the other The first goal was to tonoraud continue 
w Ital Ridley liad slaitcd. And tlic second goal was 
ro nvTke it rm- own film. 

FM. Gh'en ynur pniductiim design hackgmunil 
and w anting to make it your own, there still 
w as continuity fnim the first film when you 
hmught in ciiiKqitmd designer Ron Cobh, tb«i 
cuncqituaJ artist Syd Mead, for the look and feel 
JC. 1 want to SCI tic record straiglit on that: 

I was a huge admirer of Syd Mead. 1 was a luigc 
admirer of Ron Cobb. 1 didn't kiiow tliese gins 
from Adam 1 cold-calkd them Because Ron 
was invoked in the fust picture and 1 felt that lliaf 
would create a contirHiity. Syd 1 fell would bring 
somelliiiig new to it a different design acstlctic. 
And 1 fell lint that ncctkxl to be niedialcd So 
die wm’ we did it was we dhided it into thirds, 
csscilially . Ron did a third of it. I did a third of it 
Syd did a diitd of it. So it was a bit cheeky for me 



r 


WAS KIND OF IN 

W[ OFJER," 

to put iin self on dc same footii?; widi these two 
masters, but I jiBt flicking did h. And the reason 
w as because 1 was a designer and an anisi imsclf. 
... I think diit ga^’e a kind of liybrid vigor to dc 
film And the one thing duit I've been criticired on 
is not bringiiig |KR.| Gigcrback And cvenl Icaid 
duDugh Ills people dial Ic was kind of disappointed 
and a bit liad Itis nose out of join about dial. But 
I felt that that was in dc sane realm as talking to 
Ridley and laking dictalionfroni liirri It woirldn'l 
lov e been iiw film at dial poiil And. fitu^y. the 
diiirg thiU irtcnirsicd me was Uikiiig diosc designs 
— laking those motife — and cieatir^ new tosigiis 
from them So 1 Ihhrk dc alien qirccn wliilc it's 
relatively coiisistcil widi Gigcr. is its owmcicadoii 
But it feels like it's from tic same kind of biology. 

. . . Now. I fell all over nr. self to apok^ire to Gigcr 
alter dc lact. 

FM. I’v c actually read the letter that you 
wnite to him. It's made the nrund.s out in the 
ether. It's very ekKjuent and respectfiil. 

JC. Well. I was a huge fan! But 1 liiiiik Here's 
being a pmc fan and tlcii there's being a fan 
wto also lias an aspiration to play in tic same 
space, wlcrc you're a fan because you're 
inspired by somelliing somebody lias done. 
And at tliat point, you have to make a lieaillw' 
Iraiisition to your own creation. You know’’ 
LooL when I sec people emulating things I'v e 
done in film I appUmd them. It's like. "Yeah, 
sure! Run with llcsc ideas!" 1 was standing 
on dc shoulders of otlcr people w Icn 1 
did my stuff. To nc. it's a metric of liaving 
accomplisiied something and put it out into 
die Zeitgeist |by| lim ing it be picked up as a 
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baton by oUicr artists and tlKii liicy mn with it. 
I don't feel upset by tliat. 

CyillllG-EIIGE GEt AGG 
THE COGMAG IGELGEGCE 

PM. RogerCorman is famously all alamt 
i^ainrdiilm'ssand maintainini'atight budget 
Comingfmm a Roger Coiman lilmmiiking 
bacl^ruund, you're lca|>mg rnrm that sort of 
film school into TERMINATOR, imil then right 
into ALIENS. Him did you apply that kind of 
knowledge toward the latter jitoduction? 

JC. ALIENS was made foe til die lime. 1 think it 
was$l6millk)a Itwas budgeted at $14 million — 
wediCTsdalitllebit. Biitwebasicalh - -and by 
■we. “ I mean nwself and Gale Anne Hurd, who 
w as my piodiicing partner and also, at die time. 


Skotak down at die Connan faciliR' in Nfenice — 
wliich w-^ called Tlie Limibcr Coiniain' because 
it used to be a liunbcr compaiw — tilings like 
forc^und-langiiig niinkiUircs. w liich is a tuil 
bsl ait now : matte paiilings dot arc done on gLass: 
models Itangii^ on wires — die old [How aid and 
nicodorc] Lydcckcrsb'lc ofpiqepctcchi^ large 
aerial models, like the ciasli of tic drop siiip. and 
dit^ like dal: w c used a lot of rear piojccdon 
and front projection — a lot of tricks dat sa\e 
you nancy. W: tried to stay aw ay from optical 
coii^asitcs as nidi as possible, because. c\ cn 
as a manire ail. w tiicli it was at dal poiil. it still 
looked a little clccsy to me. And to do it supet 
super well was experBwe. so w e tried to stay away 
fiomoptisils. ... WetricdtodoasmudiiiKancra 
cUid w^i large-scale miniatures cud dal sort cd* 
Ihir^ aid wilt) small icir projections built into the 


projectors — all dc tricks. W; didn't pioneer dcni 
but we addled dem to low -budget filnuiaking 
at dc Connan shop o%er. realh. diree films: It was 
BATTLE BEYOND THE S'TARS wlcre we first 
stilted working together, den it was GALAXY Cf 
TERROR, w liich was also released as PLANET 
OF H(»ROR aid released as MINDWARP: 

AN DsIFTNITY OF TERRCR — sane moiie 
widi three difTcreil titles — aid then ESCAPE 
FROM NEW YORK, w liicli we did as an outside 
coiiUact job for Jolui Carpenter Across those tlircc 
films, w c developed a pieth good lildc palcllc of 
teciiniqucs dat were relalively sliaiglilforwaidaid 
iiev^nsiv e and required a bl of cmnsmansliip. I 
dink dcre's less la^on cmflsinanslip in visual 
cfTccis these ckys bccaise so much can just be fixed 
downstream, digilalh . Almost arnt/r/nyrean be 
corrected or likidcn or added to or ctiiarced with 
CG now. So dcre's mich less ciipiusis on what's 
going in from of lui actual cancrj lens. 

FM. To that point, anil cs|)cciaily taking 
into account w bat you’v e accomplished 
using ditptal technology with AVATAR, it 
seems that the (icndulum is now swinging 
back toward using more practical effects in 
Hollywood films. Does that apply to you? 
JC. There's axeiy farciy between Uctcclmiqiics 
dial were used in THE TERMINATOR and 
ALIENS lud dc teclmiqiK used on AVATAR, 
for cvLainplc. You coiddn't be at more opposite 
ends of tic ^xctrain. But dc point is that when 
w e laidc ALIENS, Uiosc tccluiques didn't 
exist If I couiddo dc Alien Queen todm' with 
Ihc tcclinkjiKS wc used on AVATAR, she'd be 
^xxlaciiiar. She'd be much more dynamic. 

Now w here 1 would struggle is to make Icr as 



nw' wife — weit to Engkuid wicre we 
believed dial we could get large, cliboratc 
sets built cicapcrdian dey could be doic 
on sound stages in the U.S. at diit line. 
And dial was true. So at dial poll* inyour 
life as a fiimmakcr you're a gt psy and 
y ou go vv here it is dr cIcqKsl to sliool 
and to build, iuid that's wiial we did. And 
w e tried to tic lessons of the kind of 

giicnilla-sn le, Connan-sly Ic fdmmakii^ 
dial we Imddoic ill the past Il jusl didn't 
woik in Engkind. Wc liad to modify a lot 
because En^and was nnch more smllificd 
and imioii oricised. Even diougli d»- were 
draper in Icnns of dc aaflsmansliip. 
tic set constnctioit and so oa dry were 
definitely niic^o-five crews. And we 
were us^ to iiiiE to ^iluilavr. [Laiiglisj 
Nile until dc sun canc up and stopped 
you if it was a ra^a slcol. So tlcre was a 
big cukure clash on iliai filiit but we still 
maicgcd to exlraci a preth' strong-kxddng 
film for using relatively' cicq} techniques 
Wfc used eveiydiing. All lie tricks Usil 
we lad woikcd out doing visual effects on 
Connanfilins. Myself, woiking w idt dc 
Skotak bioders. with Robeil and Dennis 


j TIDUGHT, 'WELL, WGM IB ALIEII ALL ABOUT 
Il'S ABDUL EBGU. WELL, WHO LAID THE EGGU?'" 
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lextiuaih' real. Biit tlwt's all doable now. No. 

I'm Hol inlcrcstcd in im- pcisonal tcchiikfuc in 
swinging tlie pcndiiliun back. MjRbe a tiiK bit 
in iIg sense Uml I tiiink to do reall)'. realK liigh* 
quality CG creatures and settings, you Istieto 
hang your Int on xoiuetliing. You liai e to hn c 
sonic plutographic soiucc as a reference. And tlic 
more reference you tune, the better the CG will 
be. because it gi\ cs y oti a bar iliat you lun e to liit. 
So. forcxaiiple. on tic new AVATAR films I'tn 
actually going to shoot more real-i\ orld stuff. It 
may only be tlcre as an CNamplc from w hich we 
tlcn generate CG.orwc may actually integrate 
sonc of those plctograpliic clcmciils. But I 
want more photogiapliy — like, if 1 was doing 
tic Alien Queen. I woitld want photograptiy to 
slew tic exact way tliat lie slinc drools off tic 
curl ofa lip and caugtt tic liglU in a certain type 
ofiety low-key ligliling. Td wanltosccUialso 


ttat I can uiik to the CG artist and say. "All nglit. 
Do lhal." It's all about Uc ligliting. It's gcicrally 
not tic creation of lie models and it's generally 
not wlal they call the "sjins" — Uc kind of 
dynamic effects of water and wind and mist and 
fire and all that stuff. They lO got all tliat down It 
always usually boils doiMito tic lighting and the 
coiception of tic slrot And I find tliat we're, as a 
conuniuiiW'. effects arc straying more awtR' from 
a base in plctograpliy . Like the people generating 
effects now ic\ erdid a danuibit of pictography 
in llcir lives. They're trying to create it all 
inaticinatically bused on soirc hypoUcsis ttuit's 
in their miiKl. But 1 come from timing shot stuff 
and so I'll alwm s kicw when we'v e strm ed loo 
far. But tic quickest reality check you can do is 
to actiuiUy slcot something. So tliat 's vviiy I'm 
going to try to loop it bade. Just as a kind of a 
reality deck. But in tenns of tenoring all tlcsc 


old tcdiniques. things hke hanging minjaliiies 
and front piojcction. rcarprojcctioa glass matte 
paintings, and Uiii^ like that — I wouldn't go 
back to all lliat stuff It's loo limiting. ... I iliink 
digital used properly tuid CG used properly 
creates a superior produce 

SIGDURIIEV KEiyRHS AND 
EASTING ALIENS 

FM. I'd luvetotalk about the actors in 
ALIENS. What did the returning Sigourney 
Weav er bring to the table that vv a-s new or 
differrat that enhanced the story ? 

JC. Well. Sigoumey isveiy collaborative 
and I was kind of in awe of her. I was in awe 
of lier as an actor and I was in awe of tic 
cliaraclcr Ripley, And 1 think she sensed my 
awe as hesitation and she was very quick to 


“I ]W\U THERE’S EESS HANDS-ON CRAFTSMANSHIP IN VISOAE 
DOWNSTREAM, DIGIIALL?. SO TOERE'O MUCH LEOS EMPHASIS 





collaborations since with l>er my biggest that liuit tl»e mo\ie. And it certainly didn't 
one obviously being AVATAR, was veiy hurt the mo\ ie when it first came out. because 
much tlte same pattern. We both kind of take people didn't know dial imich wIk) he was. He 
strength from each other tliat wa>. was just a iieiv ni-and-coming guy. and so it's 

protoblj one of die few times that he actually 
FM. The other actors in ALIENS all seem really d^ iaied from what he sclded into later 
to be a perfect Gt w ith the characters they So now >ou look back on it and it scents a litUc 
portray, but I think Paul Reiser is the odd. At the lime it wasn't, 
most curious casting choice. 

JC. Yeali inleresling. I diink we think of Paul FM. I saw ALIENS in its first run, so 
RciscraUtUcbit 100 much from all the stuff he Reiser was anew face to me. He seemed 
did afier ALIENS, because Paul rcalh settled like an interesting choice because he 
into his niclie as the kind of glib, fast-talking. plays this baby-faced exec who seems 
funi^. smart guy. but he alway s pim cd in com))!etely out of [ilaee and then he 
comedies. Wlictlicr it was stmiglu comedy or becomes such a duplicitous character, 
romantic comedy or wliafever it was. we think JC. Yealr I wjb playing w idi our tendency to 
of liim as a com^ic actor. And lie certainly w as read people and our tendency to cast too tiglit 
dot before ALIENS but Ik hadn't settled into in moxies. So Bishop. wIk turns out to be a 

a niclK ciiough for me to Uiiiik of it as baggage really good-lKaitcd. almost saintly character. 


lake control. And then at a certain point. I 
had to say. "ExcepL no. We're doing it my 
way." And I diink at that point — and I'm 
talking about two or tliree days in — at tliat 
point it didn't lead to big fights. What it led 
to was a healthy, creative relationship. And 
she and I lia\ e stayed friends since then. 

SIk would qiKstionexeiy tiling, inagoorf 
way. Like. "Wlial do I feel about Newt 
riglit now?" But it was never contentious. 

I always recall it being — I don't want to 
say elTonless. because she's \ eiy in her 
Iread and so am I. So we both lend to go to 
an intellectual place more titan a x isccral 
place, and sometimes it would be my job to 
pull us back to a more visceral or emodonal 
place, interestingly cnougiL because usually 
the actor will take you there first. But I 
diink it made it a stronger pictiue. And my 


EFFECTS THESE DAVS BECAUSE SD MUCU CAN JUST BE FIXED 
UN WUAT'S BUINB IN FRONT OF AN ACTUAL CAMERA LENS." 




-WOULD I WANT ID MAKE ANOTHER ALIEN LM 
MOVIE TOMORROW? NO, I DOO'I THINK SO. ^ 
UNLESS SOMEBODV COULD COME OP WITH SOME /'I 
SPECmilLMILniV CONCEPT," 


ABOVE: Sigourney Weaver faces off against the Alien Queen. 
LEFT: Filming the power loader confrontation with miniatures 
under Dennis and Robert Skotok's supervision. 


i icallypiojccllicrscifas 

I ^ ' a — I think at the time 

' / sic was nine, nun be 

^53B& I — ^ ^ ninc*year-old 

gill, or tea into being 

self-sacrificing, and vew siipporth e — ota on an alien plane! tiirealened b\ monsters w ith 
expectation is Ic's going to be kind of the lemoa yonrfaniih w iped out So w ha I focused Icr 
He's going to be the gtn- wlc ttims. He's tic gtn- on was tic otlcr actors, and cicouraged Icr to 
to watch, because he had that satuniinc kind of make lelaliomhips rvith tic otlcr actors. Amt 
face — Laice Hcnrikseii Uc actor. Wlcre as sic really bonded witli Sigonnev-. wliich was 
Paul Reiser, you kind of tnist liini Like you said. good, aiii Sigounsy tclped her a lot Tic thing 
Ic was kind ofbab\ -faced, fflidlc did seem to be about C^e is sic wasn't an actress. Shcliad 
?ero training. Slcwas completely raw talent. 

She had ne\erbccnon a set before. Audi think 
herparents didn't really get a sense tlial llvtt was 
something tliat thej- w anted her to do. Whctlcr it 
was tlcin or wlctlcr it was Icr. sic nc\ cr wciB 
on into an acting career, so it's a completeh’ 
iiniqiK cxpcncice for let I met her again 
recently a coi^ile of ycais ago — liadn'l seen ter 
in the interim. I (liink she's in a pltcc now wlcre 
sic treasures tic memon' of Itavingdoic it and 
maybe Here's e\ cn a wislfiilicss. like. "Woxv. I 
could'\e goic on and done tltit. But 1 didn't" 
Bttt I don't Hiink Here's am- big sense of regret 
around liaving done iL or regret aroiuid having 
not continued with it. 


nwncnl Hhi I'll never foigel. Because I'lnveiy 
tiands oa 1 like to set things w ithin the shot, 
props, and just the riglB amoiml of blood and 
iluit son of thing. So there's the scene in the film 
wlcre slc's been kind ofcocooicd. Sic 's been 
kind of set up to liave a facehiiggcr implant on 
her. and she's in tliis kind of secreted, panh- 
solidified resin witli a lot of wet goo on it It's 
pretlv' disgusting. So we built this fiberglass 
framework that sic w ould sit w ithia It was 
all done to a body cast of her. And it liad to be 
SCI up for every take. And it liad kind of a little 
bit of a breakawav' quality so it was designed 
to actually fractiue :md fail. So vve pirt icr in 
tills thing and sic Iiad to kind of idd tills oic 
position fora long tine. And tlcn Icaiic in and 
I was doing all llie finishing louclics. w liicli is 
basicalh’ pouring . . . this thick goo all over it 
and painting it in around Icr and making it look 
like slc'd been all slimed in Ucre. And Uiere's 
a inomenl where I'm just gelling it all perfect. 
<ind she Just looks up at irc from trapped w ithin 
tills alien goo. witli just goo in Icrhiir and on 
Icr lace and cveiytJiing. and she says. "You 
know, it should be against tielaw forv ou to 
do this to little kids." [Laughs] 1 thought "Oh. 
Sh!#. Slc's probablv' riglil!" 


FIM Wah Carrie Hcnn as Newt, I would thinlv a 
very imiwrtant ekinait working w Hh a child 
actor Ls keeping her imugination going through 
very liingworkdav'N. and also concern about her 
|)svchuk>gical welfare given the fact diat shc'.s 
suiTOumlcd by these monsters! 

JC. Yeah. I wanted to engage Carrie's 
iniaginatioa but I didn't vv ant to engage it 
loo much because 1 didn't want Icr liaving 
nightmares. So tlierc vv as a ccilain insulation tliat 
was dorc. I didn't foais nuch on tic crcaluics 
with Icr at all. Illiinkatorc point 1 lookherto FM. So she didn't have any bad drcam.s 
tic creature sliop so dial sic coidd sec dial the at any point? 

monsters were all made out of nibber and it was JC. No. no. re. rc. no. Nothing like that. At 
all just made up. dress up. And that helps. I think, least to rm-face. But Here was oic ftinny 


FM. It sounds like a law needed to be 
created. Newt’s Law. 

JC. [Lau^isj Newt's Law! Ycali right! Except 
dial ilut wasn't rcalK' vvliat was liappening. In 
gcrcraL she lov cd being on He set. She loved tic 
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"I WANTED TO ENGAGE CARRIE'G IMAGINATION, BUT I DIDN'T WANT TO ENOAGE 
IT TOO MUOB BEOAOGE I DIDN'T WANT HER HAVINO NIGBTMAREG." 

still coiisideicd kind of a milestone, so I'm 
proud of tlial. Would 1 want to make anoUier 
ALIEN movie tomorrow? No. I don't tliink so. 
Unless soiiKbodv could come up witli some 
spectaailarly new concept. 

FIVLSo YOU wouldn't mleout atui'ningto 
that vvorlil if the idea wa.s c(im))eilin}> enoutdi? 
JC. WfclL look. I've got im' own kind of alien worid 
Utit I'm enslaved to now w itlitlK AVATAR films, 
so 1 can picth- nuch nilc tltai out. 

FM. Well, thank you so much for taldng 
thetime to talk ALIENS with FM. And 
congratulations on cvertlhing you're doing. 

iiKC to Keep II m a iimc capsuic; JC. Hev’. well congratulations to \ on guv s for 

JC. Well. I tliink it's both. But. look, I crii^ a goi^us simulation. It would liav e looked a keeping tie maga^dne going in a tine wlren 

little bit wlen 1 watch TERMINATOR at some >0' real." You have to edit all tliat stuff print magazines are luidcr siege. « 
of the slirfr llial was rcallv threadbare. I tliink 

ALIENS we fought it to a draw based on lie Iwlds up prcih' damn 

leclutologv- available at lie tine and I'm pictw "ell- 1 don't Uiink dial tie average, lechnicallv 
proud of tie film I don't cringe at ain tiling in imsophisticated viewer wotfid feel a big deficit 

ALIENS. And I don't diiiik I could lave done it that film. And I tliink actually kind of de 

betterwith tie actors or vvilh tie writing. 1 tliink opposite: Inafunnv- wav. stylisticalh’. it sa 
all dial stuff was right on de nwiey. It's a good b'' a of limikitioiis of Uk time, 
slorv. It 's told w ell. I tliink we made the right f ’oie s more empliasis on cliaracler. There s 

decisions in postproduclion. We took out about "^orc emphasis on dark, ciccpv' ptolographv-. 

20 minutes of sniff and it just rcalh' improved I lodm- tended to open it up and 

the mov ie. ju 9 the pace mid tie nionentum make it more ^'namic and more of an action 

of lie film. And I diink we made prellv much mov ic because I could. I could mn those aliens 

Ue riglu ciealri e decisions. Everv film is a all over tie pUice. jimiping. climbing 

cross-scction or a snapstol of the icchnologv- '^omg aU sorts of dungs m CG. It 

available at de moment dial it was made and so some ofitscreepv'. chiarosairo 

it's pointless to say. •'Well, todm- 1 woidd liavc So I Uiiiik it stands. It stands, and I think 

doncilwitli//j/.v.iwouldhavedoie//H.vwith it s sdll rcinaikiblv effective. The feedback I ^ ^ 11 

CG. I would have doie that differently. And 8^^ ^ better, you m ^ • 

dKnuclearc.xplosionwouldliavc been a rcalh- more coiuecledlo lie fan base is it s ^ 



sense of a familv' llml v ou get when v ou liavc 
a cast tlial's close-knit. And Here was one day 
w len she was sick and we liad to release ler. 
She had a fever. And she didn't want to go. 
"No. Carrie. You lim'e to go. We'll figure otil 
a way to slioot aroiuid it. Don't worry idrout 
us. You liave to go." And sle did not want to 
go. So tlial's lew I know that it wasn't like 
some horrific cxperieiee for ler. 

ALIENS AND TNE TEST OF TIME 

FM. How do you feel ALIENS has held 
up 30 years later? Arc you critical of your 
work w hen you look hack at it? Or do you 





Cameron’s 5iggest Challenge Yet 
Simultaneous AVATAR Sequels 


O cleased in 2009. Janes Cametoris A\ATAR raked in $2.8 billion worldwide and remains the M^cst- 
Ixgrossi^filmofall Une(ifyoiidonotiidjuslforinflation). Tie film was nomiitUcdfonriicAaidcniy 
Aw aids iichiding Bc9 Picture iuid Beg Director and won three: Best Visual Effects. Best Ciiemalognplw. 
and Best Art Diicctioa hfow . Cairtcron is laid at work on let fust ore — but four — scqiels. and Ic 
tells FM that Ic's rta slootii^ Hem back-to-back, but conaimaJly. "It s icaliy all one big productioiu it's 
more lie vviK' you would shoot a niiniscrics." he c^ilains "So Mondav’ 1 be doinga sxic fiom 

Movie Fourard Tucsdtrt' I'm doing a sccte from Movie Che. It's He sane cast It's tie sane 
teclniical seti^ So we're woiking across, essentially, cigll leuis of stoiy." 

Wliilc it may be nere beneficial to sleol lliis wm’ from a scleduling standpoinL 
Caneion lekiiowlcdgcs that the real complication will ante from ny ing to niainlaiii / 

cltroielogical clarity w Inlc liopscotciiing duouginul fotir films: "It's going to be 
a big cluilleigc to keep it all fi-xed in our minds exactly vvlere we are across lira: / mj 

sloiy are al arty gh ciipoiiv. It's goii^lo be probabh- lie most challenging tiling | mU 

rvccverdoie.rmsurcQcaa 0 rsvvillbccliallcngcdbytlaiaswell.Ii'slifcc.'No. 1 
i». i». no. Tliis poison hasn't died ycL so y ou're still in tliis plusc of your life.' It's V 

a saga It's like doing all three GODFATHER films at lie same line.'' 

Asked lew long productionon all fourfilms will uldnaich lake. Caneron replies \ 

w idi a laugh. "Probably de rest of im life and bey ondl Will le. we're talking about 
acaially finisliii^ in 2022. so from lodn' until lien dial's preth' iraeli what I'm doing" ^ 

He fust follow-up to AVATAR is sclediilcd to hit Ihcalcis during the Clirislmas 2018 season, iviih 
tie foUowiiig scqiels expected to arrive m 2020, 2022, and 2023. 


f 'AVATARTs aoineto 

'I III ^1 ^ 

be probablu me most 

cFiallengi^ tnirg I’ve ever 
done. ItTs like doing all dinse 
GODrATHER films 
at tlie same time.' 



Forty years after 1 HE OMEN 
scared the wits out of moviegoers, 
director RicKard Dormers breakout 
Kit errdures as a prime example 
ol taut storytelling and familial 
pSycKological terror. 


13y Abbic Bernstein 
Interview by DaviJ Weiner 


here liad been movies about the 
devil before, and (here ha\ e been 
enough to fill a book of rcs clations 
since then, but 1 976 s THE OMEN is 
widely regarded as the big daddy of the 
Anticlirisl genre. 

David Seltzer's screenplay for THE 
OMEN concerns llic foreboding signs 
lliat lead Robert Thom (Gregory Peck), 
tlie U.S. ambassador to Great Britaia to 
realize tliat he's unknosvingly adopted 
the infant incarnation of the devil on 
Earth. OMEN producer Harvey Bcniliard 
credits tlic original concept to his friend 
Bob Mungcr. who came up with it in 
1973. Tliat same year was. perliaps not 
coincidentally, the year tliat William 
FricdkiiTs adaptation of William Peter 
Blattv's THE EXORCIST caused a major 
box-office stir. Still. THE EXORCIST 
was about the demon Pazuzu. not the 
offspring of Satan liimself. 

THE OMEN'S director Ricliard Donner 
w ould later become famous for directing 
and/or ptoduciiig 1978's SUPERMAN. Uic 
LETHAL WEAPON fiaiKiiisc. tlic ailf 
favorite LADYHAWKE THE GOONIES. 
and HBO's TALES FROMTHE CRYFT. 
Before THE OMEN. Donner liad done a few 
small feature films and was primarih' kiww n as 
a director of episodic telcvisioa including six 
episodes of the original TWILIGHT ZONE. 


Donner tells FM tliat Ic inunediatch 
responded to Scit/cr's script but tlic film liad 
been languisliing in Hollywood dev ebpmeiit 
hell. He felt the best way of getting THE 
OMEN on its feet was to dow nplav its 
occultish aspects: "Tlie trouble is. w hen I got 
it it was a fihn tliat liad covens and cloven- 
hoofed people and demonic beings of all 
sons, and we couldn't get tlic picture made 
anyw here; tliat 's why it was in tumaround 
from all the studios. But wlien it went to 
|20tliCenlun J Fox. Alan Ladd [Jr. tic 
studio cxcaitive nicknamed "Laddie"] and 


Now. IKc legendary director looks 
back at Kis Him - and weigKs in 
on tKe reported OMEN C • urse 
exclusively for FM. 


I decided we'd eliminate all of tliat and treat 
it more as a nw stery suspense thriller Tlcre 
w as no w^- 1 was going to get Grcgon Peck 
orLee Reniick if iley didn't believe il was 
a mystery suspense tliriller." He adds. "I 
There 

were plenty around. ... So vvlcii I read 
iL and Laddie read iL Ic decided Ic 
would make it if I would treat it as a 
moment in the lives of a family tliat was 
Icnendous. ... It drove tlcm insaic." 

Sonc screenwriters arc very 
imhappy when massive cliangcs 
are made to tlicir work. This wasn't 
the case witli OMEN writer Seltzer. 
Donicr reports. "He was fine. He 
wanted to get his picture made. I really 
liked Dav id. He's a good writer. [He 
was on board to) clean il up and giv e 
il a slightly difTereiil point of view and 
treat il as reality, a terrible reality 


The icwafpoich taken by Dourer and 
Ladd allracEd tlcir wishlist actors. He diiccior 
da Peck icspoiitkxi favotabK to tic 
naerial bccase. "It's on (he page, bin it has great 
opaings because it's the power of the mind and 
giggc ainii He was very anciible to tlcuglils 
and aiydiing da |»ov dred liim. he would come 
to me widi de answ eis He was a pleasure." 


52 
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“I I WAS A BITCH IT A TOUGH FILM 


TO M VKi: ” 

Diirijig niining. theic w as ore major 
conflict w'iUi Peck. Donnerackiww ledges. 
"We luid OIK bad moiiKiU in Uk wl»le film 
w hcic \vc totaih' locked Itoms." The diicclor 
notes tluil w hen such aigtinKiils dev elop, 
"You can't give the reins to IIk other guy 
or you'd nev er get them back. Tliis was a 
scene where he finds out dial his wife is 
dead and he lias tills vciy soul-searching 
monKnl." Per Donner. Peck wanted to trasli 
the room with brcakawm- decor, but Domer 
wanted liim to lie still, suggesting. "TIk 
scene should be passive, all tiiose emotions 
are gone, andv ou're just confronted with 
thercalitv' ofyourlife." Peck disagreed, yet 
said. "You're tiK director you're wrong, but 
I'll do it." Tliev' nailed Uk scene in oik lake, 
no rclicarsal. And thea Donner relates. "He 
kind of sloniKd out. We slioi aroiuid liim for 
Ihc rest of the ckn ." Vindication canK when 
Peck viewed tlK dailies dK ikxI dav-. Dotuier 
sav’s the actor stood up and declared. "‘All 
I can sav' is. I don't know Imw it could lave 
been done any better.' It was just tlK proof of 
effort. It w as my fust laijor film, and to get 
that. I was walking on water." 




TIk veteran filnunakcr notes dial both available, both boys and girls. I couldn't 
the professionalism aid the attitude of tiK put my finger on it. bitl I wasn't getting 

crew werccnicial to the success of THE what I wanted from tlK professional kids. 
OMEN. "I surrounded nwseif with Uk veiy And so we went to a local scl»ol . . . and 
best people I could possibly find, from the we got down to about half a dozen kids. ... 
director of phoiograpln- to i1k coffee maker I did a little scene w iUi Harvey myself. He 
oiiUk seL " Ik explains. "Evcn boch' on llial was a little, tirw’ guy. And I said, i want 

pictiue was prime and great and woiKlcrful. v on to fight me. and whatev er you do. don't 

1 wasluckv ." Still, inteveiy situation on a lose.' And I got into this tussle w ith this 
film set can be ideal, tuid Donner points out kid. and he was violent!" Donner says with 

that Ik sliot a lot of handheld footage himself a laugh. "He kicked me in the balls as hard 
due to sliglil disagreements with tlK ctuiKia as he could, and he fought me. And I finallv' 
operator regarding tiK set-ups he specified. pulled him off. it was rcalh' wonderful, and 
I said. ‘Tliat's Uk kid. He's got the devil 
'! inhim.'He was wonderful. He was non- 

. ' professional, and he was insUtrelivc. and he 

Just worked wonderfully." 

It's noljuslany cliild who can play the As for creating the proper atmosplKic 
spaw n of Satan. Finding Harvey Sleplrens. forav oungboy on tlK seL Donner recalls. 
wTio plav cd Uie young Damica was "He was tlKrc to liave fiui. He was a kid. 

tlK result of an intensive search, which You never said to him. You' re Uk son of 
even included female children. "At lliat Ihc devil.' You sublimated reality." He 
age." E)omKr sav s. "you cut their liair. adds Uiat no specific macliinations were 

same tiling. We went through every child implenrented to create lire film's toiK on 
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set. In fact. ‘‘Tlx: tone dcclarcd itself. It was 
a famih- \\ ith slight problems, but it was a 
liapp> OIK. and tlKii in llKir Ih es comes this 
iiii)elic\'able miixl in tlK both' of a child, and 
Peck has iIk guilt of not telling his wife jlhat 
llKirowncliild lias died and Damien is a 
substitute!." 

The biggest challenge in making THE 
OMEN. Donner relates, w as getting it 
done with its globe-trotting locations on 
a vei>' tight budget. "We made tliat inoiie 
for $2 million in England and in Italy and 


Israel. It was a bitch. It was a toiigli film 
to make, and I guess the biggest problem 
making tliat film was making the film. 

It was tough. At times. I kept saying to 
im sclf. ‘This is not for me. I'm going 
back to television."' 


Multiple honor mo\ ies produced o\ cr tic 
years Itase liad iinliappy iiKidenls during 
filming tliat can be attributed to. depending 
ononc's world \ icw. cither tragic coitKidence 
or soriKtliing more siipcmaturally sinister. 
THE OMEN famoush Itid more tlian its 
fair share of iIbsc. e\ cn inspiring a 2006 TV 
docuiiKntai}'. THE CURSE OF THE OMEN. 


Among tie disturbing episodes: Peck aid 
Sclbcr were in sqxmilc U JC-bound airplanes, 
botli of wlicli were struck by ligltning; 
FTOdiKKrMace Neufeld's jrfane was also striBk. 
A flight to Israel w liich Pixk dccickd not to take 
at tlK Inst moiiKtl. ctaslicd w itli no sut\'K ors. 
AiBtlKr ainrralL cltulctcd for tlK filmmakers 
but swiclcd out at tlBelcv endi Ixiur. stuck 
a Hock of birds upon takeoff iud cnislicd 
inimcdiatclv . killing tic lidcrs of a passing car 
wIb were iIb wife aid children of the airfield's 
pilot. Following tic cid of tic OMEN shoot 


acar accident in Holland. leponedh- next to a 
road sign indicating tic town of Omnen was 
66.6 kUoiiKleis aw m’. injured OMEN spcctil 
effects artist Jolin Ricliardson; liis assistant. Liz 
Moore, was ait in lialf b\' brdecn glass, cclioing 
OIK of tic film‘s most slxcking scenes. After 
the crew completed filming at Windsor Safari 
Park, a lion got loose aid mauled a zookecperlo 
death Director Donner wiisift immiuc. cillcr 
A restaurant Ic w as licadii^ to dire in was 
bombed b\' an IRA faetba aid anodKt tiiiK Ic 
wasslnickbvacar 

Despite tlK fondxiding seqicnce of real- 
life “oiiKns." so to speak. Domcr chalks 
it lip to niifortunate coiicidence: "If THE 
OMEN was a comedy. 1 would probabh 
lia\ c five or six great stories about fuiun 


things tliat Itappencd on the making of He 
film, because if dial's \ our mood, tliat 's wliat 
s on ic looking for. Tliat picture, because of 
its overtoiKS. Iiad tilings happen tliat s on 
wouldn't even rcnKiiibcr if it was a coincds-. 
But because it was tliis black, lieasy^uideicd 
mirdset. wlcnaiw’lhingbad liappcncd. 
people said. ‘Oh ms god. it's Uk mos ie! ' 

But there were legitimate reasons: Liglitniiig 
strikes Peck's pkuK. Lightning strikes Das id 
Seltzer's pLine. We hd four terrible deatlis 
on tliat picture, aid tic was- thes- came to be. 

because it svas "fHE OMEN, 
son remember dKin |bccanse 
ifsaliorror mosie). If it svas 
SLEEPLESS IN SEATTLE, 
it svould'sc liappcncd. but it 
wouldn't be colieclisely Idd 
in your mild." 


In tic Distrongli-culoflHEOMEN. 
Damien dies at tic end. Tlca Domcr recalls. 
"Laddie cariK over to sec a cut of Uc filnt 
Laddie's a sers' quiet man He didn't sw' arw' 
kird of criticism. Aid ssc go to diimcr. aid 
Ik said. ‘Realls good film. Dick.' Aid 1 said. 
‘Tliiuikyoa' Andie said. Does the kid lise?' 
Aid I said. ‘Ohms god. Uiat's fantastic."' 

TIk iroible svas. ticre was ib mones’ left in 
tic budget to slioot a icw ciding in svliich 
Damien suis'Ked. But Ladd came tlirongh w ith 
the additional fuids to shoot the final sccik at 
Eiiglaid's Sliepperloii Studios. Now. instead 




of wiili Damien's dentil. Die film ends on a 
chilling note: [hcAmichrist Itoldingllc liand 
of tic picsidcnl of the United States, liiniiiig to 
look at tic audience with a nuschie\'oiis gria 

Tlie iKw finale was a shocker, not only 
in itself but because it was uncommon to 
set up a sequel in the last few frames at 
that time in cinema. And Donner sa>’s he 
certainly wasn't planning on an OMEN 
francliise. "I icx er lliouglil of that in a 
million years." he offers. "1 didn't ha\ c 
the mindset of a studio executive. Back 
tiiea a movie's a movie. You try to make 
it as best as humanly possible, and make it 
entertaining. Btit Laddie was smart enough 
to tliiiik tliat if tliis picture's as good as he 
thinks it is. we'd probably ha\e another 
movie in it. And he was right." 

Etomcr set to woik ona sequel and w as 
co-writing DAMIEN; THE OMEN 11 wlcn 
producer Ih a Salkind called him out of tic bhe 
and offercd him SUPERMAN: THE MOVIE. 

It was an offer Ic couldn't refuse: Donicr 
rciiKii^is Salkind s^iiig. '"I'm making 
SUPERMAN, and I'll pm' you a million bicks.' 
The gift- was luits." Donicr would lia\e been 





OPPOSITE PAGE: Richard Donner directs Gregory 
Peck in London. THIS PAGE TOP: Lee Remick and 
Gregory Peck with Harvey Stephens. [INSET] Billie 
Whitelaw as Damien's loyal servant, Mrs. Baylock. 
LEFT & ABOVE: Peck and David Warner uncover 
menacing clues. 


You take a picture that was successful and 
> ou w ant to make a show or a sequel, or 
wliatc\ er. tlien the\' don't lia\ e the brains 
to go to the people that made it and get 
theirinput. ..." 

Reflecting on his breakout film four 
decades later. Domcr boils down whj' 
he thinks THE OMEN lias achie\ ed 
such longes'ity: "It was a good picture. It 
wasn't treated like a liorror film. It had 
tire suspense. It Imd the class that Gregory 
Peck and Lee Rcmick brought to it. And 
it was an eye-covering film lliat was 
predicated on the outpouring of gallons 
of work. You fonn a relationship with 
the people onscreen; the people worked, 
and you got im oK ed with them and 
submitted to theiii. And w hen something 
like tlial happens. \ ou become cmotionalh 
involved. You start hiding your eyes 
because you care for them. And I think 
lliat's been its success." € 


lilts liimself not to tate on SUPERMAN. Wlcn 
Ic told Ladd dial Ic w as inicicsted in accepting 
tic opponuiMtj . wliichiicanl Ic'd lin e to lem e 
tJc OMEN seqicL Uidd geicrously gave liis 
blessing: "He said. 'Bj' all means."' Aixl the rest 
is mo\ie hislow'. . . . 


Official follow-ups to the original 
OMEN include the 1978 sequel. 

DAMIEN: OMEN II. 198rs THE FINAL 
CONFLICT, the 1991 telefilm OMEN 
IV: THE AWAKENING- and the 2006 
remake, notable for its 6/6/06 release dale. 
Now. there's a prequel in the works at Fox. 
THE FIRST OMEN, and A&E's current 
series DAMIEN, w liich follows the 
cliaracler as an adult and dirceth connects 
with the events of the original film, even 
using clips from the 1976 production. 
Doimer says he lias not seen tic new 
show, and was icvcr 
approacicd to advise on the 
project. He remarks frankly. 

"I didn't hear good things. 



RETROSPECT 



I II 11)76, as America was gearing 
up for colorful red, white, and blue 
Bicciucimial celebrations, Sci-Fi at (lic 
mo\’ics liad \ocrcd into a dccidcdh’ dari: 
pattern of eh stopian and post-apocalyptic 
themes. Uniike llic oplimislic \ ision of 
the future ponra> cd in STAR TREK 
on tclc\ isioa films such as PLANET 
OF THE APES, THE OMEGA MAN, 
and SOYLENT GREEN — all starring 
Cliarlton Heston, intefcslingh — played 
on our fears that ci\ ili?ation was licaded 
toward Armageddon. LOGAN'S RUN. on 
the other hand, had it both ways, blending 
enticing visions of the far futuic with a 
healthy dose of future shock. Atid like 
am great Sci-Fi talc, it put up a mirror to 
contcmporaiy society. 

Tt's identifiable." sjiys title star Michtiel 
York. "It pre-figured many things, like 
the mailing of America, these great, giant 
indoor spaces lliat were soon am where, 
and plastic suigciy on demand, there was 
a certain prophetic truth to what it was 
positing about the future." 

Based on the book by William F. Nolan 



and Geoigc Clm ton Johnson (w ho also 
penned episodes of STAR TREK and THE 
TWILIGHT ZONE), llic premise w as 
simple: A hedonistic, utopian society run by 
computer in w hich people rcla.v entertain 
tlKinsch’cs. do recreational drugs, and 
erijoy open sexuality . Tlic catch? Population 
control. Wlicn tire residents turn 30. or near 
"Last Day." they must "renew" al iIk ritiuil 
of Carousel. Those who choose to run face 
execution by the feared Sarxlnicn. Tlic plot of 
LOGAN'S RUN follows what happens w lien 
York's dllc cliaractcr. a Sandman, is tasked by 
the computer to inhltratc a resistance and find 
Sanctuary — a mythical place w here mnners 
can csc^ to — to desuoy it. By doing so. he 
must become a ninncr liimsclf 

The film, directed by Michael Anderson 
(w liosc credits included 1 9S4 and AROUND 
THE WORLD IN 80 DAYS), is noUiblc for 
its othcnvorldly production design, iconic 
Sandman costumes and weapons, incredibly 
detailed miniature work creating the illusion 
of a spraw ling, multi-domed society, and a 
sy nthcsbcr-hcavy score by Jerry Goldsmith 
that contributes to die futurisde feel. 

Ironically. York was already o\ er,^0 w licn 
lie was cast to play Logan 5, "I know. I was 
a fnnid. " says the Brit actor w ith a laugh. 
"Nobody brought it up. I'xc alway s looked 
y oung for my age. so I tliink I scraped by ." 

By all accounts it was a pleasant set 
10 work on. Agiitlcr and York bcciiiiK 
good friends, and slic credits die social 
aimosplicrc for prc\ renting the film from 
feeling like hard work. "The one bugbear 
about working on a big film, and particularly 
wlicn you 're w ilh a studio, is the ainouni of 
lime it takes to set things up. " she says. "It 
can take a long time to gel tlic lighting right, 
die scenes right, the crowd scenes right, 
the wliolc thing. So y ou can completely 
lose track of what y ou're doing, " Tlic shoot 
lasted approximately four moiitlis and 
was quite a process. She notes. "When we 
weren't in MGM on the huge sets, wre were 
ill Dallas in a huge modem mall there. It 
was quite a long shoot." 



SEXY THREADS 


Back in the ‘70s. giant indoor shopping 
malls were a new concept in America. 
Shooting in the Dallas Market Center — 
the largest sItopping mall in the country 
at the dine — provided just the right look 
and feel for the futuristic and ca^reIT 1 ous 
setting required for LOGAN'S RUN. And 
liaving a large amount of young. aittacli%re. 
nubile extras hanging around the set was 
a bonus. "We were working w idi all these 
young Texans, all lloadng around in llicir 
diaphanous clothing." says York, adding 
with a chuckle. "TiKy all looked so good 
and sexy. I iliink dicre was a no-bra policy. 
Of course, that cniphasi/cd the w liolc 
sensual, sexual reiturc of liaving it all." 

Part of liaving it all in the film is 
cmpiiasi/cd in the scene in which Logan 
first meets Agultcr's character. Jessica 
6. wlio arrives through "the circuit " — a 
literal teleport equivalent to an IiUcmct sex 
cam site. For lliat first scene set at Logan's 
apartment. York recalls the wardrobe, or 
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lack (hereof, tliat Agiiticr wears in the scene; a iac>'. sidc-sli( gow n dial 
was \ cr> m ealing. "Jenny in her im-dress. it made it a sexy scene." he 
muses. "1 don't know whether she was dying a million deaths or not. 
You've got to ask licr. It looked great." 

"It's sort of indicated Hat I was raked." says Aguttcr. "I had ti little 
green dress. I remember, (tat split right up the side and every thing. 

1 remember llat looked quite raked. I guess. ... In the '70s, nobody 
was particularly concerned. 1 think tiat the nature of the film was in 
show ing a society tIat also was meant to be fairly open-minded and 
not a restricted society. They 're people that find their sexuality easily . 
It's meant to be a very free, open world. If we'd all been dressed up 
like Victorians, it wouldn't have worked." 

AN ACTOR SANCTUARY 

Despite memories of hot Texas tcmpcraiuies. an itchy nylon Sandnan 
unifonn. and Sandman guns tiat w ere constantly misfiring. York singles 
out (Ik collaborativ e w orking relationship Anderson liird w ith cv ciy one. 
"Miclacl's a wonderful, civ ilwtd director, doesn't play gaitKS. and gels 
llK bcsl.“ says tlK actor. "He loved his job. and he communicated tiat." 
Agritier agrees. "He was wottdcrfully ciKtgclic. and lad Hk enthusiasm 
of a child. I rciiKmbcr liim say ing Irow delighted Ik w as to be doing 
soiiKlhing like LOGAN'S RUN. He said. 'I get to play with a// the toys 


OPPOSITE PAGE: Michod York as Logon 5; 
Jenny Agutter as Jessica 6. THIS PAGE TOP: 
Logan and Jessica head for "New You" with 
Holly {Farrah Fawcetl-Majors). ABOVE: Watching 
playback on the set when it was a brond-new 
technology. LEFT: York, director Midnel Arxlerson, 
Peter Ustinov, and Agutter shore a light moment on set. 






LEFT: Anderson directs Agutter and York to run, most 
likely. BELOW: York fires his Sandman pistol. 
BOTTOM: Jessica and Logan meet cute on The Circuit. 
OPPOSITE TOP: York cheering on Carousel with 
Richard Jordan. OPPOSITE BOHOM: The LOGAN'S 
RUN comic adaptation and short-lived TV series. 


I've c\cr wanted to play witli.' ... I dunk (tut 
kind of enthusiasm for it really docs rub off.” 

Oik of lliosc "toys" was a brand-iKtt 
technological dcvcIopiiKni ttial was used for the 
futuristic saga York explains. "TIk Inlograni 
liad just been invented. We went up to San 
Francisco to this fiinm' little snidio woiksl»p. 
and there it was. And ev en its it rct oh es [in Uk 
movie] it looks a bit bent. You can see Uk joins, 
but there it is. 1 w as intrigued, dcliglitcd that it 
liad been discovered in Uk nick of time so thit 
we could incorporate it." 

As the token "old person" in Uic film. Peter 
Ustinos' was also a pleasure to be around. 
olTcring up engaging on-sci talcs. Agutter 
remembers him as "very, very funny and 
cncltanling." wliilc Yoik says. "He's such a 
Jo\ aixl such a personality . Enjoying himself. 
Respected. Loved. Wonderful stories." 

There of course, there was Farrah. WlKn 
LOGAN'S RUN was released, the blonde 
goddess and '70s icon was well on her way 
to stardom tlianks to appearances on TV's 
THE SIX MILLION DOLLAR MAN with 
hubbx Lee Majors and otlrer bit parts. But 
CHA'RLIE'S ANGELS and her best-selling 
red bathing suit poster (Uk suit is now part 
of Uk Smithsonian InsUmdon's collection), 
w luch would vault her to the siralosphcrc of 


tell the outcome, because it's a question of 
w hethcr the ingredients come to the rise or 
not. and there's no predicting this. As we 
know, big studio pictures go flop. 1 think 
that's w Itat makes it so intcrcsfitig — nobody 
quite knows. The guys in the suits in the 
glass towers might as w ell be tossing coins." 

"It lias a shghlly old-fasliioncd feeling 
about it." assesses Agutter. "It lias this 
episodic story telling to it and sense of 
discovery. ... But part of me wonders wlKllrer 
the w riting for a w oman today might be 
different than it was Uicre Jessica would 
probably be made to be much more a strong 
young woman coming out of that world." 

A sequel and even spin-off film ideas were 
tossed around after the box-oIBcc success of 
LOGAN'S RUN. A year after the movie was 
released, a prime-time TV v ersion debuted 
on CBS — one that both Yoik and Agutter 
respectfully dccliiKd to appetir in — sliirring 
tiK dark-tiaircd Gregory Harrison as Logan 
5 and Heather Men/ics as Jessica 6. but it 
ran only 14 episodes before being cancelled. 

A sequel never materialized, and over the 


fiinrc. were still a few montlis 
away. Yoik sluircs liovv he 
"discov ered" iKrand got 
iKr cast in the film: "IThe 
producers) were looking for 
Ihc Holly character, and I went to a friend of 
mine's house. TIkv had a tennis court and 
there, on Ihc tcmiis court was this v ision of 
loveliness. Farrah Fawcen-Majors. with this 
linir. 1 found out sIk was an actress, so I went 
back the next day and told castiiig that 1 liad 
seen this wonderful girl and tiiat they should 
contact her." He quips. "So. I am responsible 
entirely for Farrah Fawcett's amazing career." 


THE ENDURING APPEAL OF 
LOGAN'S RUN 


LOGAN'S RUN earned a solid $25 million at 
iIk box office. aliiKsl llirec linKS its production 
budget, iuid won a special acliiev ciiKiit Oscar 
for its visual effects alongside inniinalious for 
Best CiiKmatograplw and Btst Art Direction. 

"Looking back 40 vears. vou can evaluate 
things." says Yorit, "1 think LOGAN'S RUN 
holds up pretty well. I don't regret any thing, 
and just feel very pleased that after 4(1 years 
it 's still entertaining audiences. With any 
picture. I don't think vve really ever can 
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Exploring New Amyloidosis Learning — to 
raise awaieicss and gel proacth c in Uk figtit 
iigtiinstihc disaise. 

York credits his wife of 48 years. PaL for 
sav ing liis life when he was misdiagnosed. "I 
iuid this illness. I wasn't getting aitv better, I 
was being treated w illi all these heavy drugs, 
iutd she was like a demon. She wouldn't take 
no for an answer. Site vvould learn more tlian 
doctors, and in iIk end. found this doctor [who 
Itad llic conect diagnosis]." York liad a sicm-ccll 
tnuisplani. and liappily reports tliat it was very 
successful ‘‘r\’c liitd a four-y car remission, 
w liich has been great. Four precious > cars. It 
made workiitg i»t impossible, but difnciill. So 
Lve been doing a lot of writing — a iKvv book 
[coining soon] about tltc illness. If it sav es one 
life, then it w ouid liiiv c been wortli it." ^ 

For morv cm Michael York and RES'KII'AL. 
go to niichaclmrk.iiel 

For more cm Jenny. Iguller. go lo jeiin)vguller.iu;l 


decades a LOGAN'S RUN remake has often 
been in tiK works. DRIVE director Nicolas 
Winding Rcfn was close lo getting the film 
made w ith Rvan Gosling a few \ cars ago. 
and now X-MEN: APOCALYPSE co-scribe 
Simon Kinbeig is Utc latest lo take a stab 
at tlK project, envisioning it as a sort of 
HUNGER GAMES-iv pc franchise. Agultcr 
suggests. "Tlicv vvould be wise to go back 
to llic book and make it Ihitt much younger, 
because I think it just adds a different kind of 
an edge lo it. Make it very gritty. Do it witli 
2 1 -year-olds. Just really make it litis weird 
world run by kids.” 

Of course. York and Agutter arc each the 
perfect age to make cameo appearances. York 
beams. "Now I can play the old man role tliat 
Peter Ustinov did!" Agutter adds with a laugh. 
“That vvould be fun. They could change [that 
role] lo a woman that's IK ing outside. The cal 
lady! The cleaner in Washington, tidying up 
after ilte cals." 


ANEW JOURNEY FOR 
MICHAEIYORK 


York is also keen to return as 
Logan one more time for an audio 
play tlial'sinlheworks.wrillcnby 
William Nolan and Paul McCotnas, 
called LOGAN'S JOURNEY 
Agutter has also agreed lo be in it. 
The gcsiating project lias taken on 
extra-special meaning forYoik. 
as he has been straggling vv itli a 
rare and dcstructiv c blood-plasma 
disorder called amyloidosis tliat 
strikes a very small percent of 
the population — only about 
S.IXX) people in tlic world liavc 
it. Coincidentally and tragically . 
McComas' best friend died of the 
oft-misdiagnosed disease, and so 
tlic two men hav c also teamed up 
to create RENEWAL — Research 
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Thirty-five jijMr^hav^^ssfed since 
DRAGONSLAYER btfrned up the big Screen 
with arguably'th^m’dst convincing 
dragon^ver^ufon^film. - 







T ' hcenih l‘W^l)ssa^\ dcdwniiigora 
s\>oids-!uxl-soiccc> boonvwilJiaji infliiN 
of iD!c-pla\ i[^ giffiies like Dungeons & 
Dn^is. nuttasttciil lilcnitiiic. uiid a com crgcncc 
o^^^clI-prodllCcdiu)d thougluTiil faiitas) niiiis 
thd nl] helped to propel lie geiiic font aid. 
DRAGONSLAYER. icicascd lo llicricis 35 \ cars 
ago from a join! paiherslupof Disnes ‘s Bikiu 
V isla dh ision luid PiiEunouiU Picttucs. Im islih 
presents auodd on tlx \cigc of dispcllii^ its 
magic — but then: is one last dragon lo be rid of 
before (lut can liappca Ttic dragon — a majestic 
aixl Imnift ing crcaliiic IcA o\ cr from ccrtiirics 
before — is a bcasl named \fcnnit)ira\ Pejontth c 
lud rosidcs deep withina casa cmcrgiiig only 
once a year lo accept a \ iigin sacrifice. 

Tie proscilntiouof tie piacdciilh’ achieved 
drcct of lie dntgon vv as levolntioiHiy at tie 
Une. and tie project itself cane to fniition based 
on lie coiccpt of the dragon being i»t oiih lie 
sienv stopper of tie fitni but tie text stqt in de 
ev olution of pHteiicnl aid stop-motion special 
cPTccts. Tie movie Wits acated in pamcrsliip 
with |sciccimrilcr| Hal Bamood” rcnenieis 
DRAGONSLAYTO's director and co-writa 
Maitlcn Robbins. "'fJc used to go down lo 
[Indnstrial Liglit & Mtige] willi George Lucas 
tud roam tic lialiwavs aid talk about vvliat ILM 
was goii% lo do for tie w otld of special cfTixis. 

Wfc got de idea of DRAGONSLAYER based on 
our V isils lo ILM diiiikiiig mm be dsai ILM could 
be pul to woik on soiiedBi^otler ihui star felds 
aid spaccslips tud ligjdsabcrs. Mm be soiietliing 
like a dragon W; thought Ituil woiiid be a veiy 
iilcicsting way to get del avaiLiblc ;ud bring it to 
life in dc wm did ILM was chaigiiig forw aid widi 
incrgaiactic sOrlT. Wc had bccone fascinated vvidi 
whd was liippcnii^ in dc wodd of special cfFccls. 
And so, wc Silt down aid we wrote tic script'' 

As for lie dtaiadcr of de tow cring nensiCTllnl 
wouU prove robe a cliillci^ lo coicciv c aid iciiiA: 
for Ins team of miimaiois aid visual cffccls aitists. 
Robbins say s. "Ub ahvay s conceived de dragon 
lobcakillCTiudacomt^ctciy emtyingcitin.il 
wasahvm s in de DNAof tint movie. Wfc pitied 
it as sieh ui till oureomcisations w itii both studios. 
Wb kept tUbig them dit de dragon was neait t 
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"WE ALWAYS CONCEIVED , j 
THE DRAGON TCf®E A m 
KILLER AND A COMP£tTELY#A 
TERRIFYING ENTITY. ‘ ifJ 


be exticneh scan aid leiiih ing. Micliel Eiaec 
win was incltDgeofPjTcguourL ltd beat tiyinglo 
I ctvdopamovicwidtadragonbccBiscdeicwasa 
big lad of Dtuigcons & Dragons. Tlim d bcai living 
foracoupicofycais Ikinw tin inoieofdnsc 
nectings. Eisncrwasvay onboaid widi w hn onr 
iitcitioiE vvcic wid) de dragon He embraced it" 

In icniis of executing lie effect of tie dragon 
I Robbins explaiis: "Wc used a full panoply of 
echniciies. wliich in those day s vvero prclh 
I advaiKcd. ILM pulled out all the slops. I drink 
llcv' wcic cxciud about not doing somedring set 
ill outer space aid doing somedring ilvil was a 
[ dcsh-aiKl-blood creature" 

Phil Ti[^IL w In was iniirinatcd for tm Oscar 
I forhiswoikouDRAGONSLAYER,adds."MaU 
I RobbiiisaidHalBojwoodcanKbv ILMwIrilc 
ic doii^ EMPIRE STOKES BACK 
I and they lutdthcDRAGONSLA'yERprojccl. 

Wc stalled thinking about it while wc wcic 
I w rapping up EMPIRE Wc started to institute 
I motioiKnnirol cquipnent w idi de tauniaius 
ill EMPIRE so wlen DRAGONSLAYER got 
[ iraclionwccanetipwilhsoinclhingcallcd 



ABOVE: Progressive Poloroids of the 
Vermilhrox model. RIGHT & INSET: 
Propping the varied-scale dragons to be 
camera reody. OPPOSITE PAGE: Peter 
MocNicol and Caitlin Clarke ready to 
face Vermithrox; Ralph Richardson as the 
old sorcerer Ulrich. 

Go Motion, Wiujinicd load\aiicc slop molioa" 
RolAiiB obtains. “Go Motion « as tlcn a\ cn 
tnodcni icchi^c to nvtkc lie mov email of tic 
dragon iBl look like tic age-old stopHnotion « iiii 
its siipcr-slmp focus and its slighlh stuttering look, 
nc future of stopHiiotion in ilcsc da\ s w as a « a> 
to eliminate that ven’ shaip focus and get dc kind 
of iiKnciiciil in a franc-tn -framc aniniatioa It's 
odd compared to In e-aclion pholograptn'. In live- 
action pliolograt^n. Ilcre'sbiurbccausclhc siniticr 
speed is hpicalh aSOUiofasccond.WidiGo 
Motioa ILM created a of opening the shutter 

and llcii tiding dc aniiature of our model. In 
the extended lens. « Well would be n»\iiig \ei\ 
qiuckiv \ oil would ga tic \ ci>' Ihc-action cIToct 
ofblur. and so you (Kijca such footage and 
there's a Iluidib to it The eye accepts it ns a more 
persuasne realib than slc^nmion liad been used 
lip iDUil dcii No oic tiad really seen det before. 
Ihougli it had been used ina veil limited w a\- in 
EMPIRE STRIKES BACK." 

Tincil adds. "Rm' |HaiTy hauscn| was a huge 
inthcncc on me w hen I w as a kid. so I studied 
and icamed stop-motion animadoti I diiiik 
wliat liappeicd was dm as dc lowcr-budgct 
B-mo\ics lliat used stop niodoii were c\ oK ing 
into dc 'A' STAR WARS-type piauics. it was 
iictuiibciit on us to do w liat \vc could to try to up 
dc ante aid liy to make the aniinalcd cliaraacis 
fit ill a lix c-aclioii world Tliat was Go Motioii" 
Buildingaicaljslic andcoiiviicji^ tcirily ing 
dragon for dc film is otc diing. but wodd btiildii^ 
aid ixcsnitii^ a believable ciicmalic unhcisc is 
aiiodcr tiling adreh. Robbins, w Ic'd not mtde 
a facist- film before DRAGONSLAYER (he 
bookendd tic mov ic with tic caih' Mark Haniill 
V cliclc CORVETTE SUMMER aid den directed 
THE LEGEND OF BILLIE JEAN widi Helen 
Slater rad Girislimi SlalcrX offcis dm diis film 
did ict liave a litcraiy iiEpiralion per sc. bid that 
dcvciy cnidiwund world picscilcd in dc film 
would follow a veiy Recife lulc of tliuid. “Wlcn 
Hal aid 1 fust slancd w oikif^ on this, he w as \ ciy 
txcitcd about |J.R.R.| Tdkicn rad THE LORD 
OF THE RINGS He nc to read |dc books), 

nidlbccraicvctv ftecitKdcdbv dmworidas 
wcil.Iwouldn'tsay dm DRAGONSLAYER is 
Tolkicn-csqiic. c^iecially now Dm Peter Jackson 
Ins bcai dcre rad platicd Ids flag. Back dcii. tic 
andilion to go to such a pkee was tuusial rad we 
were vciy sci/cd wftli dc cxcitaicid of going dcre. 
aid in Icntis of mov ies it was pretty iiikicvva" He 
goes oa "1 w oiild Sib' dm dcre's a stylo dm Hal 
iudlwcccidlncCdlDinihcrealniofliiilasy films. 

It used to drive us an/y in Cirtasy films w Icii we 
couldii'l undetsuud lie luks. Tic mistake secned 


10 be did because it vvas a fhida^ 
filmy on could go am vv here aid 
do any dniig like in a dream I'm 
sure you've lud lie eqcricncc of 
soincDtc icitingy ou dcir dream 
aid y ou know lew quidiK' lew 
boriig dm becomes. Adicain w ierc 
aib diing cm It^tpcaii'svcty luud 
to care. So DRAGONSLAYER is 
very realistic rad stude to a mic we 
dccidcdoiiat dcvciy bcgtnniiig and 
dvd is ilm dcre really would only be 
OIC fiudasliail ddng — dm was dc 
dragon Drills :iic nal. Every thing 
else ill dc ncvic w ould be as real 
3S possible. So dc took of it rad 
the areinlccture aid the costumes, 
dc woods, iud dc trails, dc wide 
CxtiuoofUc movie would be veiy 
gritty aid v ciy blood' at lines. Yes, 
it's a leap of the imagiimion to go to 
sicti a [4acc. but dc peposiiion is dm you would 
only liavc to swallow dm midi rad go diis far 
It's like clcmisiiy. rad y ou put in dm one diop <is 
a calJilysl aid iiovv does it pcnicatc society Wlm 
would liappcii under such ciicunislanccs? How 


would you qipcasc it. w'lm would y ou do? Tic 
anival orCls^iianib' is in dc ncvic as well so 
w'c reaHy tried to pia dc fantastical cicnciil into a 
imuraMc potlima] of the Middle Aj^." 

Tliougli DRAGONSLAYER lias sonc gicitt 
clmicfcis in iL dc star of dc stow is undoubtedly 
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\fcniulhra.\ hcisclf. "If nas dcsigrexl lo become 
KOMK/’icmaiks Robbins. ‘‘Itt'asvcn auaicllial 
tlK:tc'<l beat a lol of silN 'kx^jng orgooR -iooking 
mo\ic dragins in the movie « oiid. Wlcil we 
wotuid lip w iUi became (Ic star of Uc mov ie." 

Tippett ctibonilcs on vvliat nukes \fcnititlira.\ 
eircmalicaJh- unique: "From the beynning we 
liKHjgluofiiasaven.vciv old dragon. It was old 
and crotcicn' mid sat around for hmidicds :ud 
litmdiedsiuid Ifluidicds ofv ears. Tlut lud lo be 
embodied in tic design That was the 
LiuncliingpoiiiL ...Theclnractcrof 
tic dragon also cones from tic mood 
oft]cligliIing.ilcvva\ ilwasslct, 
tic cliaractcr design 'flcic's no otlcr 
w in to describe it other ilimi intuitiv e. 

1 did a lot of lescaieti prior to shooting 
ai^ thing. 1 got as inudi docunciiaiv’ 
footage of Komodo dragons, 
andiibtorv’ gah. stnictuics. and used 
that as rcfctcicc. 1 lud av ision in inv- 
lead about w let thd vvaild look like. 

Wfc kind of went from Ucie" 

Robbins, who also lud input iilo tie 
design of lie dragon s^ s "I lud certain 
vicvvsabouticvv nuinlq^ it would 
luve. wlui the wings looked lika how 
mtun clans it would have, and tlial it 
vvouid be soiictiing that would conv cv 
Qiit it was comiiciii^' reptilian Tic 
c?q3tcssion iiround tic cs vvouid comw 
soiictliingtealtv cold and cnlculalii^ and vviilia 
ligh IQ." Adding to tie cicativc (xocess of bringitig 
\fcnniiluax to life. Tippett coicltidcs: "It's veiv' lard 
to fuEl llul ickaliriabic tliiiig lltil slews tic cicalKc 
process. Most aniinalDis arc xtors. and so wlui 
you do isv ou take nudcriol fiom lie scrip) and gel 
vviutever iipul you can fiom lie director aid v ou 
luve to iilcmuli/c tliat aid see it in your mind's nc 
aid fed ilwiiliyourbocK'. Thenv oujusi do it" 

As for DRAGONSLAYER's human duncicrs 
aid cast director Robbins foidK iccalls lie old 
sorcerer Ulricli as plav cd b\ tic disiinguislcd 
Ralph Ricluidson w lio lias an ck^iac ncmcnl 
as Ic quests to rid dc vv orid of dc last dragon 
"Hal aid 1 were falling in bve vvidi this duiacter 
of Ulridt dc magician" Ic remarks. "As suck 
w e were careful not lo make liim a pompous old 
gin . He would not be above perfonning magic for 
V isiting supplicants He woud put on a slew, and 
tc was somedung of mi cccciSiic. Wliich is vv In . 

I diiii^ and lew we wcic able to attnet RaJpii 
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Rictiaidson vvlc was liimsdf a very channiiig and 
eccentric person aid a voy good tictor." 

Of the sonewlut nontr^tioiuil casting dtoicc 
ofyoui^ Peter MacNicol as the t^jprcndcc Galen 
(This being his first big-scicen rote, he wen) on 
lo a rather distinguished career, ty^caringin 
projects ranging from SOPHIE'S CHOICE and 
(jHOSTBUSTERS 11 to ALLYMcBEAL). 
RoMiins recalls. "Bodi studios were v etv- instslcn 
ou casdng an American for dcA rote. Peter had just 
dc ri^il amount of mid-AUaiUjc in Ills voice IkU 
we could iiclidc liim with a mosth Englisli caS. 
Back den Ic lud a v ci> diminuiK c six. and lus 
curls . . . derc was sonedang boy ish and unreadv 
about him which w as inporlant for the character." 

Wien asked about dc female tend, dc late 
Cbitliii Claikc in the rote of the toinbrn' Wcriair 
RoMiins beams. "Sic was vciv intcicsSing. Sic 
studied dc wav Ixn s would move, and she 
adopted sonc boyish inatiicrisms because for 
iiianv scenes in dc movie she is male, and we 
wanted to make sure it was a conviicing illusioa 


W: w ardrobed ler in agood vvm' for dut. 
Whai we WCIC doing the sound ini.\ on it. 
we piiclcd ler voice down somevv hat in 
those scenes. Once it is rev calcd dut she is 
not male, we ttltovvcd ler nomial v oicc to 
be used It was not so obvious. We wanted 
dc audience to accqn llui sic was just 
mcdcrgiiy . I liked working widi ler vciy 
incli STc lud an interesting proscicc arid 
sic was serious, but she vv as gteaL" 

Wien DRAGCSvISLAYER prcinicrcd 
in l‘)81. tic film was notarcsounding 
bo-v-onicc liii. Reteased lo ibcatcis onh two 
weeks alter ftiramDunt's own RAIDH^ 

Cyp THE LOST ARK. broad audiciKC 
iiUcrcsl for the film simply wasn't Ucre. "W; 
were not paitiailaily well served" Robbins admits. 
"I was pretty new to Uc business back dcii raid 1 
didn't know much about marketing and publicity. 

I never fell dut Paianiouil was llul inciesfcd in 
lie film The production executives w ere. Wfc had 
a lot of support from dem bd den we niKte dc 
film iind den we lud lo mcci a whole tew group of 
people, dc marketing pec^lc. TIcy didn't know us. 
mid we didn't know Item Thra- wcic absolutely 
rivetedbv [RAIDERS]. The head of maikctingaiid 
puWicily did ixM come lo ourfseviav sctccnirg. It 
was an exinioidinmy. wonderful sercening. I don't 
diiiikdcy rcalh took it seriously." 

Tippeu. wlo dcsigicdanodcr ncmorabic 
chcnutic dragon mote lUm a decade liAcr 
b) dc fonn of Draco for Rob Cohen's 
DRACjONHEAKT. coolly observes, "I find it 
amiisbig dutbolhofdtosc [dragon] nxnicsdidn'l 
do dot wcQ at the boxolTicc. Tic demographic of 
people dut like those kinds of [movies] didn't slew 
up. They were btiill for an atitficncc of dc future." 

More liunlliicc dxadcs Llct DRAGONSLAYHl 
lus passed dc test of tine and continues to be a 
fan fav orite and a nuinsun in dc sw ords-and- 
soicciy genie. "'fJe had a lot of fiin working on it" 
sumsupTippclL"MiUdcvv was very suCTOilive. 
and we litd a realty good working icktoonsliip. 
Hub's tie kind of thing that I vvaik away with. W: 
wcrcrcalh luppy wididcscqucnccsmiddcsltols 
and lew itwasallpuiiogcdcr.llookbackonihc 
cxpcricnccofvvoikiigoiiitven fondly.'' 

And Robbins glccfulh coicludes. "Wb made 
a movie dut we waited to see. 'Ne duxigtt 
'Wtouldn' t it be icaL wouldn't it be cooL to all 

Uxsc tools and make lliis w odd cone to life?' It has 
a niche in dc leans of gcicntions of movie fans. 
What else can I s^ '.’ May Nbmnthiaxiiik'ibityour 
best and most unfoigatlibic nii^bnuics! Tiuijcs 
for cmbRCing such a wicked, bloodtliiish . (iic- 
brcadungcTCanuc." 
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RETROSPECT 



character, Mark Harris. From marathon undern/atffr filming 
5<?S5ion5 to thosi? rei/ealing yelloM/ sivim trunks, DuFPy 
reflects on the classic '70s shoM' exclusii/ely For FM. 


By Dai/id Weiner 


D the [Tud-197()s. il seemed that piimc-linK 

tclaisioi) kid vci>' little iiitcicsl in caithbouiid Sd- 

Fi oiler than the exploits of THE SIX MILLION 
DOLLAR MAN and THE BIONIC WOMAN. 

With tic cncig\' crisis, polhitioii. and the single 
loaroflionEycsCoch' pcnncaliiigtlcainvavcs 
alongside coxeiagc of Jacques Cousteau's aquatic 
exploits, tic Bennuda Triangle, and JAWS, public 
fasciivition rixaied on our iicieasing dcstniclion of 
iialimil icsoiuccsand tic nn stories of lie ocean blue. 

Out of rite depths of that potent bio\v came 
MAN FROM ATLANTIS, with a pre-DALLAS 
fane Patrick Ehiify starring as tie title cliaiactcr. 
Mark Harris. First airing on prime time in tic 
form of four TV inox ies. and lien as a short-lh cd, 

1 J<pisodc series, the show ran on NBC beriveen 
1977 and 1978. 1 was tenvears old when tie show 
caught my atlcnlioiL and 1 ha\ c fond ncnwrics 
of attempting to imitate Harris' dolpliiii-likc swim 
style in tie local pool, of trying to Idd m\- brcatli 
underwater bey ond a minute like Duffy’ could, and 
even of taping paper between nw fingers to look 
like I liad Harris' w ebbed hands. 

■'Mv franc of reference is always that artvbodv 
wic watclcs MAN FROM ATLANTIS and 
rencmbeis il lias to ariualK ptit on llcir ten-y car- 
old brain to really appreciate it." says Duffy. "We 
did w holey cr we could, but at tiiat age young 
people bouglit into itconplclcly. They jirst figured 
Stcyc Austin could tun like tliat. raid Mark Harris 
could s\y im like dial. ... I think tic old slews 
really do hold up from a fantasy point of view." 

Tie almosl-lilctal fish-out-of-walcr MAN FROM 
ATLANTIS stoiyliic followed the disco\ cry of 
Harris, an amnesiac with webbed liands and feet 
who had the iicicdiblc abiliw to bictilhc undeny alcr 
and w illsland tremendous d»p-sca pressures. 
Believed to be a surviy or of lie lost dyili/atioii of 
AtlaiUis. he was iccmilcd by agovcnuiKiit agency 
to explore tie ocean in the U.S.S. Enterprise-like 
siibmariic. Cctaccari and take on ha/ardous 
luxlcrwalcr missions yvilh tic beautiful Dr Elizabctli 
Merrill (Belinda Montgomciy ) by his side. 

"Tie pilot and tie first couple of lyyo-liour movies 
were lie thing that really cemented il as legitimate 
science fiction.'' says Duffy, w lc readily admits, 
"then yve sort of got off lie rails a little bit." For as 
intelligent and thought-proy oking that (liose first 
couple ofTVimyics were, the 11-cpisodc series 
gradually got sillier ;ind cycn more far-fctclcd. 
with tales ilvit tackled a deadly sirea a laagical 
imp (a curly mugachioed Pal Morita). an cv il 
hvia and even a w tiiiirw ing. (yy o-hc^lcd seahorse 
creaUirc. "That l\y o-lcadcd sea monster tlial I \y as 
w//erthaa'' laii^ Duffy-. "It was like. 'OK. now 
you're fighting this guy .md he's Icirify ing.';iud this 
Mup^l comes around tic concr. It was liard to 
keep a sbnight face, to be lioicsL ... I tltink literally 
by tlca yye were in full BATMAN mode." 

Tic stew s special miniature effects by- Gere 
\\ton (THE TIME MACHINE LAND CF THE 
LOST) — especially tic Cetacean and long sliols 
of Miuk Harris swinunii^ at great dqjlhs — \ycrc 
inpressiyc gKcn the btidgcl of tie TV ncvics (I 
caiainK was conyinced dial tlcy filmed a lifc-si/cd 
subinaiiiciuidcryvalcr). Maik Harris' webbed kuxls 
yycrccourti» ofFicdPliiUipifamoiisfor Leonard 
Nimcft 's Spock cars on STAR TREK, and Duffy s® s 
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RIGHT: A dry Patrick Duffy with coslar 
Belinda Montgomery. BELOW MIDDLE: 
Duff/s new novel, titled THE MAN FROM 
AUANTIS. BELOW RIGHT: An NBC od 
enticement in TV GUIDE. Rememb^ those? 


An NBC World Promloro! 

Can this water- 
breathing "human' 
crush a plot to 
destroy the world? 

“THE MAN 
FROM 
ATLANTIS” 

Starring Palrck Dully 
Belinda Monigomeiy 
af>d Viclof Buono 


WAN FROM 
ATLANTIS 


lha Iris odd cat's-cr c coidact lenses were painted \v itii model 
aupianc piiiu iind inctedibK’ pLiirTnl — sometlriiig Ire lobbied to 
rcincR e from tls eltuader in eNcliangc for duk sunglasses. 

I The role also required Duff)- to be an expert swiinnKr. 
"Tlal was nw ace in the Irolc." Ik beams. "My sister was 
tiK iiucntalional mid United States di\ ing eliampion for 
rears and years. ... SoshclraiiKditKandl wascxtrciiKh 
comfortable in the waten" Dulh was required to liold his 
breath for two minutes at a tiiiK (two minutes and 35 seconds 
for one paitiailar scene), and he dev eloped the lung capacity 
to maintain tlut fciiL 

As for Harris' uniqie undcmatcrmovenwnL the actor 
rc\ cals. ‘'TlKy originally wanted tir sw im to be more like a 
sea snake, side to side, like a fisK But Inunan s eilcbiac don't 
move side to adc. they undulate. So the script was clrangcd 
to the poqxiisc kick, wliiclr propels you. but certainly not at 
I any speed. |Movic magic| made it woik |onscrccii|." | 

As for iliosc revealing yellow trunks he w ore in every ; 
I episode. Dunv recalls tlial no modesty was necessary — 

;n fortlnsc cold days slrooting in the frigid waters aroiuxi 
Calalina iskuid. ' I hid a special undcr-llK-swimsuil ganiKiit 
tliat I liad to wear tliat pretty much iKultaliAxl ain indication 
I tliat I was male, female, or coatinnuidi.'' he jokes. ‘Tlcy were 
made alinoa otri of tern <loth-towcl ty pe of mirtcrial. so llicy 
absorbed llKwalcr and bccanc very clunloi aixl by today s 
I stiuidatds. certainly not allracUv c lite most of y our superhero 
I suits arc lodw. And tlcy sure as IrcU didn't ke^ y ou wann 
in Catalina in October and Nov cirfcr." 

Tlcre was never any talk of revisiting MAN FROM 
I AILANTISwilhanodicrTVmDvic.buttlKicteaofdoinga 
boc* alwm s suck in the ba:k of Duffy s mind. Now. tie star 
luas wTiiicri a brmid-ncw adv ctSurc for Mark Hants, out in Jute. 
sunjA- called MAN FROM ATLANTIS, with an eye to w rile a 
full trilogy , 'jin tic show) we Iwpotiicsi/cd wierc |Maik Hanis| 
was fiom and who Ic w as. but it was better tcicvisroii to nev or 
m it " cxpLiins DufR. "I decided I wanted to «3t) in on 
' it in tic first voluiiK. and litentlly ui tic fust 50 pages Ik's off 
I scarchingforlhcrootsofhiscnliregactic history. ...And we 
I set tic st^ of tic mytiiology of pLanel Eartli biicalh. of w liicli 
Mark FLatiis is a smniL but integral part of a micti laiga picture.'' 

I Dufly- is atixious to see the response to tic new vvrillcn 
, adv cnliirc, vv hich vv ill determine w iKllcr or not Ik dives back 
infortwon»rcbookinsuilliiKiits. Eitherwm'. Ik says dial Ik's 
satisfied with the resulting cndcav or. "It completed iny idea of 


vv ten tie clianictcr of Maik 
Harris w as supposed to be initiallv. 
andsol'mliaCTiy wiihit." 

Dully lias a lealthy sense 
of hurnorabont [Ik limitations 
of MAN FROM ATLANTIS, 
but remains grateful for that first 
opponuniiy : "I never di^jaragcdtleil character or ileil slow 
ortiny piulofil. Evcryihingtliat i'v cdoiKsiiKC. lew I got 
DALLAS, it cartK directly from ATLANTIS. Thai’s all part 
of the treasures of nw iKaiL mid I gKe it every due respect 
wlKiKvcrIcan.''*;j 

77n' SLAXFROMA rL l.\T/.V 77 'show is mailable llirougli \ 
ivbshop.com. Look Jbr the noi' novel on amazon.com. 
Inleroct willi Patrick Duffy on Tw itter a Iherealpdiiffy 





B ecause the MAN FROM ATLANTIS series was so short-lived, ven little mcrcliandisc was created for the show other than 
novels, comics, puzzles, artd the like. A lunch-box prototy pe was created, but not mass produced. One of only four known 
to exist, in mint condilioa sold for S7.650 on eBay in 20 1.7. And the Kenner toy company liad conceptualized a collection by toy 
designer Steve Hodges, including action figures of the cast, alien creatures, iindcrwalcrveliicks. and a Cetacean play set. "I flew back 
to Cincinmtli to the Kenner toy company, and tlrey showed me the mock-ups." recalls Duffy'. "So tlrey 're probably in the Kenner toy 
historical museum if such a thing exists. But I acttially saw myself as an action figure. Somewhere in the universe, there is a Mark 
Harris doll." 







\ioleiil w a%'s. The giart. miclear-pow cred behemoth piit a &cc to Japan's 
greater fear, albwing Itic coiuitn- to coiiTidiU it and use its iiigcniiih’ aiKl 
lesoh e to figlu back. The nc-M step was to ev en tic pl^ iiig field atid 
Ultiaman did just tint The Japanese people liad usad tlcir icco\’ei\' as a 
son of icnaissance. icbuilding tlcir ailluic to not onh be stronger, but to 
be exported tic worid o\ er, B>- the mid '60s. Ultraman was a perfect fit 
for tlis lew , teclt^xy. bidiislrial po\vcriiousc of a nalkni 
Tie aoi>’ of Ultiaman centers on a team of scientists — the ‘Sciena: 
Patrol" — wlc use tic latest and greatest lcclinolog>- to coniiai an 
alien tlircal. Wien oic of tlcir ncmbcis. Sliin Has ata is killed b\ an 
alien object controlled b>' tic tUien warrior Ultmmaa Ha\ ata is rc%1\ ed 
andaQowedtoserv caseartltly Irostfortlc Ultraman being. Hay atti 
would recewc an item called the Beta Capsule, wliicl) would allow liiin 
to uansfomi iiuo tic giant Ultraman cliaracicr. esscntialh' a massK e 
luunanoid-sliapcd weapon with incredible power — fora sltort period 
of lime. Ultnuium cotild meet giant terrors hetid on unlcasliing a karate 
lidlo or a judo hone goslii after soflening ticin with liis Ultra Bcant 
No more was Japan play ing defense, attempting to catch «ip as they 
tverc taken to tic brink of aiuiiliilatioii Ultranuui represented tic tew 
Japan tic emerging global cliallenger tliat wasn't afraid to tlirow a few 
elbows against tlcir biggest ad\ crsaiics if iced be. 

Ultraman was tic braircliild of Eiji Tsidnirtw a and liis Tsubiiraya 
Productions. Tsiibtiraya liad bcconc an o\ emiglit legend in Japanese 
enlertainncnt as oic of 
tic creators of Godzilla 
and became tic go-to 
guy for Japan's cinematic 
nronsteis. In January 
of 1966. Tsubiiraya 
picmicrcd ULTRA Q 
on tic Tokyo Broadcast 
Sy stem. Tic episodic 
slcn\ could be likcicd to 
TWILIGHT ZONE ncels 
THE X-FILES. inwliich 
a team of people inv esugaled strung supemalurol ocanrences. Tic 
success of ULTRA Q and of the cnerging giant monster (kwjii) trend 


T ic story of most Monster Kids 
and their lo\ c of the macabre 
begins witit (Ic usual suspects: 
Uni\ersal Monsters. '8()s 
slashers, cventliisvciy maga/iic. My 
joinrcy. luilikc most, started w Icn my 
military family packed up and mo\ ed 
to Iwakuni. Japan. Tlcre was no Bela 
Lugosi ortlcwondctful makeup 
of Jack Pierce. My monsters w ere 
brouglil to me on a tiny, rabbit-cared 
TV in tic fomi of giant Lnlergalaclic 
beasts constantly llirealening Uc 
Japrucse populace w ith imiuitigalcd 
and w liolesalc destruction. But llcse 
liaibingcis of doom were no match 
for the giant. sil\ cr. kuate-kicking. 
beam-blasting demon-destroying 
Icro llnl inesnerized nc for liouis on 
end named Ultraman. 

Wluit started as a limited TV series 
about iiii o\ crsi/cd n»nscr-figliting 
alien quickly bccanc an inlcmationai 
plcnoncmn lltnl htis spatticd 
niunciDUS film and TV scries, manga, 
books, xideo gancs. action figures, 
and every oiler colleclible inaginable. 
Bui Uluamiui's success w asn't simph- 
luck. It was a fortuitous llasl^iK of 
cultural Zeitgeist and an unpicccdcnicd 
pol]ud< of talent and timing. Wlcn 
GODZILLA w as relctised in 1 954. 
Japan was sdll recov ering and icbitilding fiom tic dc\ asiation it Itad 
oqxriencsd from tic tw o atomic blasts Dot ended World War D not a 
decade ciidier. Tic devasmtion was real. It lived in tic atltural psyche of 
a nation ilvil lost lnutdreds of llcusands in the blink of an eye. Godzilla 
refieclcd tkiL iin atomic destroy cr scil to pimisli mankind for its wicked 





piislwd Tsiibuni\ a to create a sliow that catered to a younger 
audience and that w as drh en pruiiarih- b\' o\ ersizcd monsters. 
But tlie kicker wouJd be Jiat there wercn't.just building-sized 
cieatures. but also a hcio tlial would measure up. 

Tsuburaya sought out Toho actor Saloshi Furuya to play 
Ultraman simply because he had the ideal proportions 
to fill out the suit. For the monsters. Godzilla-suit actor 
Hamo Nakajima would perform several duties. As a trained 
martial artist and the most seasoned suit actor in Japaa he 
was brought on to considt and chorcograplt fights. gi\ ing 
other suit actors 
instructions on how 
to mo%e properly, 
as well as jumping 
into sever^ suits 
himself during the 
show's rua 


ABOVE: Ultraman 
electrifies! 

RIGHT: Saloshi 
"Bin" Furuya artd his 
superhero alter ego. 
OPOSITE PAGE: 
Ultraman battles 
a kaiju foe; Eiji 
Tsuburaya advises 
on KING KONG VS 
GODZILLA. 


As TVs foimd their \vm into mote and mote Itouscliolds and 
syndication became a common practice. Uittmnan's ad\ enliucs 
spread like u ildfiic nitli cliildicn llic world over ready to join in 
And. as witli inaity great successes, one wasn't enougli Tsuburaya 
Productions w ould go on to create series afler series, each one 
starring a diffetenl member of lire Ultraman family . We would 
learn tlat Ultraman was just one bciiig in a iiuich laigerforee dial 
patrolled space, fighting ail « hercv cr it mm- be. Tlieic would be 
movies, reboots, re-imaginings, more mov ies. saet^ mote TV 
series, lots of aiime tiiid video guncs. some TIku projects tint 
aren't considered canon due to iicredibly complex legalcse . more 
TV series. n»re movies ...you gel die poinL bialLlheic are over 
?0 Ultra characters officially recognized. It's a massKe family dial 
seems to slrovv no signs of slowing down aiiytime soon 
At its licafl. Ullraiuan luis always beena sy irtiol of mankiiKl's 
want to protect those wlio can't protect themselves, to use our 
capacity for grow di and innovation to make the world a better 
pl^. Action, excitement. Inunanity. giant monsters, karate, and 
good old-fashioned aoiytcUing. Tlicrc's 
a reason dial Ullraman and his team Itavc 
been goii^ strong for SOyears. It'll be no 
siuprisc if tlicy'ic still kickiiig Iheirwm' 
across dK luih erse in aixidier .SO. IS 

Special ihanks lo August Ragoiie and his 
excellent EUI TSUBURAYA: MASTER 
OF MONSTERS from Chronicle Books 
for many excellent tidbits. 




T he list of Ultra films and TV series is vast. Covering 
them all would take an entire encyclopedia. Ultro 
shows and movies are all very dif^rent with 
incredibly different feels and styles. Here are a few 
picks to get you situoted in the universe. 



ULTRA Q 

The 1 966 show gave birth to 
the entire Ultra phenomenon. 
And while it doesn't directly 
involve Uhraman, it provides 
the right context to see 
the or'igins. Plus, it's dam 
enlertoining. 


ULTRAMAN 

The original 1966 series 
is the obvious pick. It's the 
first oppeoronce of the 
cborocter and will set the 
stage fex everything ihot 
will conlinue to come after. 

And while some of the storytelling riKiy be o litHe too neat 
and fidy, there's no getting oround the fantastic effects and 
genuine excitement this show produces. 



ULTRASEVEN 

This 1967 series wos 
the immediate successor 
to the original. And 
white it wosn'f o direct 
sequel in terms of 
continuity, it beors many 
of the hollmorks of its 
predecessor. While o bit 
darker than ULTRAMAN, 
it's more polished and has sloryteling thofs o b'lt tighter and 
more complex. Very entertaining and cons'tstenlly held in 
h'gh regord even amongst the most diehard fans. There 
ore even those soy it is superior ta the original. But that 
is far you ta decide. 



ULTRAMAN ZOFFY 

This is o tough one to come 
by, but if you con find o copy, 
it serves as a nice recap of 
the different Ultro chorocters 
from the first two decades. 

It features numerous Ultra 
brothers and mony of the 
series' most popular monsters. 

Or you could read o few 
Wikipedio articles. But this is more fun. 



ULTRAMAN MANGA 

Written by Eiichi Shimizu and 
drown by Tomohiro Shimoguchi, 
this new mango series is a direct 
sequel to the original 1966 
series. If picks up with the story 
of Shin Hoyato ond his son, who 
is now emerging as the next 
Ultraman. Beoutifully drown and 
expertly told, knowledge of the 
original ser'ies is a huge bonus, 
but if con be read on its own. 






ASSEMBLIHB 


lEnEHnuHr 

nEEEHDER 


rimed (o stoke the nostalgia of '80s kids es emvbere. VOLITION 
is back as an all-new. 13-episode NetflLx Original Series from 
DrcamWorksAiumation starting June 10 — with all episodes 
available for immcdiaie biiige-watcliing. Execiilhe produced 
b\ Joaquim Dos Santos and co-executive produced by Lauicn 
Montgomerv. tlic creative team bcliind Nickelodeon's THE LEGEND 
OF KORRA. VOLTRON: LEGENDARY DEFENDER was written 
by AVATAR: THE LAST AIRBENDER and KORRA scribe Tim 
Hedrick. Dos Santos and Montgomery Famous ^^onsters a 
special preview of the show, and their excitement was infectious. 

■'We are huge fans ourselves." sav s Montgomery. "We came into 
[tills project] loving llie original and wanting to just make it better, 
and elevate it. and bring it into today without decimating what we 
loved about it. We needed to keep a lot of [llic original coiKeptsj. 
and so it was kind of like serving our own nostalgia and our own 
fandom. We reallv needed to keep llie lieart of wiial it was." 


Japanese anime first began to get a solid foothold on American pop 
ailture witli repackaged imports ranging from ASTRO BOY and 
GIGANTOR in Ih: '60s to STAR BLAZERS. BATTLE OFTHE 
PLANETS (Liter know n is GTORCE: GUARDIANS OF SPACE), aid 
ROBOTECH in the 'TOs and 'fiOs. VOLTRON: DEFENDER OF THE 
UNIVERSE aired on American television in svidicalion from September 
1 984 to late 1 985. con^ieting for atteidon against Hasbio's domestic 
creation THE TRANSFORMERS. Adapted (and somew hat toned down) 
from tlie Japanese anime BEAST KING GOLION. VOLTRON fed tie 
need for giant robol-versus-alien im adcr combat. iiJeriocking mcclianical 
vehicles, aid a can-do team iknamic amid an explosive qicclaclc. 

"The concept of VOLTRON isaciaTy. campy idea." sav s Dos 
Santos w itli a laugh. "I rneaa it's five lions that bccotiK this big. 
giant robot. It's nuts. But we love tliat. We love the colorful nature of 
iL And we wanted to keep all iliat stuff and not make it too serious. It 
gets dramatic at times, but llKie's always a plmful clement to it." 
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"THECOnCEPTOFUOLTROn 
isncRnzv.cnmpviDER. 
irSFlUELIOHSTHRT 
RECDIIE THIS RIG, GIRHT 
RGGGT.IT’SGHTS.GGTGIE 
LGUETHRT.” 


Tlie new VOLTRON taps into lliat original aiiinic look and 
eneig> as a direct homage, but the contemporary serialized 
narrali\ e lias e\ ol\ cd to incorporate mature ston tclling shadings 
wliile maintaining tlie jaunty sense offua adi cnturc. and 
humor tliat Dos Santos and Montgomer^■ promise. The plot 
of VOLTRON: LEGENDARY DEFENDER remains simple: 

Five unsuspecting teenagers arc transported from Earth into tlie 
middle ofanintcrgalactic war and must unite to form the mighty 
warrior Voltron and protect the univ erse from ev il. 

Tlie iniiin chaiactcis also remain tic same for the moa paa bit are 
updiitcd fora ntorc sophisticated airiiciKC. Dos Santos eiiplains. "Each 
oie of those cliataaets. tliCT' were in tic original. It was son of like we 
tookagraintlialvvasllcreintlc 'llOsvcision. and just expanded upon tliat. 
They didn't liav e tic level or depth of personalih' that they liave Icre." 

A new character. Shim, is a rcwoiking of the original '80s 
show's Sven cliaracter. Montgomery says Sven seemed to be the 
best candidate to discard in order to color-correct the cast: "We 
love those cliaractcrs. so w e wanted to keep as much of tliat as vve 
could, but. also knowing tliat maybe another Caucasian Swedish 
man was tiot necessarily w hat wc needed on the team. Ik seemed 
like tic most likelv to [recast to inaket much cooler." 

The new VOLTRON voice cast includes Kiinberlv Brooks (BEN 
10: OMNIVERSE JUSTICE LEAGUE: WAR) as Princess AUura. 
Rhvs Daibv (WHAT WE DO IN THE SHADOWS. FLIGHT OF 
THE CONCHORDS) as Coraa Josh Keaton (GREEN LANTERN: 
THE ANIMATED SERIES. TRANSFORMERS PRIME) as 
Sliiro/Black Lioa Tyler Labine (REAPER. TUCKER & DALE 
VS. EVIL) as Hunk/Yellow LioiL Jereniv Sliada (ADVENTURE 
TIME. BATMAN: THE BRAVE AND 'THE BOLD) as Latce/Blue 
Lioa Bex Taylor-Klaus (ARROW, SCREAM: THE TV SERIES. 
IZOMBIE) as Pidge/Green Lioa and Steven Ycun (THE WALKING 
DEAD. THE LEGEND OF KORRA) as Keitli^ed Lioa 

"TIk camaraderie witliin tic cast is iiKiedible," reports Dos Santos, 
and MonigoiiKiy declares that it may be a tic as to who is the biggest 
VOLTRON fan among tlrem: "It's between Tyler and Josh. Tyler is 
probably iIk most v ocal about being tlK ultimate VOLTRON faa but 
Josh lias got some serious cliops. He w atclKd all of the VOLTRONs." 

As for busy THE WALKING DEAD star Steven Yeua who 
was also a fan of VOLTRON growing up. he was liappy to rejoin 
Dos Santos and Montgomery after he play ed tiie original Avatar 
on KORRA in a bvo-part miniseries. Dos Santos observes. "He's 
got a real angsty quality to his voice, so he play s our v ersion of 
Keith a Lttlc darker, a little moodier, a little younger." 

Given tlK all-episodes-available-at-once platfonn of Netilix. the 
question now is whether or not mcga-thiustersaregofora Season 2 
of VOLTRON: LEGENDARY DEFENDER. Dos Santos olTers. "If 
we could keep doing this and keep doing this, we would. It's been an 
awesome experience. So tire Iiopc is that it's popular enough to just 
keep going and going and going. We've got stories for days." 

Ixxjkfor I r;/.77?av.- LFX'it:STl\Fi'DEFF\DFli on XelflrtslaniiigJtine la 
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For more news on ISLAND 731 
and other titles from 
American Gothic Press, follow us on: 

/AGPMonsfers 

AmericanGothicPress.com 


ISLAND 731 


I n 2015, our American Gothic Press imprint announced a comic-book 
adaptation of Jeremy Robinson's best-selling novel PROJECT NEMESIS. 
IDW’s GODZILLA artist Matt Frank knocked out six issues of mayhem, and 
the American kaiju comic genre was born! We had such a blast doing that 
first book that we asked Jeremy if he had anything else that might be suited 
to paneling, and he handed us ISLAND 731, a book he co-wrote with Kane 
Gilmour that tackles secret experimentation in the Pacific Ocean, a la THE 
ISLAND OF DOCTOR MOREAU. 

Jeremy and Kane adapted the book themselves into another six -issue 
mini, and for art duties we turned to Ghastly Award-winning artist Jeff 
Zornow — also known for his contributions to the GODZILLA comic world. 
What resulted is a pulpy, colorful adventure full of hybrid monsters and 
relatable human characters. And really, in comics, what more do you need? 







THE M&CELLAN. 

A RESEASEK VESSEL 
TAMEDWiTH STUDYING 
THE GREAT PALIFIE 
GARBAGE PATCH. 


MAN 

OVER- 

BOARD! 





WiHAT THE 
HELL? 


WE 

HAVE TO 
HELP 


THIS IS IMPORTANT 
TANGIBLE EVIDENCE 
OF THE (iARBASE 
. PATCH5 EFFECT 
\ ON ECOLOGY. 


' THE 
TURTLE 
L MAD. 


HARD ^ 
TO IGNORE. 
IVHO DOESNT 
LOVE A SEA 
TURTLE? . 


WE COULD 
HAVE COME 
. BACK 



PHmous 

LHST I1IDRD6 



“If man is to survive, he will have 
learned to take a delight in the. 


essential differences between men 
and between cultures. He will learn 
' that differences -in ideas arpd attitudes’ . 
are a delight, part of life’s exciting 
variety. 'not something to. fear." 
-Gene Roddenberry. . 


If you enjoyed reading this issue of 

Famous Monsters magazine, spread the word. Tell your 
friends to pick up a copy. Work the pop-culture conversation 
around you to include Sci-Fi, fantasy, and horror. Do it so we 
can cultivate, educate, and ensure generations of 
Monster Kids to come. 

^^/FMOFL J^ W'FMoF /fmof ^ /fmofl 


WF WON! 


Famous Monsters 
was humbled 
just to have been 
nominated for 
seven Rondo 
Awards for our 
work in 20 1 5, 
and now we’re 
overjoyed to 
announce that we 
took home three! 



2016 Ronik) Awarij 


BEST MAGAZINE (Classic) 





BEST COVER 

THE BRIDE OF 
FRANKENSTEIN 
By Rick Baker for 
FM #281 


BEST 

INTERVIEW 

David Weiner 
Interviews 
Mel Brooks 
About YOUNG 
FRANKENSTEIN 
for FM #277 



We extend our MONSTROUS THANKS to 
e\'ei>one who look the time to \ole for us in the 
14lJi aiintial Rondo Hatton Classic Horror Awards. 
We couldn't ha% e done it willioul you! 


The Rondo Awards, named after 1940s B-movie 
\ illain Rondo Hatloa honor die best in classic 
horror research, creativ ily. and film preservation. 
Conducted by the Classic Horror Film Board, a 
2I-year-old online community, the Rondo vote is 
the largest survey of the classic horror genre held 
each year. 


/fainousmonsters ► /FamousMonslersofFtlmlandMag 


For the full list of winners and nominees, go to 
RondoAward. com 
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GUNSUITS™ 


AND 


BROKEN MOON™ 

BEFORE THE NEW 
TIE-INS begin! 
AVAILABLE NOW! 

GUNSUITS VOLUME ONE: 
EVOLUTIONARY TACTICS 
(collects issues 1-4) 


MOON VOLUME ONE: 
WELCOME TO THE NEW AGE 
(collects issues 1 - 4 ) 


CATCH UP ON 



VoimOk: 

WrcomeTqTheNewAs 



COMING SOON! 


GUNSUITS: ALIX " 


Out July 2016 

BROKEN MOON: 
LEGENDS OF THE DEEP" 

OUT August 2016 
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